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ONSOz

Robi Ebeoglu
Tepta Aydinlatma Kurucusu Founder of Tepta Lighting

TEPTA Aydinlatma’yr 25 yil dnce arkadaslarim Tuncay
Danacioglu ve bizden 2011 ‘de ayrilmis olan Yusuf Perahya
ile birlikte kurduk. Kurulus yillarimizda hicbirimizin
aydinlatma alaninda profesyonel bilgisi yoktu. Ben
muUhendislik, MBA ve birakilmis bir doktora altyapisina
sahiptim ve o dénemde American Express'in Turkiye
Genel Mudurd idim. Bu gérevimden oldukga sikilmigtim.
Hayallerimde artik paranin amag degil de arag oldugu bir
is yatiyordu. Sanata duyarli bir kisi olarak kapsaminda

ve sonucunda estetige dayali olan yeni bir atilim
pesindeydim. Boylesi bir ddnemde Yusuf'un Guzzini ailesi
ile tanismasi bize yepyeni bir firsat yaratti:

Aydinlatma ve italya.

Aydinlatma gorsel estetigin 6nemli oldugu fakat bizde
¢ok az bilinen, 6nemsenen bir alandi. Simdi belki cok
kullanilmaktan dolayi kliselesmis olan “Aydinlatma
mimarinin 4. boyutudur” s6z0 bana ufukta aradigim
geminin bu oldugunu gésterdi. Ve italya: Estetigin
evrensel merkezi olan bu Ulke R6nesans’i baslatmis
insanlarin da besigiydi. Her ikisinin guclu birlesimi bize bu
ise girismemiz icin heyecan verdi.

Muhendis olarak bana herseyi bilmek degil de, 6grenmeyi
o6grenmek 6gretilmisti. Konu ile ilgili degisik kaynaklardan
arastirmalar yaptim. Tabii ki 25 yildir Tirkiye temsilcisi
oldugumiz iGuzzini ‘den ¢ok sey 6grendik.

Zamanla aydinlatma alaninda yine bir ¢ok italyan
markasini gurubumuza dahil ettik. Daha sonra bir
ka¢ degisik Ulkenin énemli tasarimlarini Grinlestiren
aydinlatma Ureticileriyle birlikte ¢alismaya basladik.

Mimarlara, muhendislere, yatinnmci ve miteahhit gruplara
ve son kullanicilara hizmet ettik, bilgimizi paylastik,
Urunlerimizi sattik ve satis sonrasinda verdigimiz hizmete
cok dikkat ettik.

Bir projenin U¢ 6nemli ayaginin estetik, teknik ve ekonomi
olduguna inanirim. 2000'li yillardan itibaren ele aldigimiz
projelerin bu dengenin Ustinde durmasina dikkat

ederek, bitcelerle ihtiyaclari optimize etmek Gzere 6zel

FOREWORD

Tepta Lighting was founded 25 years ago by myself

and my friends Tuncay Danacioglu and Yusuf Perahya
who left the company in 2011. In the founding years,

none of us had any professional knowledge on lighting.
My background was in engineering with an MBA and a
half-completed doctorate degree. At the time | was the
General Manager of American Express in Turkey and | was
pretty bored with this position. | was dreaming of a job
where money was more the means to an end than the
ultimate objective. As a person with artistic sensibilities,

| was seeking a new leap in my career based on esthetics.
It was in this period that we encountered a brand new
opportunity through Yusuf’s meeting with the Guzzini
family: Lighting and Italy.

Lighting was an area in which visual esthetics played

a major part but it was little known and appreciated in
our country. Nowadays, it may have become a cliché

due to overuse, but the statement “Lighting is the 4th
dimension of architecture” showed me that this was the
boat in the horizon I'd been looking for. And Italy: Not
only the universal center of esthetics but also the cradle
of people who'd initiated the Renaissance. These two
factors combined injected us with enthusiasm to start this
enterprise.

As an engineer, | was trained and experienced in how to
self-educate and how to be good at learning. | immersed
myself in a thorough research effort on the subject.

Naturally, we've also learnt a great deal from our 25 year
long collaboration with iGuzzini. As time passed, we
included many other Italian lighting brands in our group.
Later on, we began to work with lighting manufacturers
from for a few different countries making products out of
some outstanding designs.

We served architects, engineers, investors, contractor
groups and end users, shared our knowledge, sold our
products and have been very particular about the quality
of our after-sales service.
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Uretim alanina girdik. Béylece ¢6zim ortagdi oldugumuz
sirketlere butcelerinin en dogru bicimde kullanilmasi igin
danismanlik hizmeti vermeye basladik.

Bu sekilde aydinlatmanin mimari tasarim surecindeki
6nemi ¢ok daha fazla ortaya cikti; dogru aydinlatmayi
sunmanin yaninda en iyi butce ile bu ¢cézimlere ulasmak
bir gereksinim oldu.

Zamanla 6nceden satici firmalar tarafindan verilen
aydinlatma tasarimi hizmeti yavas yavas ayrilarak yurt
disinda da oldugu gibi aydinlatma tasarimailari tarafindan
yapilmaya baslandi. Béylece sektdrde calisan gruplar
genisledi; bilgi paylasimi ve hizmet globallesti.

TEPTA, 25 yildir sektorel gelismeleri, tasarimin ve
teknolojinin sundugu degisimleri ve temsilcisi oldugu
markalarda ginden gine artan hizmet kalitesini takip
ederek Turkiye'de de aydinlatma sektdrunin gelismesine
Onculuk etti; her tirld ekonomik kosul altinda, farkl
evrelere kendini adapte etti. Bugun 40 kisilik ekibimizle
isimize devam ederken her zaman su cimleyi duymayi
hedefliyoruz: “lyi ki TEPTA ile calistik! .

Bu basarinin gerceklesmesinde emegi gecen ve burada
ismini sayamayacagim herkese tesekkir ederim.

| believe that the three supporting pillars of a project are
esthetics, technique and economics. From the 2000's,
while taking extra care to maintain such balance in all
our projects, we entered the custom-production field

in order to optimize budgets and requirements. So we
began to give consultancy service to our solution partner
companies for achieving supreme efficiency in managing
their budgets.

The importance of lighting in the architectural design
process was thus highlighted. While offering the most
appropriate lighting solutions was a given, reaching these
solutions with the most efficient budgeting policy was
also proven to be an essential requirement.

Over time, the lighting design service which was
previously provided by vendors, gradually differentiated
itself and just as it is abroad, it began to be the domain of
lighting designers. So the groups in the sector expanded,
sharing of knowledge and service was thus globalized.

As a staunch follower of all sectoral developments,
innovations offered by design and technology, and the
constantly improving service quality of the represented
brands for the last 25 years, TEPTA has spearheaded the
development of the lighting sector in Turkey, adapting
itself to various different stages and all kinds of economic
conditions. Today as we continue our work, what we are
always aiming to hear from our customers is: “We are glad
to have worked with TEPTA!”

Unfortunately | can't name them all here but | would like

to heartfully thank each and everyone who's contributed
to our success over the years.

Robi Ebeoglu

m
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GUNDUZ, ISIK, GECE

Ulrike Brandi
GuUnduz, Isik, Gece Sergisi Kuratéri / Kurucu UBL - Almanya

Curator, Day Light Night / Founder UBL - Germany

Bu sergide istanbul'un dogal i1sik atmosferi Uizerine
derinlemesine egilen i1sik yerlestirmeleri yer aliyor.
istanbul'un giizelliginin kaynagi, Marmara Denizi ve
Bogazici'nin yanindaki cografi konumu, malzemesiyle
butin olan mimari gelenedi ve canli kent yasamidir.
Tamamen kendine 6zgu ve biricik olan, siirsel, sakin ve
heyecanli mizaciyla ruhlarimiza dokunan bu istanbul
atmosferini yaratan baslica 6ge ise, sudan, tastan ve
ahsaptan yansiyan, ya da farkli hava sartlarinin icinden
stzulerek akan strekli degisim icindeki dogal isiktir.

“Guzel, ilik bir yaz glintiydu ve Galata Képrist’'nden
g6rilen Anadolu’nun yesil tepeleri isikli gégun altinda
zarif ve huzurlu, parildiyordu. Martilar Bogazici'ni kat
eden buyukld kigukla teknelerin, gemilerin ardindan

haykiriyorlardi. Bogazici bugiin éylesine kutsal bir maviye
boyanmisti ki, insanin gégsundn ortasinda, kalbi mutlulukla
buytyor, genisliyordu.”

irfan Orga “Bir Tiirk Ailesinin Oykiisii” adli romaninda,
sehrin sabah saatlerinde uyandirdigi derin duyqularn tarif
ediyor.

Gecmiste 1sik tasarimi konusunda mimarlarin becerisine
guvenilirdi. Bu durum elektrik mihendislerinin devreye
girmesine kadar boyle devam etti. Ancak onlar bu isi bir
hesap kitap meselesi gibi distinduler. Ne yazik ki 1sid1
mekanin bitinleyici “ruhu” olarak gérmediler. iste biz 1sik
tasarimcilarinin mimarlarla birlikte mimariye ve kentsel
planlamaya kazandirmak istedigimiz 6zellik budur.

Genis etki alanlari olan modern mimarlar, tasarimcilar ve
sanatcilar 1sida dair ne disunuyorlar ve mekanlari isikla
nasil zenginlestiriyorlar?

Sergide yer alan dokuz yerlestirme bu sorulara yanit
veriyor, ama verilen yanitlar her seyden yalitilmis bagimsiz
onermeler degil, genele yayilan tek bir hikayenin ayrilmaz
parcalari: Zaman icinde bir yolculuk, safak vaktinden
baslayip, celik mavisi 6gle goginden gecerek, aksamin
alacakaranligina ve geceye ulasiyor. Ziyaretciler istanbul
Modern Mizesi’'nin uzun sergi salonunu boydan boya

DAY, LIGHT, NIGHT

This exhibition shows light installations which all

together reflect on the natural light atmosphere in the
City of Istanbul. The beauty of Istanbul derives from its
location in the landscape, situated by the Marmara Sea
and Bosphorus, the tradition of architecture with its
material and the vibrant life in the city. The constantly
changing natural light reflected by water, stone and wood
or filtered by different weather conditions creates the
unique Istanbul atmosphere. It is poetic, calm and exciting
and touches our souls.

“It was a fine, warm summer day and from Galata Bridge
the green hills of Anatolia shone fair and peaceful
under the light-filled sky. Seagulls cried in the
wake of the boats, the big and little boats that
rode the Bosphorus, so divinely blue this day
that the heart expanded with happiness
in the human breast.”

Irfan Orga describes in his novel “Portrait of a Turkish
Family” the deep feelings the city evokes in the morning.

In history architects were the competent designers of
light until electrical light brought the competence to
electrical engineers who started to just calculate light,
instead of seeing it as the integral “soul” of a space. This
is what we lighting designers would like to bring together
with architects into architecture and urban planning.

How do modern influential architects, designers and artist
think about light and how do they enhance spaces with
light?

Nine installations give answers, but not as insulated
statements. Their pieces are integral parts of one general
story: A journey through time, from morning dusk via the
steel-blue noon sky to dawn and night. In the elongate
exhibition space of the Istanbul Modern Museum visitors
walk through, pass by, enter and sit on the installations of
light. The pieces change brightness and color temperature
like the sky does during a day. Modern efficient light
sources like LEDs make us forget the natural light which

13
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kat ediyor, 1sik yerlestirmelerinin 6nlerinden, yanlarindan,
arkalarindan gegciyor, iclerine giriyor ve Uzerlerine
oturuyorlar. Tipki giin boyunca géklerde oldugu gibi, bu
islerin de parlakligi ve renk sicakligi devamli degisiyor.

LED ampuller gibi modern ve etkili 1sik kaynaklari,

tUum bereketiyle elimizde bolca bulunan dogal I1sig1
unutmamiza yol agmaktadir. Halbuki dogal 1sik nitelik

ve nicelik olarak essiz ve rakipsizdir. Evrim surecinin
basindan beri hayatlarimiza hilkkmetmektedir. Ozellikle
beyaz i1s1qin mavi dalga boylar, sirkadiyen ritmi tetikler,
bedenlerimizin aktif hale gegmesine ve sonra da
dinlenmesine yardimci olur. Hem parlak 1s1ga, hem

de karanliga ihtiya¢ duyariz. Elektrik 1s1g1 dinyamiza
geldiginden beri, yasamlarimizda dramatik degisimlere yol
acti. Artik hayatlarimiz, isimizin yaninda ikincil konumda.
Geceleri bile ¢alistyor, bedenlerimizin ihtiyaclarini géz ardi
ediyoruz. Tip arastirmacilari ger¢ek anlamda uyanmak icin
yeterince 1s1ga (2000 Ix civari) gereksinim duydugumuzu,
ama dizgun bir uyku ¢ekmek icin de yeterince karanliga
ihtiyacimiz oldugunu bize gosterdiler. Calismayi

ve karanlik yerlerde kalmayl nomallestiren guncel
kGltGrimuzun saghdimiza dogrudan etkileri var.
GUnUmuUzde sehirleri yogunlastirma egilimi binalarin

gun 1s1g1 alma hakkina her zaman saygi géstermiyor

ve cift camli pencereler de bu etkiyi artiriyor. iste bu
sebeple, bizim 1sik tasarimcilar olarak musterilerimize ve
mimarlara verdigimiz tavsiye, isyerlerine, hastanelere ve
konutlara daha fazla dogal i1sik girmesine izin vermeleridir.

Tepta'nin isi yapay isik Gzerine olsa da, 25nci kurulus
yild6nUmu onuruna dizenledikleri bu sergiyi dogal

Isiga adamaya karar verdiler. Bu serginin kuratorliguna
yapmama izin verdikleri icin, ve her ne kadar bu
¢alismadaki rolunu tarif etmek konusunda yetersiz kalsa
da, serginin “proje koordinatéri” olarak akl ve ruhuyla
serginin gerceklesmesini mimkan kilan 0zlem Yalim'in
onculigundeki hevesli ve zeki Tepta ekibiyle birlikte

bu serqi fikrini gelistirme firsatini bana tanidiklari icin
Tepta'ya, Robi Ebeoglu’na, Tuncay Danacioglu’na ve Eytan
Ebeodlu’na tesekkir ederim.

istanbul Modern Mizesi'ne fikirlerimizi destekledikleri
ve mekanlarini GUndiz, Isik, Gece sergisine actiklari icin
tesekkurlerimi sunmak isterim.

Ayrica GUndUz, Isik, Gece sergisine katkida bulunan tim
mimarlara, tasarimcilara, sanatcilara ve isbirligi yapan
imalatcilara da tesekklr ediyorum. Ziyaretcilerimizin
heyecan verici bir deneyim yasamalarini, dogal ve yapay
Isiktan bizim aldigimiz keyfi almalarini diliyorum.

we have in abundance. Natural light is unexcelled

and unbeatable in quality and quantity. It governs our
lives since beginning of evolution. Especially the blue
wavelenghts of white light triggers the circadian rhythm,
helps our bodies to be active and to rest. We need bright
light and darkness as well. Ever since electric light came
into our world, it changed our lives dramatically. We
subordinate our lives to work, we even work at night and
ignore the needs of our bodies. Medical researchers have
showed us that we need enough light (around 2000 Ix)
to really wake up but also enough darkness to be able to
sleep properly. Our current culture of working and staying
in dark places affect our health directly.

The trend of nowadays to concentrate cities, does not
always respect the right to recieve daylight in buildings;
double glazed windows increase this effect. This is the
reason why we lighting designers advise clients and
architects to bring more natural light into workspaces,
hospitals and residential buildings.

Tepta decided to dedicate this exhibition of their 25th
Anniversary to natural light, even if Tepta’s business

is artificial light. | thank Tepta, Robi Ebeoglu, Tuncay
Danacioglu and Eytan Ebeoglu to let me curate this show
and to give me the opportunity to develop the idea of the
exhibition together with the enthusiastic and intelligent
Tepta team, led by Ozlem Yalim; her spirit and intellect
made the exhibition possible. “Project coordinator” is an
inadequate description of her role. | thank the Istanbul
Modern Museum team supporting our ideas and offering
the venue for the Day Night Light exhibition.

I thank all architects, designers, artists, authors and the
collaborating manufacturers for all their contributions to
the exhibition Day Light Night.

I wish our visitors an exciting experience. Share our

enjoyment of natural and artificial light and take the
experience with you!

Ulrike Brandi

15
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25. YILI TASARLAMAK

Ozlem Yalim
25. Yil Proje Koordinatdri, TEPTA Stratejik Marka Direktoru

25th Anniversary Project Co-ordinator, TEPTA Strategic Brand Director

TEPTA Aydinlatma olarak 25. yilimiz icin yapacagimiz
kutlamalarin mimkdn oldugunca isbirlikci, butunlestirici
ve etkilesimli olmasini hedefledik. 25. yildir mekanlara
dogru aydinlatmayi en estetik bicimde sunmayi kendisine
ilke edinmis bir marka olarak, hem birlikte calistigimiz
mimar, ic mimar ve muhendisler hem de Turkiye'de
temsil ettigimiz markalar icin bir given adresi olmak en
éncelikli hedefimiz olmus. isimiz aslinda bir iletisim isi:
Birlikte hayal etmek, birlikte tasarlamak, problemlere
birlikte ¢c6zUm bulmak ve ortaya ¢ikan sonuclarin keyfini,
gururunu birlikte yasamak her ginimzun ortak amaci.
25. Yilimizi bu degerler i1siginda tasarladik.

Yil boyunca strdirdigumuz ve 25 mimarin kendi

=

deneyimlerini gen¢ meslektaslarina aktardigi “25 mimarla
sohbet programimiz” kapsaminda, is saatlerimizin disinda
kentin yeni ve hevesli yaratici kesimi ile bulusup; samimi
sohbetler esliginde birbirimizle daha yakindan iletisim
kurduk. Bazi aksamlarda yine merkezimizde mimarlik
stidyolarinin ¢alisan gruplarini agirlamaya basladik. Bu
kez ekiplerimizi birbirlleri ile tanistirirken, Grinlerimiz

ve markalarimiz hakkinda merak edilen tim sorulari
cevapladik. Tom bu bulugmalar buyuk keyif ile gerceklesti;
bundan sonra da her iki programa devam edecegiz.
Cagimizda e-mailler ile is yuritmeye dyle aliskiniz ki,
bunun disina ¢ikip ylUzyuze karsilasmak ve konusabilmek
hepimize iyi geliyor. lyi iletisim ile iyi isler basaracagimiza
inaniyoruz.

Kuskusuz 25. Yiimizin en degerli projesi uzun

yillardir birlikte is ve proje Urettigimiz mimarlarimiz,
tasarimcilarimiz ve markalarimizla bir sergi olusturma
fikri idi. Bu projeyi 6ncelikli olarak, kurulusundan bu

yana aydinlatma sponsoru oldugumuz istanbul Modern
Muzesi’'nin mekan destegi ve kiratérumuz Ulrike
Brandi'nin varligi ile gerceklestirebildik. TEPTA olarak
yonetimimizden ekibimizin her bir bireyine kadar uzun
stren mesailer ve buyuk bir emek sonrasinda bu sergiyi
hayata gecirebildigimiz icin mutluyuz. Agilisindan itibaren
Ug ay sure ile izleyiciyle bulusan “Ginduz, Isik, Gece”
sergisi, kendi alaninda ilk kez duzenlenen bir 1sik sergisi.
Daha 6nce bu kapsamda bir 1sik deneyimi, 6zgun bir sergi

DESIGNING THE 25TH ANNIVERSARY

At TEPTA Lighting, we aimed for our 25th Anniversary
celebrations to be as collaborative, integrative and
interactive as possible. As a firmly established brand

of 25 years with the unchanging principle of offering
spaces the most perfect and aesthetic lighting solutions,
and becoming a trustworthy companion for all our
collaborators such as architects, interior designers as
well as the brands we represent in Turkey has always
been our top priority. Our work is essentially about
communication: Dreaming together, designing together,
solving problems together, and enjoying the results,
taking pride in the outcomes together. This has been and
still is our ultimate aim, every single day. We designed
the celebratory events in honour of our 25th Anniversary
whilst upholding these values.

“Talk Sessions with 25 Architects” was a programme

we ran for a whole year. As part of this project in which
25 architects shared their experiences with younger
colleagues, we built bridges with fresh-faced and
enthusiastic, young creatives in a sincere atmosphere of
open dialogue. We hosted evening get-togethers with the
employee groups of several architectural studios. Through
this activity, not only did our teams get to meet each
other, but we also found the opportunity to answer all
kinds of questions pertaining to our products and brands.
So much joy was created out of all these meetings that
we decided to continue running both programmes. In
contemporary life, we've grown so used to conducting
business through e-mails, moving outside this box to
meet each other face-to-face does all of us a world of
good. We believe that establishing good communication
is ultimately the key for producing good work.

Without a doubt, the most precious project of our 25th
anniversary was the idea to create an exhibition with our
long-time collaborators: architects, designers and brands.
We were able to realize this project thanks to our venue
supporter Istanbul Modern Museum -whom we’ve been
sponsoring in terms of lighting since their foundation-
and our curator Ulrike Brandi. We are very happy to have
been able to actualize this exhibition after long hours of

Ozlem Yalim
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olarak Turkiye'de sunulmamisti; buna 6ncl oldugumuz
icin de mutluyuz. Davetli mimar, tasarimci ve sanatgl
dostlarimiz ile tasarim odakli markalarimizi bir araya
getiren sergide, her biri kendi alaninda 6ncu olan isimler,
teknik ekiplerimiz, imalatcilarimiz ve markalarimiz ile
isbirligi sagladilar.

istanbul'un 1sigindan esinlenen, dogal 1sIGin yapay
mekanlarda yeniden ele alindigi ve yorumlandigi bu
eserlerin her biri umuyoruz izleyici Gzerinde unutulmaz bir
deneyim yaratmistir.

Son olarak, tum ¢alismalarimizin gelecek yillara bir

ani olarak kalmasini istedigimizden bir 25. Yil kitabi
hazirlamak istedik. Sadece sergimizi anlatan bir dokiman
olmaktan o6te, 1sik ve aydinlatma alaninda farkli géruslerin,
anlatimlarin, duygularin kaleme alindigi bir kaynak eser
olarak dusindugumuz 25. Yil kitabi hayalimizi grafik
tasarimci Yesim Demir Prohl hayata gecirdi.

Kollektif bir calismanin tum ciktilarini, bizi ve markalarimizi
takip edenler ile paylasima actik. Kendi ekibimizle
gerceklestirdigimiz dayanismanin yaninda sergi
katilimcilanimiz, temsil ettigimiz markalarin temsilcileri,
imalatci ustalarimiz, kitabimiza yazilari ile destek veren
yazarlarimiz, kiiratdriomuz ve istanbul Modern Sanatlar
Muzesi'nin harika ekibi ile isbirliginde bulunmak bizler icin
essiz bir deneyim oldu.

Isimiz sadece mekanlarinizi, projelerinizi degil, yasaminizi
ve birlikteliklerimizi aydinlatmak; bir 25 yil daha ilk gink
heyecan ve heves ile.
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1. Design Research by Melike Altinisik, 2005
2. Urban Lobby Design by Melike Altinisik, 2006

SIRADISI ZERAFET

Melike Altimisik

Mimarligin en 6nemli temel taslarindan biri 1siktir.
Mimarlik ve 1sik arasindaki iligki fiziksel cevre kosullari ile
bicimlenirken, boslugun ylzeyler ile sinirlandiriimasi ile
mimari mekan olusturulur. Bu baglamda i1sik boslugun
mekanlasmasinda 6nemli bir rol oynamak ile birlikte bir
yandan mekanin fonksiyonuna deger katar, diger yandan
ise o mekanin kullanicilarina da duygusal bir katkida
bulunur.

icinde bulundugu mekanin tasarnm karakteristiklerine gére
1sik farkli davraniglar sergiler. Genellikle icinde yasadigimiz
mekanlar keskin dizlemsel ylizeyler ile ¢evrilidirler. Bu tip
mekanlarda isik cevrili oldugu keskin sinirlari dramatik ve
net bir sekilde tanimlar. (Res. 1)

Cristopher Alexander’a gore; bir sistemi olusturan alt
elemanlarin siniflandirilmasi ve ayrismasi potansiyel
anarsi ve sizofreni isaretleridir. ‘Fuzzy Logic’ disinme
sekliinsan dusincesinde cevreyi ve dunyayi daha az
keskin hatli sinirlar ile okumak yerine ¢oklu ajanlarin
cogalarak bir araya geldigi alansal kavramlar Uzerinden
okumayi saglar. Bu bakis agisinin kullanildigi bir tasarim
surecinde egrisel ylzeyler ile tasarlanmis, késelerin
kayboldugu mekansal tasarimlarda sinirlar belirsizlestigi
gibi mekanin kullanicilari agisindan cesitli ipuclari ve
jestlerin kesfedildigi bir serlvene dénusur.

Ozellikle dogal aydinlatma sanatini anlamak, tasarimcinin
tasarim sUrecinde Is1g1 adeta bir tasarim malzemesi
olarak kullanmasina olanak sagladigi gibi mekani
sekillendirmesini ve siradisi mekanlar tasarlamasini da
saglar. Bir tasarim araci olarak 1sik, kullanicilarinin mekani
tecribe etme sertvenleri stresince duygularini etkiler ve
onlara sekil verir. Bunlarin yanisira tasarimcinin zerafeti
icinde barindiran mekanlar tasarlanmasina olanak verir.
Siradisi zerafet ise ifadesinin glicini sadelikten 6te
kompleks karmasik yapinin sistemde kendini var etmesi
ile ortaya cikar. (Res. 2)

Mekan 6lcedinin yanisira * SPIRA Table’ gibi mobilya
6lcegindeki bir masa tasarimina bu dusiince yapisini
isleyince, SPIRA akiskan strukturel yapisi, fonksiyonu ile
ayni dili konusmayi baslayan surekli, akiskan, dért boyutlu

EXTRAORDINARY ELEGANCE

Light is one of the most important factors in the
appreciation of Architecture. The relationship between
light and architecture is grounded in the principles of
physical environment. To limit and experience a space
we surround it with surfaces. Light is the key element
which defines the architectural space in between those
surfaces.

Light contributes to the perception and understanding of
the space while adding value to its function and bringing
an emotional component for its users. Light behaves
differently according to the design characteristics of the
surrounding surfaces. Usually the spaces we live in are
surrounded with sharp, planar surfaces. In these kind of
spaces light has dramatically defined boundries. (Pic. 1)

According to Christopher Alexander, compartmentalization
and the dissociation of internal elements are potential
signs of anarchy and schizophrenia. Fuzzy logic thinking
is another step of helping human thought to recognize
our environment less as a world of crisp boundaries

and disconnections and more as a field of swarming
agents with blurred borders. From this point of view, as a
designer when you create a space with soft corners you
start to blur the boundries where you start triggering the
series of hints and clues and gestures for the user of the
space.

Especially understanding the art of natural lighting in this
kind of architecture allows the designer to acknowlodge
the design process and using Light as a building material
provides the opportunity to sculpt and create the
extraordinary spaces. Light as a design tool starts to
sculpt and effect people’s emotions through their journey
in space. Besides that using light as a design tool the
designer may define the elegance in space where the
extraodinary elegance arises by articulating complexity
in architectural space design and thrives on complexity
rather than simplicity. (Pic. 2)

When you apply this idea on the furniture scale such as
the Spira Table the flowing and rhythmic structure of the
table SPIRA is intriguing, thus speaks the same language
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3. Spira Table Design by Melike Altinisik, 2015
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bir yaklasimiyla strikttiri mekan icinde var eder. SPIRA
dogal isik altinda algida gorsel oyuna dénltsen tasarimi ile
kullancilari ayni mekanda cevresinde toplar. (Res. 3)

Siradisi zerafet gunesli bir gindeki direkt i1sik, bulutlu bir
gundeki yumusak daginik isik gibi dogal 1s1gin mimari form
Uzerindeki cesitli varoluslarinda gizlidir. Camlica TV ve
Radyo Kulesi tasariminda oldugu gibi gecenin karanliginda
arka planda ayin dogal is1di ile form Uzerinde yaratilan
gizemli gélgeler keskin renkler arasinda gecis yaratir.

(Res. 4)

Tasarim bu tarz bir karmasada zarif kompozisyonlarin
dogal bir sekilde islendigi ve kolayca butinden
ayristinlamayacagi organik bir dogal sistemi andirir. Isik,
edrisel yuzeyler ve gizemli gélgeler G¢lusunun kurdugu
dengeli tasarim ile mimari formun ve yarattigi mekanin
fonksiyonu, tasarim karakterine uygun gérsel bitunluk
olusturur.

Fotograf: Melike Altinisik

with its function which becomes something continues,
fluid and four-dimensional world where it transforms
structure into space and with the power of the natural
light it gathers various users and their agendas around
same space. (Pic. 3)

The extraordinary elegance is hidden in different states
of natural light such as sunny direct light and soft diffuse
light of cloudy days on this type of architectural forms.
Like the design of Camlica TV Tower It evokes the deep
mysterious shadows in the dark black grounds, with
colours peening through the menacing forms. (Pic. 4)

In this sense of complexity that assimilates he design
work to organic natural systems where elegant
compositions are so lightly integrated that they cannot be
neatly decomposed. The balance of these three elements
light, soft corners and mysterious shadows will create a
visually appropriate scene accordingly to the character
and use of the architectural form and space.

Photograph: Melike Altinisik

4. Camlica TV Tower Design by Melike Altinisik,
2011- Underconstruction

Melike Altinisik
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MARS'TA ISIK

Sergio Boccia

Bir astronot, uzaydayken ulkesinin sicak ve canli pariltisini
Ozledigini itiraf etmis. Baska gezegenlerde gun isi1di
nasildir, merak ediyorum. Oldukca siradisi bir deneyim
olmali, 6yle degil mi? Tanidik gelen bir seyler olur muydu
acaba? Belki de gunes isiklari puslu Pekin gibi parca parca
dagilmis ya da Himlayalar'daki gibi dupduru ve hizalanmis
olurdu. 0 zaman insan - ne buyuk sans ki — kendini
evindeymis gibi hissedebilirdi.

Bence herkes kafasinda kendine ait tuhaf bir i1sik algisini
sakli tutuyor. Cocuklugunu cevreleyen i1sik manzarasi
olabilir bu. Ustline bir etiket yapistirmis olmak icin, buna

bir tur ilk ginah diyebiliriz. CunkU dunya Uzerindeki her

bir noktanin, yukseklik, enlem, rutubet, kirlilik, morfoloji,
oryantasyon, renk paleti gibi etmenlerdeki farkliliklara gére
degisen kendine 6zqu bir 1sikli alani var. Sayet bunun sarap
Uzerinde etkisi oluyorsa, insanlara da etki ediyor olmali.

Dolayisiyla Gcra insan yerlesimlerinde yapay bir
simGlasyon gerektiginde, nasil bir dogal aydinlatma tird
taklit edilmeli?

Guney italya’da, giines isiklari ok gibi yonelirler.

Golgeler jilet bicaklar gibidir ve g6zler en ufak ayrintiyi
yakalayabilir. Akla Misir papirtslerinde gérulen ¢ignenmis
bedenler ya da Atina’'da Le Corbusier’nin haykirisi geliyor.
Londra’nin gimusi bulutlu géginde ise tamamen farkli
kosullar s6z konusudur. Burada isik, kani ¢ekilmiscesine,
soluk ve zayiftir. GUn 1s1ginin Birlesik Arap Emirlikleri'nde
yasanan ¢ol firtinalarindaki gibi 6nceden tahmin
edilemeyen bir mizaci olabilir. ilk baslarda, havada asili
kalan kumun sihirli bir pariltisi olur. Sonra vicudunuz
ucusan tozlarin gélgesinde tazelenmis hisseder: orada
golgeler insana derisinin Ust tabakasi gibi bir his verir.

Arktik irtifalardaysa, dogal isima beraberinde bir esrar
getirir. Bu, hayaleti andiran Kuzey Isiklari seklinde olabilir.
Kisin gun batimlarinda da bir an olur, karla kapli beyaz
objeler gegici gérunurlige kavusurlar. Taklamakan
Coli'nde gun 1s1g1 insanin icine isler ve 6ldurucd
potansiyeli vardir. Zirvede basimizin Ustinde agdir bir
katle olur.

LIGHT ON MARS

An astronaut confessed that, up in the sky, he missed
the warm, vivid luminosity of his country. | wonder how
daylight is on other planets. It must be an extraordinary
experience, isn't it? Or would it be any familiar? Maybe
sunrays will be scattered as in hazy Beijing or pure and
collimated as at Himalayas. Somebody might then luckily
feel at home.

| find that each person keeps imprint a peculiar perception
of light. The lightscape surrounding his childhood, | guess.
A different type of original sin, to tag it.

This because each point on Earth has a distinctive
luminous field due to differences in altitude, latitude,
humidity, pollution, morphology, orientation, colour
palette... If it makes a difference for wine, it should be
same for humans.

So should an artificial simulation be necessary on remote
human settlements, what natural lighting should be
copied?

In South Italy, sunrays are pointed as arrows. Shadows
are razor-blades and the eye can catch minute details.
Our mind goes to the trespassed bodies shown on
Egyptian papyri or Les Corbusier’s cry in Athens.

Totally different conditions are under the silvery cloudy
sky in London, where light is instead drained of blood,
pale and poor in contrast. Daylight can be unpredictable
as during desert storms in the UAE. Initially the
suspended sand is magically glowing. Later, the body
feels refreshed under the shadow of flying dust: shadow
there is an epidermis sensation. At Arctic latitudes, the
natural radiation comes with mystery. Could be in the
form of ghostly Northern Lights.

There’s also a moment at sunset, in winter, when white
objects covered by snow become temporarily visible.
Sunshine in the Taklamakan desert is penetrating and
potentially killing. At zenith it is a heavy weight over our
head. There's a sweet spot in Tibetan plateau, where
you we can feel being in Beirut. Interesting, an Arabic
community choose to establish there.
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Tibet platosunda tatli bir nokta vardir. Burada Beyrut'ta
gibi hissedebilirsiniz. Bir Arap toplumunun burada
yerlesmeyi secmesi ilginctir.

Venedik'te isik ve su birbirinin icine erir. Sonbaharin sisli
bir sabahinda, mayi element ve adeta uykusunda yurdyen
bir 1sinim, duyularimizi karman ¢orman eder. Bu halin
Carlo Scarpa'ya Piazza san Marco'daki Olivetti magazasini
tasarlarken ilham verdigi anlatilir.

Dogal isik, kirlenmis Sangay'da...terk-i diyar eylemistir.
Isidin ntanslarini aktarmak ne kadar zorlayici bir sinav!
Isidi cogu zaman gorsel bir 6ge olarak disintyor, onu
belgelemek icin daha cok goruntilere bel bagliyoruz. Bir
gunes banyosuna, gérmenin 6tesinde bir deneyim olarak
baktigimda, koyu bir yudum maca cayi aklima geliyor.

Frank Zappa'dan bir alinti yapacak olursam; bir kartpostal
bir yerde olmanin deneyimini ne kadar aktarabilirse,

bir mizik partisyonu da bir mizik eseri dinlemenin
deneyimini o kadar aktarabilir. Yazili notalardan nasil bir
ses ¢ikacagini bilmenin tek yolu bir enstrimanla onlari
calmaktir. Sahara’da, ya da Kuzey Kutbu’nda, ya da
istanbul'da giin 1s1ginin nasil oldugunu hakikaten bilmek
icin de buralara bizzat gitmek gerekir.

Dogrudan edinilen deneyimin dederi hig bilinmiyor.
Dolayisiyla astronotlari evlerinde gibi hissettirebilmemiz
yakin zamanda mUmkun olacak gibi durmuyor.

Ancak uzayda kendilerini yalniz hissettiklerinde yardim
etmek icin yapabilecegimiz bir sey var. Gérinur olan

her element gibi, insanlar da - yansitma yoluyla - 151k
yayarlar. Dolayisiyla, kendisini yalniz hisseden bir uzay
gezgini DUnya'ya bakarken, belki de birisinin o sirada -
uzak bir ihtimal de olsa - kendisini aydinlatiyor oldugunu
dusunebilir.

Tokyo, 19 Agustos 2016

Fotograf: Sergio Boccia
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Light and water melt in Venice. In autumn, in a foggy
morning, a single cross-fade between liquid element and
somnambulant radiation is confusing our senses. It is said
that this state inspired Carlo Scarpa designing the Olivetti
shop in Piazza san Marco.

Natural light, in polluted Shanghai.... is gone.

What a challenge is conveying the nuances of light.
We often consider light as a visual element, relying
mostly on images to document it, while | look at a
sunbath as an experience beyond vision; something
closer to a dense sip of macha tea.

Quoting Frank Zappa, a postcard can convey the
experience of being in a place, as a music score can
convey the experience of listening a piece of music. The
only way to really know how it sounds is to play it, as
the only way to know daylight at Sahara, North Pole or
Istanbul is to personally go there.

Direct experience is terribly underrated.

So | doubt we will be shortly able to make astronauts feel
at home.

But in one thing we could be of help when they feel
alone in the sky. As any visible element, humans emit -
by reflection- light. So looking at Earth, the lonely space
traveller should consider that maybe, by a remote chance,
somebody is lighting him up.

Tokyo 2016, 08 - 19

Photograph: Sergio Boccia

Sergio Boccia
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HERSEY AYDINLATILMIS

Sebnem Gemalmaz

“Sayet 50 yil icinde bitun bécekler yeryidzunden silinseydi,
dinya Uzerindeki tim yasam sona ererdi.
Eger 50 yil icinde, insanlar yerytzinden silinseydi,
tum yasam formlan serpilirdi.”
Jonas Salk

Gunumuzde aydinlatma sehirlerin kaginilmaz bir

parcasl. Otoritelerin sehirlerinin essizligini gdstermek

icin odaklandiklari temel konularin gérintd ve kimlik
olmaslysa oldukga dikkate deger bir durum. Bu baglamda
kentsel aydinlatma, kimlikleri ortaya sermek icin
kullanilan en temel arac. Simdi artik aydinlatmanin gece
hareketlenen sehirler icin bir gereklilik haline geldigini
sOyleyebiliriz.

Ancak yapay aydinlatmanin gececil ekoloji Gzerinde

ne denli radikal bir etki yaratmis oldugunu ancak simdi
6greniyoruz. Artik sehirler 200 yil 6nce olduklarindan
yUzlerce, binlerce kez daha aydinliklar.

Aydinlatmanin cagdas yasamlarimiz icin ne anlama
geldigi konusuna bu kadar yaklasmadan 6nce, yillar
icinde nasil sekillenmis oldugunu anlayabilmek icin Alfred
Holden'in Amerikan sehirlerinde yapay isigin, elektrikli
aydinlatma devrimine paralel olarak, nasil degistigine dair
aciklamalarina dedginmekte fayda var.

Aydinlatma tarih boyunca yenilikten, konfora ve sonra
da gereklilige dogru tasindigi bir strec izlemistir. ' Bu ¢ok
quclU bir 6nerme. Isigin yenilik olmasi kismina dair izleri

muhtemelen Orta Cag'da ya da Barok donemde bulabiliriz.

insanlarin ellerinde mesalelerle dolastiklari esrarengiz
Orta Cag Sehri atmosferine génderme yapiliyor olabilir.
1380 yilinda Paris’te ylrdrlikte olan bir yasa insanlari
evlerinin kapilarini kilittemeye zorluyor, geceleri disari
¢ikmalarina izin vermiyordu. 2

Surasi acik¢a anlasiliyor ki, disarisi ve icerisi arasinda,

EVERYTHING IS ILLUMINATED

“If all insects on earth disappeared within 50 years
all life on earth would end. If all human beings
disappeared from the earth within 50 years
all forms of life would flourish”

Jonas Salk

Nowadays, lighting is an inevitable part of cities.
Remarkably, image and identity are the basic concerns
that the authorities focus on to show their cities’
uniqueness. In this context urban lighting is the basic tool
to reveal the identities. Now, we could clearly say that
lighting has become a necessity for our nocturnal cities.
However, we are only beginning to learn what a radical
effect artificial light has had on nocturnal ecology. Now,
cities are hundreds; or even thousands of times brighter
than they were 200 years ago.

Before coming that close to what lighting means for our
contemporary lives, worth extracting Alfred Holden's
description about the change of artificial light in American
cities, parallel to the revolution of electric lighting, to
understand how it has been shaped in years.

Lighting has been shifting from novelty to amenity

to necessity through the history.! The statement is
extremely strong.

Probably, we could find the traces about the novelty part
of light in the Medieval or Baroque Era. It might refer the
mysterious dark Medieval City atmosphere with people
holding torches. The prescription in Paris from 1380 had
forced people to lock their individual houses and not
allowed them to be outside during the night.2

It is obvious that there was a strict line between outside
and inside, the line between the fear and the peace. Only
the one who was carrying a torch was allowed to be out;
the one which is exposed towards the authority.

1 Alfred Holden, “Geceyi Isitmak: Teknoloji, Kent Hayati ve Sokak
Aydinlatmasinin Evrimi” Places Journal, 8:2, 1992, Cevresel Tasarim
Koleji, UC Berkeley

2 Wolfgang Schivelbusch, “Sokaklarda Gece Korkusu”, Sehir Algisi:
Sehircilige Alternatif Bir Yaklasim, 65, 2005, Kanada Mimarlik
Merkezi = Centre Canadien Architecture

1 Alfred Holden, “Lighting the Night: Technology, Urban Life and
the Evolution of Street Lighting” Places Journal, 8:2, 1992, College
of Environmental Design, UC Berkeley

2 Wolfgang Schivelbusch, “Nightfall Fear in the Streets”, Sense of
the City: An Alternate Approach To Urbanism, 65, , 2005, Canadian
Centre for Architecture = Centre canadien d’'architecture
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korku ve huzur arasinda cok kesin bir cizgi vardi. Yalnizca
mesale tasiyan, yani otoriteye karsi kendini ifsa eden
kisinin disarida olmasina izin vardi.

Sonra 17nci yUzyilda, yani Barok Cag suresince, 1sik
gorkemli Kraliyet Festivallerinin bir parcasi haline
geldi. Mumlar, alevler ve mesalaler buyuleyici bahce
dekorasyonlarinin isaretleri olarak islev goruyorladi.
Isik, sehri aydinlatmanin 6tesinde, gli¢ sergilemenin bir
yoluydu ve otorite ile baskalari arasindaki acik farklar
bodylece ortaya koyuluyordu. Vatandaslara sokaklari
kimin aydinlattigi gosterilerek, sehri kimin yonettigi de
gosterilmis oluyordu.

19ncu yUzyilin sonlari ve 20nci yuzyilin baslarinda
elektrigin icadiyla, aydinlatma son zamanlarda
konustugumuz sey haline geldi. Yine de isigin sehirlere
islevsel ¢c6zUmler sunmaktan daha fazlasini yaptigini
sOyleyemeyiz. Sehir aydinlatmasinda yasanan dénim
noktasi 1980’ler civarina rastliyor. Ozellikle 1990’lardan
sonra modern sehirler icin bir gereklilik oldugu anlasildi.
insaat sanayiinin izinde, celik yapilar ve cam kuleler
sehirlerin gururla sergiledigi elmaslar gibi parildamaya
basladilar.

20nci ve 21nci yUzyil yildizlarin ortadan kaybolusuna
taniklik eden cagdlardu. Isiklandirilmis anitlar ve pariltili dis
mekan ortamlari aydinlatma alaninda baska bir boyutun
altini cizdiler. Sehirler 1sil 151l parildarken, bir yandan da
ekolojik meseleler ortaya cikmaya basladi. Artik yapay
aydinlatmanin sonuclarinin, sehirde yasayan her seyi,
yalnizca onu bilingli bir sekilde gorip duyanlari degil,
her canli varlig etkilediginin daha cok farkinda olmamiz
gereken bir dénemdeyiz. Son zamanlarda kentsel
aydinlatma konsepti icinde yeni terimler ve yaklasimlar
barindirmaya basladi. Akilli aydinlatma, yesil c6zumler,
karbon saliniminin azaltilmasi, yoresellikler, maliyet ve
enerji yonetimi gibi konulardan bahseder olduk.

Isik yogunlugu, renk yelpazesi, ve aydinlatmanin

zamanlamasi ve suresi gibi faktorlere bagli olarak, her
yapay Isik kaynagi bazen biz dahil tim is1ga duyarli
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Then, during 17th century, Baroque Era, light had become
a part of spectacular Royal Festivals; candles, flames and
torches served as the markers of the fascinating garden
decoration. Light, beyond functioning to illuminate the
city, was a tool to demonstrate power and showed the
clear distinctions between the authority and the others,
reminding citizens who ruled the city by showing who lit
the streets.

By the invention of electricity, late 19th and 20th century,
lighting has become the one that we are talking about
recently. Yet, of course it was not easy to say that light

had more beyond giving functional solutions for the cities.

The real breakthrough about urban lighting is dating back
just around 1980's, and especially, merely after 1990's,

it has turned out to be a necessity for modern cities.
Following the building industry, steel structures, glass
towers started to shine like diamonds proudly by cities.

20th, 21st centuries are the eras which witness the
disappearance of stars. Lit monuments and shining
outdoor environments underline another dimension

in the field of lighting. While cities they sparkle, the
ecological issues come up. Now we need to be much
more aware of that the outcome of an artificial lighting
impacts every living thing in the city; not only people who
consciously see it or feel it.

Recently, the concept of urban lighting contains various
new terms/approaches in it. We have been talking about
smart lighting, green solutions, reducing carbon emission,
localities, cost and energy management.

Depending on the light intensity, color spectrum and

the timing and duration of illumination each artificial

light source can sometimes negative consequences on
light- sensitive organisms, including us. The few scientific
studies on this issue relate primarily to the effects on,
migratory birds, insects and occasionally other organisms.

Considering that around 30 percent of all vertebrates and
more than 60 percent of all invertebrates are nocturnal, it

organizmalar Uzerinde olumsuz etkilere yol acabilir.
Konuya dair yapilmis az sayida bilimsel ¢calisma daha cok
gocmen kuslar, bécekler ve ara sira da baska organizmalar
Uzerine egiliyor.

Tum omurgali canlilarin yUzde 30'u ve omurgasizlarin
ylUzde 60’1 gececildir. Aydinlatma geceyi gindize
cevirerek, bu canlilarin gece ortamlarini radikal bir sekilde
yeniden bicimlendirmektedir. Oysa gececil hayvanlar
gundizleri uyur, geceleri aktiflesirler. > Ornegin kuslar,

ay ve yildizlarin 1sigiyla yonlerini tayin ederek, geceleri
gocerler ya da avlanmaya cikarlar. Sehirlerde gereksizce
aydinlatilmis binalar onlarin yonlerini sasirip, kentlerin
tehlikeli gece cografyalarina dogru cekilmelerine yol
acabilir. Bu sekilde her yil milyonlarca kus 6luyor.

Bocekler icinse yapay isik 6lumcul bir cazibe kaynagdi
olusturuyor. Bocekler yapay isik kaynaklarini ay

gibi algiliyorlar ve bu da onlari 6ldurebiliyor. Dogal
habitatlarinin disina ¢iktiklari zaman, beslenme ve
polenlesme icin boceklere ihtiyac duyan tum canli tarleri
Uzerinde bunun olumsuz sonuclari oluyor. Bécekler
yiyecek zincirinin en alttaki halkasidir. Sayet onlar ortadan
kaybolurlarsa, baliklar ve kuslar beslenemezler. Yapay
aydinlatmanin canlilar Gzerindeki olumsuz etkilerini ortaya
koyan bagka 6rnekler de bulmak mumkun.

Sonucta, bu yeni donum noktasindan gecerken, 1s1gin
ekolojik etkileri konusunda daha bilincli olmaliyiz. Isik artik
bir yenilik degil; ve gereklilikten de fazlasi. Aydinlatma
tasarnimi alaninda kaydedilen teknolojik gelismeler ve
ulasilan bilimsel farkindalik sayesinde, biz aydinlatma
tasarimcilarinin degerlendirebilecegi buyuk bir firsat
ortaya c¢ikti. Gececil yaratiklari distunerek, geceye 6zgu
goruntiler olusturabiliriz. Ekolojik maliyetleri dikkate
alirken, bir yandan da kendimiz i¢cin geceye ait cazip
mekanlar yaratmanin vakti geldi.

is obvious that lighting radically reshapes their nighttime
environment by turning night into day. Nocturnal animals
sleep during the day and active during the night.?

Birds, for instance, are migrating or chasing for food at
night navigated by moonlight and starlight. Needlessly
illuminated buildings in cities can cause them become
disoriented towards the dangerous nighttime landscapes
of cities, ending with millions of them die every year.

For insects, artificial light creates a fatal attraction.
Insects perceive artificial light sources as moon and it can
kill them. When they are out of their natural habitat, it
does negatively impact on all species that rely on insects
for food and pollination. Insects are the bottom of the
food chain. If they disappear which means they are no
longer as food for fish and birds. We can come up with
other examples about the negative effects of artificial
lighting on living creatures.

Allin all, through this shift now we should be more
aware of ecological impacts of light. Light is not

novelty anymore; it is more than necessity. Thanks to
technological developments and the scientific awareness
in the field of lighting design; there is a big opportunity
for us, lighting designers, to create proper nocturnal
images in respect with all the nocturnal creatures. It

is time to consider ecological cost as well as creating
charming nocturnal spaces for us.

3 Franz Holker, Isik kirliligi Gzerine disiplinlerarasi bir arastirmaya
duyulan acil ihtiyag - “Verlust der Nacht"tan “LonNNe"ye,
ALAN 2013 1. Uluslararasi Geceleyin Yapay Isik Konferansi.
www.darkskysociety.org/

3 Franz Hélker, The urgent need for transdisciplinary research on
light pollution —from “Verlust der Nacht” to “LoNNe”, ALAN 2013
First International Conference on Artificial Light at Night.
www.darkskysociety.org/

Sebnem Gemalmaz
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SIRKADIYEN RiTiM, MODERN HAYAT
VE ISIKLA KARANLIK ARASINDAKI
DENGEYE DUYULAN iHTIYAC

Lisbeth Skindbjerg Kristensen

Ritim ¢evremizin ayrilmaz bir parcasidir: Dinyanin
rotasyonu gundiz ve gecede, degisen mevsimlerde
ve akintilarin gel gitinde tekrar tekrar meydana gelen
varyasyonlar yaratir. Bedenlerimizde bile nabzimiz ve
nefesimizin kendilerine ait farkedilir bir ritmi vardir.

Vikipedi'ye gore sirkadiyen ritmin agiklamasi:
“Endojen ve dis uyarimlara acik 24 saatlik dénguler
sergileyen bir biyolojik sUrectir. Bu 24 saatlik ritim
sirkadiyen bir saat Uzerinden isler ve bitkilerde,
hayvanlarda, mantarlarda ve siyanobakterilerde
g6zlemlenmistir. Sirkadiyen ritim endojen (i¢ kaynakli,
ic oluslu) olsa da, zeitgeber (Almanca zeit=zaman,
geber=verici) denilen, 1sik, sicaklik ve redoks gibi harici
sinyallerle icinde bulundugu ortama uyum saglar.”

insanoglu etrafini cevreleyen dogayla yaptidi bir sozlesme
dahilinde binlerce yildir evrilmektedir. Bedenlerimiz

ve gozlerimiz dogal 1s1gin 6zelliklerine ve gosterdigi
degisimlere gore gelisti ve uyumland. Sirkadiyen ritmimiz
gundulz i1siginda en iyi performansimizi géstermemize,

ve gecenin karanliginda dinlenip, yeniden gl¢ toplamamiza
yardimcai oldu. Hayatta kalma amacli, pratik bir

stratejiydi bu.

Isigin yalnizca gérmemizi saglamanin 6tesinde
bedenlerimiz Uzerinde etkileri oldugu uzun zamandir
biliniyor, ve 6rnegdin yeni dogan bebeklerde sarilik isik
terapisiyle tedavi ediliyor. 20nci yizyilin ilk yarisinda
Bati'daki bir cok kentte rasitizm yaygin bir hastalikti

¢UnkU kotu barinma sartlari vardi ve yeterince gin 1s1gi
alinmiyordu. Dolayisiyla kemiklerimizin ve bagisiklik
sistemimizin sagligini koruma acisindan kritik Gneme
sahip olan D vitaminin Gretimi icin, tenimizin gines 1sigina
maruz kalmasi gerektigini 6grendik.

Ancak yine de, 15191 daha ¢ok ¢evremizi gérmeme izin
veren bir arag olarak dusunuyoruz. Norvecli mimar Sverre

Fehn'in cok guzel ifade ettigi gibi: “Isik, gérmenin sesidir”.

2002'de arastirmacilar’ g6z icinde Gguncu bir fotoreseptor

CIRCADIAN RHYTHM, MODERN LIFE,
AND THE NEED FOR A BALANCE OF
LIGHT AND DARK

Rhythm is an integral part of our surroundings: the Earth’s
rotation creates re-occurring variations in day and night,
changing seasons and the tide’s ebb and flow. Even in our
bodies our heartbeat and our breathing has its very own
noticeable rhythm.

According to Wikipedia a circadian rhythm is:

“any biological process that displays an endogenous,
entrainable oscillation of about 24 hours. These 24-

hour rhythms are driven by a circadian clock, and they
have been widely observed in plants, animals, fungi,
and cyanobacteria... Although circadian rhythms are
endogenous ("built-in”, self-sustained), they are adjusted
(entrained) to the local environment by external cues
called zeitgebers (from German, "time giver”), which
include light, temperature and redox cycles.”

Humans evolved over millennia in pact with the nature
surrounding us. Our bodies and eyes developed and
adapted to the qualities and variations in natural light.
Our circadian rhythm helped us to perform our best
during the light of day, and to rest and restitute during
the darkness of night - a practical strategy for survival.

Light has long been known to have effects on our bodies
other than just enabling us to see, and it is for instance
common that newborns are treated for jaundice using
light therapy. In the early part of the 20th century rickets
was a widespread disease in many large western cities,
all due to poor housing conditions and a lacking exposure
to daylight. Thus we learned that sunlight on our skin is
necessary to aid the vitamin D production, which is vital
in keeping our bones and our immune system healthy.

Nevertheless, we mostly think of light as a medium
allowing us to see our surroundings. As the Norwegian
architect Sverre Fehn so beautifully puts it: “Light is the
sound of sight”.

In 2002 researchers' found a third photoreceptor in the
eye - one that does not contribute to our seeing, but one

1 D.M. Berson: “Tuhaf gorus: sirkadiyen fotoreseptorler olarak
ganglion hicreleri.

1 D.M. Berson: “Strange vision: ganglion cells as circadian
photoreceptors”.
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buldular. Gérmemize katkida bulunmayan ama sirkadiyen
sistemimize dogrudan mesaj géndererek diger baska
seylerin yaninda melatonin ve kortizol hormonlarinin
dengelenmesine yardimci oluyordu. Cok basitce agiklamak
gerekirse, bunlar bizi uykulu veya uyanik yapan
hormonlardir.

Uzun mesafe yolculuk yapmis ve jetlag yasamis herkes
bilir ki bedenin kendini uyumlamasi zaman alir. GUn
ortasinda uykunuz gelebilir; geceyarisi karniniz acikabilir
ve sabahin dérdinde cin gibi uyanik olabilirsiniz. Bunun
sebebi sizin ve (fotoreseptorlerinizin) gittiginiz yerin
gUn 1s1d1 ritmine yeterince maruz kalmamis olmaniz

ve dolayisiyla hormonlarinizin yeni zaman dilimine
senkronizasyon saglamamis olmasidir.

Peki bu Ucuncl fotoreseptorin kesfi neden bu kadar
6nemli? 1800’lerin sonlarina dogru elektrik ampulindn
icadi yasama ve ¢alisma bicimimizde radikal degisimlere
yol acti. Yapay isiklandirma yayginlastik¢a, gun isigiyla
aydinlanan yerleri nasil insa ettigimizi yavas yavas
unuttuk. Onun yerine, “mikemmel ortami” olusturma
yolundaki yeni olanaklar bizi buyilemeye basladi.
Pencereleri olmayan fabrikalar, ofisler, dikkanlar ve
hatta okullar insa ettik — hepsi de kontrol edilemeyen
varyasyonlar ve dikkat dagici etmenlerden bagimsiz bir
ortam elde etme arzusundan kaynaklaniyordu.

Gorme bizim en birinci duyumuzdur ve gorsel sistem ¢ok
kapsamli bir arastirmaya tabi tutulmus ve ayrintili bir
haritasi cikarilmistir. Oyle bile olsa, bugiin hala aydinlatma
yonetmelikleri ve bina kodlarinin cogu belli gérsel
odevler icin niceliksel elektrikli aydinlatma gerekliliklerine
dayanmaktadir. Halbuki aydinlatma kalitesi isigin
yogunluk seviyesinden ibaret degildir.

Neyse ki, simdi artik gun i1s1g1 saglikli ve keyifli bir i¢
mekan ortaminin 6énemli bir unsuru olarak genis ¢apta
kabul goriyor. Ancak yasa koyucularin, mimarlarin ve
planlamacilarin yapmalari gereken daha ¢ok is var.

Isik Uzerine | About Light

that sends information directly to our circadian system
aiding the balance of, among other things, the hormones
melatonin and cortisol. Explained very simply these are
the hormones that make us feel sleepy or alert.

Anyone who has travelled long-distance and experienced
jet lag knows that it takes time for the body to adjust.
You may feel sleepy in the middle of the day; hungry

at midnight and wide awake at 4 am. All because you
(and your photoreceptors) have not yet been sufficiently
exposed to the daylight rhythm of your destination, and
therefore your hormones are out of sync with the new
time zone.

So why is the discovery of this third photoreceptor so
important to consider? In the late 1800s the invention

of the light bulb allowed a drastic change in the way we
were able to live and work.

As artificial lighting became common, we gradually forgot
how to build proper daylit spaces. Instead a fascination
of the new possibilities for creating the “perfect
environment” prevailed. We built factories, offices, shops
and even schools without windows - all in a desire to
obtain an environment free of uncontrollable variations
and distractions.

Vision is our primary sense and the visual system has
been extensively researched and mapped. Even so,
most lighting regulations and building codes are still
today based primarily on quantitative electrical lighting
requirements for specific visual tasks, in spite of the fact
that lighting quality is much more than just illuminance
levels.

Luckily, daylight has now widely been recognized as

an important aspect of a healthy and pleasant indoor
environment, but legislators, architects and planners still
have work to do.

Today, society and life-style pose many challenges to

our health. We spend much of our day indoors, meaning
that we do not receive the daylight needed for us to stay
healthy. As a consequence, illnesses such as Seasonal

GUnUmUzde, toplum ve yasam bicimimiz saghgimizi
zorlayan etmenler haline geldiler. GUnUmuzin bayuk

bir kismini ic mekanlarda geciriyoruz, yani saghgimizi
korumak icin ihtiyacimiz olan gun 1s1gini yeterince
almiyoruz. Bunun sonucunda Mevsimsel Depresyon
hastaligi ve vitamin eksikligi cok yayginlasti. Ozellikle kara
kislar ve kapali havalarin daha siklikla yasandigi bélgeler
icin bu daha ¢ok gecerli.

Ote yandan, son zamanlarda gerceklestirilen arastirmalar
geceleri fazla 1siga (6zellikle mavi/beyaz 1si§a) maruz
kalmanin insanlari hasta edebilecegdine isaret ediyor.
Ortaya cikan sonuclara gore, sirkadiyen sistemin
gUndUzcl ritimle senkronizasyonunun - érnegin vardiyali
isler yizinden - zorla bozulmasi, kardiyovaskuler
rahatsizliklar, diyabet, uyku bozukluklari ve sindirim
sistemi bozukluklari ve hatta kanser gibi saglik
sorunlarina sebep olabiliyor. 2

Simdi artik bir cok sehir o kadar ylksek seviyede
aydinlatiliyor ki, deyim yerindeyse gece adeta “kapatildi”.
New York, Londra, Sangay, Tokyo gibi buyuk sehirlerin
merkezlerindeki gece aydinlatmasi o kadar yogun

ki, insana geceden ¢ok, bulutlu bir gun hissi hakim
oluyor. Bu sehirlerin 1s1ginin gece gégunu kirletmesinin
yaninda, orada yasayan insanlar icin bu gergek bir sorun
olusturuyor ¢cunk( oturduklar konutlara ne kadar isik
girecegi Uzerinde neredeyse hig¢ s6z haklar yok.

Ustelik sosyal medya ve internetin sundugu baska
edlencelerle giderek sikilasan iliskimiz bizi — gece geg
vakitlerde dahi - 1sil 11l parlayan ekranlarin 6niinde génul
rizaslyla oturmaya yoneltiyor. Aslinda ekrandan mavi isigi
kaldiran bir bir uygulama yUklemek mimkin ama bunu
kendiniz yapmaniz gerekiyor. Bir gin tim tabletlerin,
bilgisayarlarin ve cep telefonlarinin érnegin aksam

saat sekizden sonra, sirkadiyen ritimi desteklemek icin
otomatikman “gece modu”na gecmelerini su an ancak
umut edebiliriz.

Affective Disorder (SAD) and vitamin D deficiency are
common, especially in regions with dark winters, and
areas with predominantly overcast weather.

On the other hand, recent research studies indicate that
over-exposure to light (especially blue/white light) during
the night can also make people ill. Results suggest that
the long-term effect of the circadian system being forced
out of sync with the diurnal rhythm, e.qg. by shift-work,
may contribute to health problems such as cardiovascular
disease, diabetes, sleep disorders, gastro-intestinal
disorders and possibly even cancer.?

Many cities are now so highly illuminated that the night
has been turned off, so to speak. Night-time illumination
levels in the centers of major cities like New York, London,
Shanghai and Tokyo are in some places so high that it
feels like an overcast day. Besides from these cities’ light
polluting the night sky, it is a real problem for people
living there, who often have little or no control over how
much light trespasses into their dwellings.

Furthermore, our growing relationship with social media
and on-line entertainment means that we voluntarily
spend a lot of our free time in front of brightly illuminated
screens - even late at night. It is actually possible to
install an app that removes the blue light component
from the screen, but you have to do it yourself. One could
hope that all tablets, computers and mobile phones in the
future would automatically switch to “night mode” after
e.g. 8 pm. in order to support our circadian rhythm.

So the paradox is, that during the day we need to be
exposed to as much (day)light as possible, while during the
night we need sufficient darkness for the circadian system
to reset and the body to restitute. Unfortunately we have
created an environment that supports this very poorly.

What could we do to change this?

We could optimize the use of daylight in our buildings and
not be afraid to embrace its variations (there are possible
energy savings as an added bonus).

If daylight is not available, we could create lighting
environments that are inspired by the qualities of natural
light, i.e. its variations in color and intensity. The tools are
already there, and more and more lighting manufacturers
are acknowledging this by developing smart lighting
systems.

2 Christian Cajochen “Isigin Uyandiran Etkileri”

2 Christian Cajochen “Alerting effects of light”

Lisbeth Skindbjerg Kristensen
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Times Meydani

Yani paradoks su ki: gin boyunca mumkuin oldugunca
fazla gin 1siIgina maruz kalmamiz gerekirken, geceleri
sirkadiyen sistemin sifirlanmasi ve bedenin yeniden
canlanmak Gzere guc¢ toplamasi icin karanliga ihtiyag
duyuyoruz. Ancak ne yazik ki, bunu desteklemek
konusunda basarisiz bir ortam yarattik.

Peki bunu degistirmek icin ne yapabiliriz?
Binalarimizda gun 1s1g1 kullanimini optimize edebilir
ve varyasyonlarini benimsemekten korkmayabiliriz;
karsiliginda 6dil olarak olasi enerji tasarrufu da s6z
konusu!

GUn 1s1gina erisemiyorsak, dogal 1sigin niteliklerinden

— ornedin renk ve yogunluk varyasyonlarindan - ilham
alan aydinlatma ortamlari yaratabiliriz. Bunun icin gerekli
tum araclara halihazirda sahibiz, ve giderek daha cok
saylda aydinlatma imalatcisi akilli aydinlatma sistemleri
gelistirerek bunun bilincinde olduklarini kabul ediyorlar.
Kent aydinlatmasini kontrol edebilir ve birazcik karanliga
izin verebiliriz. Isigin mekan sinirlarini izinsizce agsmasini
ve asir aydinlatmayi engelleyen stratejilere ihtiyacimiz
var. Cevreye ve bélgenin aktivite seviyesine gore
ayarlanabilen aydinlatma seviyelerine ihtiyacimiz var.
Kent cografyasinda givenlik daima gecerli bir mesele
ama gergek su ki, gérsel ortam dengeli oldugu ve goz
kamastirici unsurlar icermedigi surece, disik aydinlatma
seviyelerinde de gayet iyi gérmek mimkudn.

Ozetlemek gerekirse, bizler (aydinlatma profesyonelleri
ve mimarlar, kentsel planlamacilar ve siyasetciler) 1sigin
insan bedeni Uzerindeki etkilerine dair en son yapilan
arastirmalarin bulgularini ciddiye almaliyiz. Yaptigimiz is
insanlarin sagligini etkileyebiliyor ve bu bir gergek.

Hepimizin tabiatin bir par¢asi ve Grinlyuz. Buna sayagi
duymaliyiz.

Fotograf: Lisbeth Skindbjerg Kristensen

We could control urban lighting and allow some

darkness. We need sensible strategies that prevent light
trespassing and over-illumination. We need lighting levels
that are adjusted to the surroundings and to the area’s
level of activity. Safety is always an issue in the urban
nightscape, but the fact is that one is actually able to see
quite well even at low illuminance levels as long as the
visual environment is well balanced and glare free.

To sum up, we (lighting professionals and architects,
urban planners and politicians) need to take the
information from the latest research into light's effects on
the human body seriously. It is a fact that the work we do
can affect people’s health.

We must respect that we are all part and product of
nature.

Photograph: Lisbeth Skindbjerg Kristensen
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ISIK VE GOLGE:
RENKLI iCSEL GORUNTULER
YARATMANIN YOLU

Beatrix von Pilgrim

Bir sanatci olarak ¢calismalarimda kullandigim en énemli
malzeme isiktir. Asiri uclardaki isik atmosferlerini,

yani neredeyse kapkaranlik olan ya da isil 1sil aydinlik
ortamlari ¢ok ilging buluyorum. Amacim sadece mekanlari
aydinlatmak degil. Isiktan baska bir unsur kullanmaksizin
mekanlar yaratmayi amacliyorum. Boyle i1sik-mekanlar
kurabilmek icin de, yansimayi, atmosferi ve “i¢ mekan”
goruntilerini hesaplayabilmek gerekiyor.

Peki “i¢sel” gérinty nedir ve bunlari nasil olusturabiliriz?
Bir skenograf (eski adiyla sahne ve dekor tasarimcisi)
olarak hikayenin anlatimina aktif katkida bulunabilen
sahne mekanlar yaratiyorum. Voltaj ayari yapmaniza
imkan veren isik masalari kullanarak, sonsuz sayida

Isik degisimi programlamak mumkun. Bir mizikal
kompozisyonla kiyaslanabilecek zenginlikte bir i1sik skoru
yazabiliyorum. Ornegin isik giderek daha da, daha da
soguyor ya da melankolik bir havaya burtnudyor, ya da
ritim hizlaniyor, daha ¢alkantili, daha sasirtici ya da kaygili
oluyor. Bir 1sik skorunun “gérsel bir soundtrack” oldugunu
sOyleyebiliriz ve bu sekilde uzamsal algiya kuvvetle etki
edebilir.

Benim ilgi alanim da tam olarak bu - i1sik (ve 6zellikle isik
degisimleri) izleyicilerin bilincinde nasil bir etki yaratiyor
ve izleyicinin farkindalik seviyesini nasil yukseltiyor? Ve
bu etkiyle ne amaclaniyor?

Bir sure yalnizca karanlik gériyorsunuz. Sonra ansizin,
kisacik bir isik selinin icinde hareketli bir gérintd
g6zinuze carpiyor. Sonra yine karanlik. Gérulen

gorintd ister istemez akliniza giriveriyor. izleyicinin
dikkati saniyenin onda biri kadar bir sire son derece
yogunlasiyor. Bunun tek sebebiyse géruntintn bu kadar
kisa sureli, algi esiginin hemen Ustinde bir noktada
belirmesi, ya da gorintu yalnizca bir kesitten ibaretse,
bu sekilde “cercevelenmis” bir izlenim cok etkili bir
sekilde kendini gosteriyor. Daha uzun sureli sergilenecek
cesitli gorintulerden olusmus herhangi bir sekanstan
muhtemelen daha kuvvetli bir etkisi var.

Vardigimiz sonug: “Anlik 1sik parlamasi” sirasinda beliren
goruntl ¢ok daha guclid ve hatta manipulatif.

LIGHT AN SHADOW;
HOW TO CREATE “INNER"” IMAGES
IN FULL COLOUR

As an artist, | work primarily with light. The most
interesting, of course, are extreme light atmospheres -
nearly dark or intensely bright. My intention is not only to
illuminate spaces but to create spaces using only by light.
For realizing such light-spaces it is necessary to calculate
reflection, atmosphere and “interior” images.

But what are “inner” images and how can they be
created? As a scenographer (formerly called set designer)
I invent scenic spaces which are able to make an active
contribution to presenting the plot in a specific manner.
By using dimmer racks it is possible to program infinite
sequences of light cues. | can create an entire score of
cues comparable to a musical composition, like becoming
colder and colder or melancholic. Or the rhythm becomes
faster, more turbulent, surprising or even anxiously.

A light score could be called a “visual soundtrack” and can
strongly impact spatial perception in this way.

This is my point of interest - how does light (and
particularly the changes of light) have an impact on
the consciousness of spectators and how does it raise
the awareness of members of the audience? And what
intention is pursued with this impact?

For some time you see only darkness. Suddenly,

you see a moving image in a very short flash of light.
Then darkness again. The seen image jumps into your
mind. The spectator is intensely involved for a split
second. Precisely because the image appears so briefly,
just above the threshold of perception, or if the image

is only a fragment, such a “framed” impression is
manifested in a very effective way, possibly stronger than
any sequence of several images which may be displayed
for a longer period of time.This allows us to surmise that
the “flashed image” is stronger and even manipulative.
The spectator develops the seen image independently.
But the initial image enters his mind whether he wants it
to or not. (Pic. 1)

An opposing physical phenomenon seems to operate
paradoxically. It is not a strong contrast, but instead a

a
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izleyici gérilen gériintliyi daha sonra kendi kendine
gelistiriyor. Ama gordigu ilk gérintu istese de istemese
de aklina girmis oluyor. (Res. 1)

Bunun tam karsiti bir fiziksel olgu ise paradoksal bir sekilde
islev gosteriyor. Cok gUclU bir tezat sayilmaz, daha cok
hesaplanmis bir belirsizlik, karanligin icinde gélgeli bir sey.

ilk basta hicbir sey géremiyorsunuz. Bir sUre sonra,

halen fazla bir sey géremiyorsunuz. Bu cok ilging ve

hatta buyuleyici olabilir. Gicbela goérebildiginiz bir seyin
ne olabilecegini bulmaya calismak, anlamaya ¢alismak,
giderek daha cok hassasiyet kazanmak, ne oldugunu aktif
bir sekilde okumaya zorlanmak. Gézlerinizin karanliga
uyumlanmasi gerekiyor.

Bu sekilde davranmak icin gereken “motor guci” ya da
motivasyon: Beklenti, ya da 6nceden tahmin etme ve
varsayma. Ikisi de zaman aliyor. Zamanin gegisi her ikisi
icin de 6nemli — “parlama” ani ve de uyumlanan bir gézin
yavaslamasi. Skenografi zamani temel alan bir strateji ve
sinemayla iliskili bir sanat.

Skenografi — en iyi sartlarda - aksiyon dramaturjisini,
uzami ve Isidl bir kompozisyon halinde bir araya
getirerek, o en 6nemli ve en unutulmaz tek bir gorintiyu
yaratmaya calisir. Bu strateji gerilim ve duygulanim
yaratmaya da yardimai olur.

Burada islevsel anlamda en etkili olan nokta 1sigin (ya da
aydinlatilmis géruntindn) hareketidir. Ancak géruntinin
“Oncesi” ve “sonrasi” icine yerlestirilmesi gerekir; uzamsal
bir baglami olmali ve icerikle baglantilandiriimalidir.

Simdi soracagimiz soru ise sudur: Ziyaretci ya da izleyici
bagimsiz bir dirtiyle hereket edip, sergiyi bir bastan bir
basa yuriyUp ge¢cmeye, ya da pespese dizili birkag odayi
yUrUyUp gecmeye karar verirse ne olur? Yurutrken ya da
bakis acinizi an be an degistirirken “i¢csel” géruntu nasil
ortaya ¢ikabilir?

calculated indistinctness, something shadowy in the
darkness.

At first you can see nothing. After some time, you

can still only barely see. This can be very interesting
and fascinating, finding out what it could be, trying

to understand something, becoming more and more
sensitive, forced to actively read what it is, what nearly
cannot be seen. One’s eyes have to adapt the dark
atmosphere.

The “motor” and motivation for acting this way is
expectation or anticipation and assumption. Both take
time. The passing of time is also important for both
effects - the “flashlight” moment and the slowing down
of an adapting eye as well. Scenography is a time based
strategy and art that is related to motion pictures.

Scenography produces - in the best case - a successful
composition of the dramaturgy of action, space and
light to make one image, the most important one,
unforgettable. This strategy is also helpful to produce
tension and emotions.

The operative point is the movement of light (or the
illuminated image). The image, however, has to be
embedded in “before” and “after”; it has to have a spatial
context and it has to be connected with the content.

The question now is what happens if the visitor or
audience member moves independently, if he crosses an
exhibition or walks through a sequence of rooms? How
does an “inner” image arise while you are walking and
changing points of view every moment?

Very high, resonant spaces like churches give their
visitors the feeling of being small, of being a supplicant,
of being lost. Spaces with low ceilings that absorb the
sounds make you feel more at home. A very bright
atmosphere produces an attentive condition of alarm;

a dimmed surrounding offers an expectant withdrawal.
The calculated change between extreme situations, the
change between very different degrees of intensity of
brightness sharpens the senses of the moving observer.

3.

Oliim ve Ciftci

Yazan: Johannes Saaz

Freiburg Tiyatrosu, Almanya 1996

Ydneten: Dieter Welke

Sahne ve i1k tasarimi: Beatrix von Pilgrim
Death and the Farmer by Johannes Saaz
Theater Freiburg, Germany, 1996

Directed by Dieter Welke

Set and lighting Design by Beatrix von Pilgrim

4.

Oliim Hastaligi

Yazan: Marguerite Duras

Theater am Turm, Frankfurt/Main, Almanya, 1992
Ydnetim ve sahne tasarimi: Elke Lang

Kostiim tasarimi: Beatrix von Pilgrim

La maladie de la mort by Marguerite Duras
Theater am Turm, Frankfurt/Main, Germany, 1992
Direction and set design by Elke Lang

Costume design by Beatrix von Pilgrim
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5.

Siispans Alani

Yerlestirme,

Allgemeiner Konsumverein Braunschweig 2004
Beatrix von Pilgrim

Suspense space

Installation,

Allgemeiner Konsumverein Braunschweig 2004
Beatrix von Pilgrim

Isik Uzerine | About Light

LISV, B

.6.

Hareket |

Yerlestirme,

Allgemeiner Konsumverein Braunschweig, 2008
Beatrix von Pilgrim

Movement |

Installation,

Allgemeiner Konsumverein Braunschweig, 2008
Beatrix von Pilgrim

Kiliseler gibi cok yuksek tavanli olan ve seslerin yankilandigi
mekanlar ziyaretcilerine ¢ok kicuk olduklari, yalvaran
konumunda olduklari, kayip olduklar hissini verebilirler. Sesleri
emen alcak tavanli mekanlar ise sizi kendi evinizdeymiscesine
rahat hissettirebilirler.

Cok parlak bir atmosfer kisiyi teyakkuz haline gecirir, loslastiriimis
bir ortam ise beklentili bir geri ¢ekilme hali dogurur.

Asiri uglardaki durumlar arasindaki hesaplanmis degisimler, cok
farkli parlaklik dereceleri arasindaki degisimler hareket halindeki
g6zlemcinin duyularini keskinlestirir.

izleyiciye bu durumdayken giiclii ve net “hatira resimleri” ulasir:
su yukarilardaki guzel kiicik pencere, o merdivenlerdeki masalsi
1stk olayi, bu duvarin Gzerinde dolasan isik. Sofistike bir sekilde
programlanmis, izleyicinin hareketleriyle baglantili ¢calisan ve
onunla birlikte zaman ve uzam icerisinde ylUruyen yapay Isik da
ayni etkiyi yaratir.

insan algisinin fiziksel islev modlarini bilmek, 1sikla calisirken
son derece fark yaratan ve heyecan verici sanatsal ¢6zUmlere
ulasmayi saglar. Sahne ydnetimi ve skenografi, ya da sanat ve
mimari, bu bilgiyi cok manipulatif bir sekilde kullanabilir.
izleyiciler icin &nemli olan kacis yollarinin olmasidir. Gériintiileri
takip etme, onlarin ilgi odagdi olmalarina izin verme ve onlardan
keyif alma secenegine, ya da onlari umursamama, baska bir yol
sec¢me ve o yoldan gitme 6zgUrligine sahip olmalar 6nemlidir.
(Res. 2)

izleyiciler beyaz yapraklarla 6rtuli parlak beyaz bir kare gérirler,
burasi guclu bir séylem icin hazirlanmis soyut bir mekandir.
Oyunun iki karakteri, 6lUm ve ciftci, karanlik ve parlakligin
sinirinda bir yandan ilerlerken, bir yandan da 6lum Uzerine
felsefi bir tartisma icindedirler. ikisi de hem gériindr, hem de
gérunmezdir. (Res. 3)

Sahne ve de oditoryum bembeyazdir. Tek tek sahneler cok
parlak bir 1sikla aydinlatilir. Sasirtici 1sik kararmalari ve birkag
saniyelik karanliklar hi¢ kimsenin diren¢ gésteremeyecegi o i¢sel
goruntuleri neredeyse aci verecek yogunlukta Uretir. Karanlik
strerken, oyuncular kostim ve pozisyon degistirirler. Bu sirada
tamamen gériinmez olurlar. Zamanda sigramalar olur ve yeni bir
dekor kurulur. (Res. 4)

He will receive strong or clear “souvenir pictures™

this beautiful little window high above, that fabulous
incidence of light on those stairs, this wandering light
above this wall. The same thing occurs with sophisticated
programmed artificial light, which is connected to the
observers’ movements and which walks with him through
time and space.

The knowledge of physical modes of functioning of
human perception enables very distinguished and
exciting artistic solutions with light. Stage direction and
scenography or art and architecture can work with this in
a very manipulative way.

What is important for the spectators is to have escape
routes, to have the choice of either following the images,
allowing them to become of interest and to take joy in
them or to have the freedom to tune them out, choose
another path and set off upon it. (Pic. 2)

The spectators see a bright white square covered with
white leaves, an abstract space for a strong discourse.
Both characters, the farmer and death, participate in a
philosophical debate about death while moving along the
borderline of darkness and brightness; both are visible
and invisible. (Pic. 3)

The stage is completely white as well as the auditorium.
Single scenes are lit in a very bright manner. Surprising
blackout cues and darkness for several seconds produce
those inner images that no one can resist in a nearly
painful manner. While the darkness continues, the
performers change their costumes and positions, wholly
invisible. There are leaps in time and a new setting is
built. (Pic. 4)

A horizon line is built from artificial and natural light and
constitutes a dangerous line of tension. The whole space
is filled by cables and looks like a prison. (Pic. 5)
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7.

Zaman

Tiyatro projesi, Kammerspiele Hamburg, 2012
Yazan ve yoneten: Ingrid Lausund

Sahne ve kostiim tasarimi: Beatrix von Pilgrim
Time

Theater project, Kammerspiele Hamburg, 2012
Written and directed by Ingrid Lausund,

stage and costume design by Beatrix von Pilgrim

Yapay ve dogal isiktan bir ufuk cizgisi yaratilir ve bu
tehlikeli bir gerilim hatti olusturur. TUm mekan kablolarla
doldurulmustur ve bir hapishaneyi andinr. (Resim 5)

ince seffaf kagittan beyaz bir perde kurulur ve bu

perde iki projektorin disan ufledigi havayla hareket
ederek, adeta nefes alir. Parlak ve bos bir gérintu

belirir. Eski bir sinemadan alinmis 88 sandalye Gzerlerine
oturulamayacak kadar sikisik bir dizende yanyana
dizilmistir ve ayaklarinin altinda celik yaylar vardir.
Sandalyeler bu yaylar sayesinde titrerler ve komik

olan hi¢bir sey olmadidi halde, izleyicilerin kahkahaya
boguldugu bir oditoryum gibi sarsilirlar. (Res. 6)

Siyah mekan biteviye bir aydinlik icindedir. Aktorler tim
performans boyunca gezegenler gibi devir daim halinde
dolasirlar. Once tek baslarina hareket ederken, daha
sonra ters ve kisa cimlelerle birbirlerine baglanirlar.

Alt karartma aniyla parcalara bélunen, tek kelimeler

ve cumlelerle koreografisi yapilmis bir mekan. Sonunda
mekanin kendisi, algida meydana gelen hesaplanmis
bir bozulmayla, hareket etmeye baslar. Seyirci iki saat

boyunca ayni yirime hareketini izledikten sonra, aktorler

durup, olduklari yerde donduklarinda, mekan sanki kendi
kendine hareket eder. (Resim 7)

Mekan, devasa bir kara kutudur ve hafif sisle
doldurulmustur. Uzeri spot isiklariyla donatilmis, iki
hareketli ving bomu i1siktan mobil mimariler insa ederler.
Metin mekani yaratir, mekan metni yaratir; basarili
skenografinin en iyi 6rnedi bu olabilir. (Resim 8)

Cizimler ve fotograflar: Beatrix von Pilgrim

A white screen built from thin translucent paper is moved
by the exhaust air of two projectors and breathes.

A bright empty image appears. 88 wooden chairs from
an old cinema, positioned too closely to sit on them,
have steel springs under their feet, making them able

to tremble and shake like a laughing auditorium which is
amused about nothing. (Pic. 6)

The black space is constantly bright; the actors circulate
the entire time like planets, first as single characters and
then connected by snippy phrases a space choreographed
by single words and sentences which is cut in pieces by
six moments of blackouts. At the end the space itself is
moved by a calculated disruption of perception you have
seen the same movement of walking for two hours, the
space seems to move by itself when the actors stop and
freeze. (Pic. 7)

The space, a huge black Box, is filled with haze. Two
movable crane booms equipped with spotlights generate
mobile architectures with light. The text creates space,
space creates text; this may be the best version of
successful scenography. (Pic. 8)

Drawings / photographs by Beatrix von Pilgrim

T

.8.

Gelecek Proje 2017

Schauspielhaus Hamburg, promiyer 3 Subat 2017

Yazan ve yoneten: Ingrid Lausund

Skenografi, kostiim ve 1sik tasarimi: Beatrix von Pilgrim
Upcoming project 2017

Schauspielhaus Hamburg, premiere February 3, 2017
Written and directed by Ingrid Lausund, scenography,
costume and lighting design by Beatrix von Pilgrim
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Dolmabahce Sarayi, istanbul
Dolmabahce Place, Istanbul

TUT Ki GECEDIR*

Nevzat Sayin

Aydinlatma ile ilgili bir konu, kafamda séyle bir soruyu
olusturuyor: “Gecenin gece oldugunu unutmadan, her
seyi gece kulibU kivamina getirmeden, her yapiyi ya

da acik alani amacini ve anlami akilda tutarak, strekli

bir karnavalda kendimizden ge¢cmedigimizi birbirimize
hatirlatarak aydinlatma yapmak mUmkin ma?”

Kapali alanlarin nasil aydinlatildigi — eger oraya gitme
zorunlulugumuz yoksa- bu alanlarin kullanicilarinin
kendilerinin bilecegi bir is; ama acik alanlarin ve yapilarin
dis yUzlerinin nasil aydinlatilacagd bizi de ilgilendiren

bir is. Alisveris merkezlerinin abartili cigirtkan 151gi

butin sehri etkilemis gorunuyor ve sehir taninmaz hale
geliyor. Surekli yiksek sesle sevmedigimiz bir sarkiyi
dinlemek zorunda kalmaniz gibi bir sey. Ustelik iyi sarki
sOyleyemeyen birinin sesinden... BUtlun sehirlerde az
cok ayni sorun var. istanbul érnegi Gizerinden disinelim.
istiklal Caddesi ya da Nisantasi gibi merkezlerin
aydinlatmasiyla képrulerin; kdprulerle Kuleli Askeri
Lisesi'nin; Askeri Lise'yle Suleymaniye Camii‘nin,
Sudleymaniye Camii ile Ciragan Oteli'nin aydinlatmalarinda
ayni yol izlenebilir mi? Boyle arka arkaya sorulunca

bu soruya hemen herkes “hayir” der; ama yapilan tam
olarak bu. Cevre yollarinda yapilan tuhaf yesil duvarlarin,
Bogaz'da gezinen eglence teknelerinin Gokkafes'in ve
Hilton Oteli'nin hortum isiklarini da ekleyince en hafif
deyimiyle kitsch bir durum cikiyor ortaya. Noktasal
oldugunda bile ¢ekilmez olanin boyutu kentsel dlcege
cikinca ise iskenceye dénusuyor. Oysa Dolmabahce
Sarayi'nin deniz cephesinin aydinlatmasi gibi cok iyi bir
o6rnek de var buttn bu tuhafliklarin arasinda...
Soyledigim seylerin kocaman sorunlarla basi dertte bir
Ulkede cok 6nemsiz ve simdi sirasi olmayan sorunlardan
oldugu soylenebilir; ama unutmamak gerekir ki bunlarin
bir 6ncelik sirasi yok. Hatta denebilir ki bu ayrintilar icin
yeterince 6zen gosterilmediginden sonunda hicbir sey
icin 6zen gostermez oluyoruz. Gulten Akin'in dizesiyle
“Ah, kimselerin vakti yok / Durup ince seyleri anlamaya”
Belki durup bu ince seyleri anlamak icin bir tekneye binip,
denizden Dolmabahce Sarayi'na bakmali.

Fotograf: Nevzat Sayin

*Attila ilhan

JUST IMAGINE ITS NIGHTTIME*

When it comes to the subject of lighting, there springs a
question in my mind: “Is it possible to do lighting without
forgetting that nighttime is nighttime, without turning
everything into a night club, and bearing in mind the
purpose and meaning behind each structure or open
space, reminding each other that we are not constantly
overcome with ecstasy inside a perpetual carnival?”

The lighting of enclosed spaces - unless you are obliged
to go there - is the sole business of people who use
those spaces; but the lighting of open spaces and facades
is our business also. The exaggerated, screaming lights
of shopping centers seems to have affected the entire
city which is fast becoming a strange entity beyond
recognition. It’s like having to listen to an unfavoured
song not just constantly but also at full volume. And
from someone who can’t sing. All cities suffer the same
problem to a greater or lesser extent. But let us take
Istanbul as our example here. Is it appropriate to apply
the same lighting style used in Istiklal Street or Nisantasi
to the bridges, or the one on the bridges to the Kuleli
Military School, or the one on the Military School to the
Suleymaniye Mosque, or the one on the Mosque to the
Ciragan Palace? When asked in succession like this, the
unanimous answer will naturally be a resounding “No!”.
But this is exactly what's done in Istanbul. When we add
on top of all this, the hose lights of entertainment boats
cruising the Bosphorus, Suzer Plaza (a.k.a Sky Cage), and
Hilton Hotel, we have a very kitsch scene before us, to
say the very least. What's hardly endurable on even a
small scale, becomes torturous on the urban scale. Having
said that, it is worth mentioning the lighting design on
the seaward facing exterior of Dolmabahce Palace as

an exception to the rule. One might argue that this topic
is rather irrelevant and insignificant when compared

to all the other problems and challenges our country

is currently facing. But when it comes to such matters,
prioritizing in this way doesn’t make much sense. In fact,
it is precisely because we don’t care about these details
that we end up caring for nothing at all. Just like the
poet Gulten Akin puts it: “Alas, nobody has the time / To
stop and comprehend the subtleties”. Perhaps in order to
comprehend these subtleties, one must get on a boat and
enjoy from the sea the beautiful view of

Dolmabahce Palace.

Photograph: Nevzat Sayin
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KARANLIK

Han Tiimertekin

Mimarlik egitimi almaya istanbul Teknik Universitesi
Mimarlik Fakultesi'nde 1976 yilinda basladim.
Hocalarimizin cogu Nazi Almanya’sindan kagip
Turkiye'ye gelmis ve Bauhaus etkisinde egitim vermis
olan Holzmeister, Taut, Egli gibi mimarlarin 6grenci

ve assitanlarindan olusuyordu. Bir yandan teknik
Universitenin icinde yer almak, 6te yandan da Bauhaus
gelenegine sahip olmak mimarlik fakultesindeki egitimi
hem teknik bilgi agisindan donanimli kiliyor, hem de
sanat editimini iceren bir program ile eksiksiz hale
getiriyordu.

Sanat programi “ Temel Tasarim?” (Basic Design) ve
“Modelaj ” ( Modelage ) atdlyelerinden olusuyordu.
Modelaj atdlyesini heykeltras Yavuz Gérey yonetirdi.
Gorey, modern heykelin 6nctlerinden Prof.Belling’in
guzel sanatlar akademisinde asistanligini yapmis,
donemin sanat ve heykel alanindaki tartismalarini,
odaginda yer alarak yasamis biriydi. Dolayisi ile pek cok
anisi vardi ve sorularimizin bazilarini anilari Gzerinden,
baskalarinin sozleri ile cevapladigi olurdu.

Isigin 6nemini anlamami saglayan konusmamiz da

bir anisi aktarmasi ile son bulmustu. Saatler stren bir
atolye calismasinin sonunda tamamlamis oldugum
kilden rélyefteki yapraklarin Gzerine disen i1sik ve
olusan golgeler hakkinda genis bir konusma yapmistik.
Kil camuru heniz kuruyup sertlesmemis oldugundan
yapraklardan birinin ucuna yaptigi basit bir midahele
ile yarattigi gélge muthis bir derinlik duygusu veriyor,
yada ekledigi bir cizginin kalinligi yapradi daha da sahici
kiliyordu. Kil tableti déndirdUkce gblgeler degisiyor,
yapraklarda mevsimler olusuyordu. Midahaleleri

yaparken bicime iliskin tek kelime sdéylemiyor, sadece 1sik

ve goblgeden soz ediyordu.

Bir ara bundan yakindim kendisine: “Isiktan s6z
ediyorsunuz hep” dedim, “ O kadar 6nemli mi “Isik”?
Prof. Belling'in asistani iken kendisine benzer bir soru
sordugunu, Belling’in karsi sorusu ile cevabini aldigini
soyledi glilumseyerek: “Kapat gdzlerini, ne gériyorsun?”

Benim icin o0 “ karanlik"ta her sey aydinlanmisti.

DARKNESS

| began my architectural training in 1976 at Istanbul
Technical University’s Faculty of Architecture. Most of our
lecturers were the students and assistants of architects
like Holzmeister, Taut and Egli who'd escaped the Nazi
Germany, come to Turkey and delivered here a Bauhaus
influenced education. To be a part of the technical
university on the one hand, and to inherit the Bauhaus
tradition on the other, meant that students at faculty of
architecture were trained to be both technically equipped
and artistically adept.

The arts curriculum consisted of Basic Design and
Modelage atelliers. The modelage atellier was led by the
sculptor Yavuz Gorey. Gorey had assisted at the fine arts
academy of Prof. Belling who was one of the pioneers of
modern sculpture and had experienced that atmosphere
of heated debate on art and sculpture at its very core. So
he had many memories to share and freely delved into
them to answer many of our questions.

One of our conversations which raised our awareness

of the importance of lighting ended with his sharing of
one such recollection. It was a long conversation about
the light falling on the leaves on the clay relief which I'd
completed after hours of labour in the workshop and the
shadows that formed as a consequence. Since the clay
hadn’t yet dried and hardened, a simple intervention by

him on the tip of one of the leaves and the shadow it thus

created, gave an incredible sense of depth, or the weight
of a line he added gave a more realistic dimension to the
leaf. As he turned the clay tablet, the shadows changed
and seasons formed on the leaves. While he was making
all these interventions, he said not a word about form, he
only talked about light and shadow.

At one point, | complained and said: “You keep talking

about light. Is it really that important?” With a smile on his
face, he said that while he was assisting Prof. Belling, he'd

asked a similar question and received a counter question
as his answer: “Close your eyes, what do you see?”

So, for me, inside that “darkness”, everything was
illuminated.
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BiZANS BASKENTINDE GELENEKSEL
INSAAT TEKNIKLERININ iC MEKANDAKI
DOGAL ISIK OLUSUMUNA ETKILERI

Selahattin Tlysiiz

istanbul’'un yerlesim tarihi Neolitik caga’ kadar uzansa

da kent olarak anilmasi Megaralilarin krali Byzas
tarafindan Byzantion'un kurulmasiyla baslar. M.S. 328
yilinda2 Roma imparatorlugunun baskentine ev sahipligi
yapmaya baslayan tarihi yarimada, kusatmalar, yanginlar,
depremler, halk ayaklanmalari ve son olarak modern
dénemde genis yollar agma bahanesiyle biyuk yikimlara
ugradidi icin inceleme yapilabilecek erken dénem yapilarin
sayisi kisith kalmistir.

Geleneksel malzeme kullanimini daha somut
yorumlayabilmek icin yapi butinligini koruyabilmis
ornekleri incelemek gerekir. Ginimuze bu durumda
ulasan sivil mimari 6rnekleri olmadidi icin ayakta

kalan Bizans ibadethaneleri en eski 6rnekler olarak

ele alinmalidir. Bu yapi grubu Osmanlilarin sehri
fethetmesinden sonra Fener'deki Moukhliotissa®
kilisesi haricinde devlet adamlar tarafindan vakfedilip
cami, okul, dergah, imarethane ve silah deposuna
dénusturilerek korunmalari saglanmistir. Bizans ve
Osmanl dénemlerinde yapilan tadilat ¢calismalari orijinal
durumlarinda bazi farkliliklara yol agmis olsa da elde
edilen bulgular geleneksel yapi malzemelerinin Gretimi
ve kullaniminin yanisira i¢ mekana dogal 1sigin nasil
saglandigi hakkinda saglikli bilgilere ulasmamizi saglar.

5.y ile 14.yy* arasinda insa edilen bu kiliselerin planlari
farkhliklar goésterse de kullanilan tugla, kiremit, harg, tasin
yanisira eski donem yapilarindan elde edilen devsirme
malzemeler ve dogal aydinlatmayi saglayan pencere
camlari Gretim ve kullanim acgisindan benzerlik gosterir.

Baskentte tugla ocaklarinin sehrin disinda ya da daha az
kalabalik bolgelerinde bulunduguna dair bilgiler vardir.
Tugla yapiminda Roma donemi geleneklerine bagl
kalinmistir. Cikarilan kil 6gutuldukten sonra su katilarak

1 (Dénmez S., “Yeni Arkeolojik Arastirmalar Isiginda istanbul’'Un
(Tarihi Yarimada) Neolitik, Kalkolitik Ve Demir Cagi Kiltirleri
Uzerine Genel Degerlendirmeler”, Vakif Restorasyon Yilligi 2.
Restorasyon, Konservasyon, Arkeoloji, Sanat, ss.19-25, 2011)

(Muller Wiener W., Istanbul'un tarihsel topografyasi,ss.16-19,2007)

3 (Eyice S.,Petit quide a travers les monuments byzantins et
turcs,ss. 61,1955)

4 (Mango C, Bizans Mimarisi,ss. 334-342,2006)

nN

IMPACT OF TRADITIONAL CONSTRUCTION
TECHNIQUES IN THE BYZANTINE CAPITAL
ON THE COMPOSITION OF NATURAL LIGHT
IN INTERIOR SPACES

Even though the history of settlements in Istanbul

dates back to the Neolithic era’, it was the foundation of
Byzantium by Byzas, the king of Megaras, that defined
the place as a city. The historical peninsula became the
capital of the Roman Empire in 328 A.D.? and thereafter
suffered great damages as a result of sieges, fires,
earthquakes, public riots, and later on demolitions with
the excuse of opening new and larger roads in the
modern period. Therefore the number of early structures
that can be studied remains quite limited.

In order to come up with a substantial commentary on
the use of traditional materials, we must study sample
cases where the structures have been fully preserved.
Since there are no examples of civil architecture in such
integral condition, the still-standing Byzantine places of
worship must be examined as the earliest cases. After
the Ottoman conquest of the city, this group of structures
—-with the exception of Moukhliotissa Church?® in Fener-
were consecrated by the authorities, transformed into
mosques, schools, dervish lodges, hospices, arsenals

and were thus preserved. Even though the renovation
work carried out during the Byzantine and Ottoman
periods resulted in deviations from the original states,
the findings can help us get correct information regarding
the production and usage of traditional construction
materials as well as the means by which natural light was
used in interior spaces.

Although the plans of these churches built between
the 5th and 7th centuries* are diversified, they
show similarities in their use of bricks, tiles, plaster,
stone, materials re-cycled from older structures and
windowpanes that are manufactured and used in a
certain way to allow sunlight through.

1 (DénmezS., “General Evaluation of Istanbul’s (The Historical
Peninsula) Neolithic, Chalkolithic, and Iron Age Cultures in the
Light of New Archeological Researches”, Foundation’s Annual of
Restoration, A2. Restoration, Conservation, Archeology, Art,
pg.19-25, 2011)

2 (Muller Wiener W., Historical Topography of Istanbul,
pg.16-19,2007)

3 (Eyice S.,Petit quide a travers les monuments byzantins et turcs,
ss. 61,1955)

4 (Mango C, Byzantine Architecture, pg. 334-342,2006)
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yogurulmus ve metal veya ahsap kaliplara yerlestirilerek
duzlestirilmis kum ylUzeyin Uzerinde bir gun ila bir

hafta arasinda kurutulup ocaklarda pismeye hazir hale
getirilmistir. Pisirme isleminden sonra bir hafta boyunca
sogumasi beklenen ocaktan cikarilan tuglalarin genislikleri
32-36 cm2, yuksekligi ise 3,5-5 cm o6lculerindedir.”

Bizans yapilarinda kullanilan Horasan harci, kireg tasinin
isitilarak kalsine olmasi sonucu ortaya ¢ikan kalsiyum
oksidin séndirulmesi esnasinda eklenen kirik tugla gibi
malzemeler sayesinde dayanakliligi artan turuncu renkli
bir harg ¢esididir. S6ndirdldikten sonra en az g yil
bekletilerek direnci arttirilan® bu harglarin Ayasofya’nin
kubbesi incelenmesi esnasinda ayni dénemde Bati'da
kullanilanlardan ¢ok daha saglam oldugu ortaya ¢ikmistir.”
Dis cephelerde sik¢a gorilen kufeki tasi sehrin batisinda
eski adiyla Hebdemon olan Bakirkdy'den Sefakdy'e
uzanan tas ocaklarindan cikarilirdi.®

Marmara bdélgesinin tas ¢esidinin sinirli olmasindan dolayi
kiliselerin i¢ mekan suslemelerinde kullanilan dekoratif
mermerler ve kolonlar farkli bélgelerden ithal edilerek

ya da daha eski tarihli yapilardan devsirilerek kiliselere
eklenmistir. ®

Zorlugundan dolayi ancak ufak boyutlarda tretilen

camlar ahsap, kursun, mermer ve algi cerceveler icine
yerlestiriliyordu. GUnimuze ulasan kilise pencereleri siireg
icerisinde degisikliklere ugradigindan orijinal cerceveler
hakkindaki bilgiyi ancak kazilardan elde edebiliyoruz.
Fenari isa ve Fethiye Camii kazilarinda genislikleri 10-

20 cm arasinda degisen kare, yuvarlak ve G¢gen cam
parcalarinin oturdugu mermer ve algl pencere kasalari
bulunmustur. Bu kalintilar camin pencere kasasi icinde
cok kucUk bir yUzey kapladigi sonucunu ortaya cikarmistir.
Dolayisiyla bu yapilarin ginimuzdeki dogal isik miktariile
orijinal hali arasinda bir fark oldugu bilinmelidir. (Res. 1, 2)

5 (Ousterhout R., Master builders of Byzantium,ss. 128-132, 2008)

6 (Boke H.,Akkurt S.ipekoglu B. “Tarihi Yapilarda Kullanilan Horasan
Harci ve Sivalarin Ozellikleri”, Yapi dergisi 269, s5.90-95, 2004)
(Ousterhout R., Master builders of Byzantium,ss. 136-139, 2008)
(Eyice S., Son Devir Bizans Mimarisi, s5.70,1963)

9 (Ousterhout R., Master builders of Byzantium,ss. 140, 2008)
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There is information about brick kilns being located in

the city’s environs where the population was less dense.
Roman traditions were maintained in the manufacturing
of bricks. After the clay was extracted from the soil, it was
ground, kneaded with water, then flattened inside metal
or wooden containers, left to dry on sand for at least a
day and up to a week, until ready to be fired in the kiln.
After this process was complete, the kiln was left to cool
for a week. The bricks that then came out were 32-36 cm
wide and 3,5-5 cm tall.®

The Horasan plaster used in Byzantian structures is

an orange coloured plaster strengthened by added
materials such as broken bricks during the extinguishing
of the calcium oxide which is produced as a result of
calcinating the limestone through heating. After they
were extinguished, these plasters are left untouched for
at least three years to increase their resistance®.

A research study on the dome of the Hagia Sophia Church
revealed that this plaster was much stronger than its
counterparts used in the West in the same period.” The
limestone frequently seen on the facades used to be
quarried from the stone pits that stretched from Bakirkdy
- formerly known as Hebdemon - to Sefakdy.®

Since the Marmara region was quite limited in the variety
of stones it offered, the decorative marbles and columns
used in the interiors of the churches were either exported
from other regions or re-cycled from other dated
structures. ®

Glass elements which were produced in small numbers
due to difficulties involved in production were placed
inside frames made of marble or plaster. Since the church
windows that have survived till now have gone through
too many changes in time, for information on the original
frames we only have excavations to rely on. During the
excavation work in Fenari Isa and Fethiye Mosque, they
found marble and plaster window frames of 10-20 cm
width, installed with square, circular and triangular glass
pieces. These remains have shown us that the glass takes
up too little space inside the window frame. Therefore it
should be known that the amount of natural light these
structures receive today differ from the amount they
received originally. (Pics. 1, 2)

5 (Ousterhout R., Master Builders of Byzantium, ss. 128-132, 2008)

6 (Boke H.,Akkurt S.ipekoglu B. “The Horasan Plaster Used in
Historical Structures and Characteristics of the Coating”, Yapi
Journal 269, pg. 90-95, 2004)

7 (Ousterhout R., Master Builders of Byzantium, pg. 136-139, 2008)

8 (EyiceS., Late Byzantine Architecture, pg.70,1963)

9 (Ousterhout R., Master Builders of Byzantium, pg. 140, 2008)

3.
Kariye Camii kubbesi | Kariye Mosque dome
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ic mekan aydinlatmasina dair bir diger 6nemli buluntu

ise Zeyrek ve Kariye camilerinde bulunan dekoratif

ve figuratif vitray parcalandir. Bati etkisinde kalinarak
yapildidi anlasilan bu vitraylarin 12.yy baslarinda yerel kum
kullanilarak yapildigi disindlmektedir.’ (Res. 3)

imparatorlugun zayiflamasi neticesinde biiyiik &lcekli
yeni yapilar yerini var olan kiliseleri genisleten ek binalara
ve devsirme malzemeler kullanilarak insa edilen daha
ufak boyutlu yapilara birakmustir. Farkli plan tiplerinin
uygulandigi bu yapilarda agirlikli olarak yunan hag plan
semasini goriiriiz. Hirami Ahmet Pasa Camii, Eski imaret
Camii, Kalenderhane Camii, Fenari isa Camii Kuzey yapisi,
Bodrum Cami, Vefa Kilise camii, Atik Mustafa Pasa camii,
GUl Camii, Fethiye Camii gliney yapisi, Zeyrek Camii kuzey
ve giiney yapilari ve Aya irini‘de rastlanilan bu plan tipinin
yanisira, Kocamustafa Pasa Camii, Fenari isa cami gliney
yapisi ve Fethiye camii kuzey yapisinda dehlizli plan
tipini, Moukhliotissa Kilisesi‘'nde yonca yaprakli plan tipini,
KicUk Ayasofya Camiinde merkezi plan tipini, Ayasofya'da
kubbeli bazilika planini gériruz. Ayrica tek neften olusan
Manastir mescidi, Kasim Aga Mescidi ve Kefevi Mescidi

ile sekizgen forma sahip olan Seyh Sileyman Mescidi

ve Sancaktar Hayrettin Mescitlerinin gercek islevleri
saptanmamis olsa da ¢evre manastirlarin ek binalar
oldugu dusunulmektedir. " (Res. 4)

ic mekanlara dogal isik saglanmasi icin acilan bosluklar
plan semalarina gére konumlandirilmistir. Yunan hag
plan semali yapilarda Naos adi verilen ana mekanin
aydinlatiimasi, planin hag kollarina denk gelen duvarlara
acilan, genelde 3 kemere yerlesen ve iki ila Gc farkl
yUkseklikte tekrarlanan pencere bosluklarindan
saglanmaktadir. Ana mekanin Ustund 6rten kubbeler
kasnakli olarak tasarlanmis olup ¢evresinde 6, 8, 12 veya
16 pencerenin yerlestirildigi 6rneklerden olusmustur.
Bemay! olusturan kisimlardan kdsedeki pastaforion
odalari absislerine yerlestirilen birer kemer bosluguna
ve ek olarak yan duvarlara konulan pencerelerden

Another important finding about interior lighting consists
of decorative and figurative pieces of stained glass in the
Zeyrek and Kariye Mosques. These works of stained glass
obviously produced under the Western influence, are
thought to have been made of local sand in the early 12th
century.” (Pic. 3)

When the Empire started losing its power, grand scale
buildings gave way to annexes expanding the existing
churches and small scale buildings built with re-cycled
materials. In these structures where a diversified range
of plans are applied, we see mostly the Greek Cross

plan. Hirami Ahmet Pasha Mosque, Eski Imaret Mosque,
Kalenderhane Mosque, the Northern Wing of Fenari

Isa Mosque, Bodrum Mosque, Vefa Kilise Mosque, Atik
Mustafa Pasha Mosque, Gul Mosque, South Wing of
Fethiye Mosque, North and South Wings of Zeyrek
Mosque, Hagia Irene are the structures where we can see
this plan. At the Kocamustafa Pasha Moque, South Wing
of Fenari Isa Mosque and North Wing of Fethiye Mosque,
we see the tunnel plan, at the Little Hagia Sophia Mosque
we see the clover leaf plan, and at Hagia Sophia we see
the dome basilica plan. Even though the true functions

of Manastir Masjid, Kasim Agha Masjid, and Kefevi Masjid
- which all consist of a single nave - are not clear to us,
they are thought to be the annexes of the surrounding
monasteries.” (Pic. 4)

The apertures which let the natural light through are
positioned as defined in the plans. In the Greek Cross
plan, the lighting of the main hall which is called Naos

is through the windows opening towards the walls that
correspond to the arms of the crucifix, generally placed
on the three arches and on two or three different levels.
The domes covering the main hall are supported by
drums and have 6, 8, 12 or 16 surrounding windows. As
part of the bema, the corner pastoforions (side rooms)
are lit through the windows placed on the arch pockets
and the side walls. Even though the main apse may
generally have apertures placed on the three arches, it
is also possible to see cases where windows are placed
inside a larger arch. The rooms located in the corners of
the cross plan each have one window opening to the
side walls. The interior and exterior narthexes which
consitute the space reserved for the congregation in the
churches are generally lit through the apertures opening
towards the side walls and also through the apertures on
the exterior walls, placed in alignment with each of the

10 (Ousterhout R., Master builders of Byzantium,ss. 151-156, 2008)
11 (Van Millingen A., Byzantine Churches in Constantinople,
ss. 336, 1912)

10 (Ousterhout R., Master builders of Byzantium, pg. 151-156, 2008)
11 (Van Millingen A., Byzantine Churches in Constantinople,
pg. 336, 1912)
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aydinlatilmistir. Ana absis genelde 3 kemere yerlestirilen
bosluklara sahip olsa da bazi 6rneklerde genis bir kemer
icine yerlestirilen pencereleri gérmek mumkdndur.

Hag planin koselerine denk gelen odalar bir ya da iki
farkli yikseklikte yan duvarlarina acilan birer pencere
bosluguna sahiptir. Kiliselerde son cemaat yerlerini
olusturan i¢ ve disg narteksler ise genel olarak yan
duvarlarina acilan bosluklarin yani sira narteksi olusturan
tonoz bélmelerinin her birine denk gelecek sekilde dig
duvarlara yerlestirilen bosluklardan aydinlatilmistir.
Nartekslerde gorulen bir diger detay ise Vefa Kilise
Camii, Kariye Camii ve Zeyrek Camii‘de karsimiza ¢ikan

8 ve 12 pencere bosluguna sahip kasnakli kubbelerdir.
Dehlizli plana sahip yapilarin acikliklari hag planli kiliselere
benzerlik gosterir. Naos kasnaklara yerlestirilmis 8 ila

12 bosluk sayesinde aydinlatilirken, bemalarinda tekli

ve (cli kemerlere yerlestirilen penceler bulunur. ilk
dénem yapilarindan merkezi plan semali K¢tk Ayasofya
Camiinin kubbesinde 8 aciklik ana mekana i1sigin esit
olarak dagilmasini saglarken, ¢ ylzeyden olusan ana
absisin her bir ylzeyi 3 farkli seviyede acikliklara sahiptir.
Yine yapinin kuzey ve guney duvarlari boyunca osmanli
déneminde formlarinin degistirildigi belli olan pencereler
naosu ¢evreleyen koridorun ve Ust kattaki galerinin
aydinlatilmasini saglar. (Res. 5)

GUnUmuze kadar kilise olarak kalabilmis tek yapi olan
Moukhliotissa Kilisesi ise ic mekani en karanlik olan yapi
olarak karsimiza cikar, yonca planin merkezini 6rten
kasnakli kubbedeki ufak acikliklar ve orijinal binanin
yan cephesinde bulunan pencere dogal 1s1§in ¢cok az
hissedilmesine neden olur.

Bizans doneminden ginumuze ulasan en ihtisamli yapi
olan Ayasofya’nin i¢ mekani ana kubbeye yerlestirilen 40
pencere boslugunun yani sira hem yarim kubbelere hem
de bu yarim kubbeleri destekleyen ufak yarim kubbelere
yerlestirilen 5°'li pencere sirasi sayesinde aydinlanir. Ayrica
kuzey ve guneydeki merkez kemerlere yerlestirilen Ust

siradaki 5 alt siradaki 7 pencere boslugu naosun muazzam
bir sekilde algilanmasini saglar. Zemin ve Ust kattaki galeri

boyunca dis duvarlardaki kemerlere yerlestirilen acikliklar
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vault sections constituting the narthex. Another detail
seen in the narthexes are the domes on drums, with

8 to 12 window apertures, as can be observed in Vefa
Kilise Mosque, Chora Mosque and Zeyrek Mosque. The
apertures in structures with tunnel plans are similar to
those with cross plan churches. The naos is lit through 8
to 12 openings on drums. Inside their bemas are windows
placed on single or triple arches. On the dome of the
Little Hagia Sophia Mosque - which is an early structure
with a centralized plan - the light is distributed evenly

as it comes through eight apertures. Each surface of the
main apse, which comprises of three surfaces in total, has
apertures on three different levels. The windows (whose
forms have obviously changed in the Ottoman period)
across the northern and southern walls of the structure,
light up the corridors surrounding the naos and the upper
gallery. (Pic. 5)

As the only structure that has survived to this very day
as a church, Moukhliotissa Church has the darkest interior,
because the small apertures on the drummed dome
masking the centre of th clover leaf plan and the window
on the side facade of the original building allow very little
natural light to go through.

The interior of Hagia Sophia — the most glorious of all
surviving Byzantine structures - is lit through 40 window
apertures placed on the main dome and the rows of

five windows placed both on the half domes and the
supporting half domes which are smaller. Furthermore,
with the five top row window openings and seven
bottom row window openings placed on the central
arches on the North and South, it is made sure that the
naos is perceived in the most exquisite way possible. The
apertures placed upon the arches on the exterior walls
lying along the galleries on the ground and upper floors
provide illumination for the the narthex and the spaces
between the columns and exterior walls.

Out of the monastery annexes that are still in existence
today and whose true functions are still unknown to

us, those with single nave plans don’t have apertures
lined up in a specific order but their main apses have
window openings. Out of those with octagonal forms,

ise kolonlar ve dis duvar arasinda kalan mekanlarin ve
narteksin isik ihtiyacini karsilar. Ginimuize ulasan ama
asil islevleri kesin olarak belirlenemeyen manastir ek
yapilarinda ise tek nefli plana sahip olanlarin bosluklari
belli bir dizene sahip dedilse de ana absisleri pencere
acikligina sahiptir. Sekizgen formda olanlardan Seyh
Suleyman Mescidi Ust kotta her yuzeye acilan kemerlere
yerlestirilen pencerelerden, Sancaktar Hayrettin Mescidi
ise yine Ust kottaki 4 pencere acikhgindan aydinlanir.
Sonug olarak malzeme kullamimindaki sinirlamalar Bizansl
mimarlari yeni form ve plan ¢6zum arayislarina sokmus,
bu dogrultuda gelisim gosteren yapilarin ic mekan
aydinlatiimasi icin belirlenen teknikler benzer sekilde
uygulanmaya ¢alisiimistir. Bizans Mimari kimligi her bir
yapida kendini gosterse de yapi boyutlarinin farkliligi
pencere konumlanislari ve i¢ mekana saglanan isik
oranlarinin degisken sonuclar vermesine neden olmustur.

Fotograf: Selahattin Tlys(z

Suleyman Masjid is lit through the windows placed on
arches on the upper floor, and Hayrettin Mas;jid is lit
through four windows that are also on the top floor.

In conclusion, the limitations experienced in terms of
materials forced Byzantine architects to seek alternative
forms and solutions, and interior lighting techniques
specifically developed for such buildings were applied in
a similar fashion. Although the Byzantine architectural
identity manisfests itself in each and every structure, the
differences in size and the positioning of the windows
lead to variant results in the ratio of light supplied for the
interiors.

Photograph: Selahattin Tuyslz

5.
Kiiciik Ayasofya | Little Hagia Sophia
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VEGA'YlI GORMEK

Aydan Volkan

Hayatimiz yildizlarla ic ice. Mecazi anlamda degil, sembol
olarak kastettigim. Bayraklarinin en sik kullanilan 6gesi,
rutbeleri ve hiyerarsiyi belirleyen isaretler, kimi dinlerin
kutsal semboly, kimi kulturlerde geleneksel motifin temel
tasi yildizlar neredeyse tarih 6ncesinden beri kullanilan bir
sembol. Evrensel kiltirdeki yildizlarin sembolik hakimiyeti
bana sasirtici geliyor. Ne de olsa pusulanin icadindan
sonra yon bulma islevini kaybeden yildizlarin insanliga
pratik anlamda pek bir faydasi yok artik. Astroloji ile de
ilgilenmiyorsaniz yildizlar sizin icin sadece bir sembol.
Evrensel kilttri hakimiyeti altina alan bu sembolin
simgeledidi nesneden bu kadar kopuk olmasinin
sorumlusu bana goére yapay aydinlatma.

insanligin neredeyse ucte ikisinin yasadigi sehirlerde
onlar perdeleyen yapay aydinlatma nedeni ile yildizlar
artik sadece ayakkabimizda, kahvemizin bardaginda,
gezindigimiz web sitelerinde veya kaldigimiz otelin
kapisinda karsimiza cikiyor.

Buyuk ve Kicuk Ayi takim yildizlarini, Kuzey Yildizi Polaris'i
gérmeden yasayan milyonlarca insan surekli bu yildizlarin
sembolleri ile hasir nesir. Cagdas medeniyetin sehirleri ve
mekanlari aydinlatma arzusu belki de milyarlarca insanin
yildizlarn gérmesini engelliyor.

Bu arzu 6yle bir hal aldi ki, asiri aydinlatmadan gece
g6ruUs yetilerimizin azalmasi evrimsel bir olasilik olabilir.
Sokaklari fazlasi ile aydinlatiimis sehirlerde, her odasi asiri
aydinlatilmis binalarda surekli parlak ekranlara bakan bir
canli tirGn0n, zifiri karanlikta bile yildizlari secemeyecek
sekilde evrimlesmesi uzak bir ihtimal olmasa gerek.

Bir mimar olarak yapay aydinlatma konusunda artik
asirya kactigimizi diisiiniiyorum. Ozellikle istanbul fazlasi
ile aydinlik ve g6zl yoran bir sehir. Hic 6nemli olmayan
binalari dahi fazlasi ile aydinlatiyoruz. Reklam tabelalari
ise aydinlik ylGzeyleri bir kag¢ misli artiran ve gézimuzuo
yoran baska unsurlar. Bu 1sik cimbisu icinde basta kuslar
olmak Uzere sehirleri paylastigimiz hayvanlarin gece
hayati da herhalde olumsuz etkileniliyordur.

Geceleri dahi susmak bilmeyen marti ve kargalarin bize
anlatmak istedikleri budur belki.

SEEING VEGA

Our lives are intermingled with stars. And not
metaphorically, but symbolically so. As the most popular
element of national flags, signs that determine ranks and
hierarchies, divine symbols of some religions, and the
linchpin of traditional motifs in some cultures, the star
symbol has been in use since the prehistorical ages.

| find it surprising that stars have such symbolical
dominance within universal culture, considering that
they don’t have much practical use since they lost

their navigational function after the invention of the
compass. Unless you are interested in astrology, stars are
merely symbols for you. | believe that the culprit for this
universally dominant symbol’s disparity from the object it
actually represents is none other than artificial lighting.

Dues to the artificial lighting masking the stars in cities
where nearly two thirds of all humanity reside, they
now appear before us only on our shoes, coffee mugs,
websites or hotel doors.

Millions of people who've never seen the constellations
Ursus Major and Ursa Minor, or the North Star Polaris, are
actually engaged in constant contact with the symbols
of these stars. Contemporary civilization’s desire to
illuminate cities and spaces may be preventing billions of
people from seeing the stars for real.

This desire has grown to such an extent that it may be an
evolutionary possibility that our night vision has already
deteriorated due to excessive lighting. | guess it's not so
unlikely that a species constantly staring at bright screens
in cities with excessively illuminated streets and buildings
eventually evolves to a state in which s/he can’t make
out the stars even in complete darkness.

As an architect, | am of the opinion that we have taken
this business of artificial lighting too far. Especially
Istanbul is too bright and hard on the eyes. Even
insignificant buildings are overlit. Billboards increase the
number of brightly lit surfaces and are also hard on our
eyes. Inside this huge jamboree of lights, | am sure the
night life of animals - especially birds — with whom we
share the cities are negatively impacted.
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Sehirlerimizi istila eden LED tabela cilginligindan hig
bahsetmek bile istemiyorum. Yapay aydinlatmada konfor
kosullarinin en temel prensibi, 1sik kaynaginin saklanmasi
ve ylUzeylerden yansiyan isikla ortami veya nesneleri
aydinlatmadir. Bu en temel prensibin cignenmesi bir yana,
artik binalarda yuzeyler degil konturlar vurgulaniyor

LED seritlerle. Bina kitleleri gunduz yeterince goézimuza
rahatsiz etmiyormus gibi gece de bu isikli cizgilerle
kendilerini hatirlatiyorlar. Binalarin tepesine ve cephesine
asllan dev ekranlar da bu kakofoniye eslik ediyor. Trafigi
durma noktasina gelen buyltk kentlerde karsidan gelen
sarl, 6nunuzdeki kirmizi 1sik nehri midemizi bulandiriyor.
Binalardaki, tabelalardaki, billboardlardaki 1sik kaynaklari
surekli retinalarimiza ¢arpiyor, gézlerimiz kamasiyor.
Blade Runner gibi pek cok bilim-kurgu filmindeki distopik
mekanlarda bile bu seviyede bir aydinlik 6ngérulmuyordu.

Guvenlik ugruna fazlasi ile aydinlatilan kentlerde, kendini
gostermek isteyen binlerce bina salt kozmetik amaclarla
aydinlatiliyor. Bu isik cimbusunde her bir tabela digerinin
6nune gecmek icin daha parlak, daha renkli daha buylk
asiliyor. Sonug fazlasi ile aydinlatilmis mekanlar, sokaklar,
meydanlar. Kent planlamasinda aydinlatmaya da ¢cagdas
ve bilimsel bir dizenleme getirilmesi gerek. Ne yazik ki
stk kirliligi icin ne istanbul ne de Tirkiye'nin her hangi bir
kentinde bir dizenleme olabilecegini sanmiyorum uzun
bir stire boyunca. Kente en uzak, en sakin sandigimiz
tatil yerleri bile gereksiz aydinlatmalarla 1sil 1511, yildizlar
gérmemize engel oluyor.

Bu durumda yildizlari gérmek icin ¢cok uzaklara, bakir
alanlara gitmemiz gerek. Bunu yapabilen kag kisi olabilir
ki. Omriimiiz boyunca kac kez samanyolunu gérmek icin
boyle bir firsat yaratabiliriz. Fazla aydinlatiimis kentlerde
yasayan milyonlarca insanin kuzey yarikirenin en parlak
yildizi Vega'yi hayati boyunca gérmeden 6lecegini bilmek
aci verici bir bilgi. Ne yaziktir ki bunu degistirmek igin
elimizden ¢ok az sey geliyor. Artik bir modaya donlsen
yesil veya ekolojik binalar konusunda gelistirdigimiz
hassasiyetlerimizi aydinlatma konusuna yoneltmemizin
zamani gelmistir belki.

Perhaps the seaqulls and crows squealing and cawing
late into the night are actually trying to tell us something.

| don't even want to mention the LED board craze
invading our cities. The most basic principle of comfort
provision in artificial lighting is the masking of the light
source and illumination of the envrionment and objects
with light reflected off the surfaces. Not only this principle
is violated but also the contours instead of surfaces are
highlighted by these LED stripes. The large blocks of
buildings keep reminding us of their existence during
the night, as if we haven't already had enough of them
during the day. The giant screens suspended above

the roofs and on the facades of buildings contribute to
this cacaphony. In big cities where traffic is nearly at a
standstill, the ever-flowing river of yellow and red light
churns your stomach. The light sources on buildings and
billboards perpetually strike your retina, your eyes are
dazzled. Even the creators of dystopic spaces in many
sci-fi films like Blade Runner did not envisage so much
brightness.

In cities that are excessively lit for the sake of security,
thousands of buildings that aspire for visibility are lit up
only for cosmetic reasons. In this razzle dazzle of lights,
each billboard is designed to be brighter and bigger so
that it can upstage all the others. The intevitable result
is @ massive collection of excessively lit spaces, streets
and squares. Urban planning is in urgent need for
contemporary and scientific regulations. Unfortunately
I don't think any such regulatory action to prevent light
pollution is likely to take place neither in Istanbul nor in
any other city of Turkey for many years to come. Even the
holiday sites far removed from the city, which we think
would be quiet and peaceful, are blocking our vision of
the stars with their unnecessarily exaggerated lighting
schemes.

So we need to go further away to virgin areas in order

to see the stars. And how many of us can actually do
that? How many opportunities can we create in a lifetime
to see the Milky Way? It is painful to think that millions

of people living in overlit cities will die before seeing
Vega, the brightest star of the Northern Hemisphere. It's
a shame that there’s so little we can do to change this.
Perhaps it is time to direct our sensibilities for green and
ecological buildings — which is already a fashionable trend
now - to the subject of lighting.
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Renk Alani: Kip Color Space: Cube
Refik Anadol

Buzlu Cam Kup

P7.62 LED ekran panelleri. internet ve 6zel yazilim.
Frosted Glass Cube Box

P7.62 LED screen panel. Internet and software

Uretim Production TEPTA
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Refik Anadol | Renk Alani: Kip
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Isik deneyin baslica 6gelerinden biridir. Deneyler,

iki alem -gercek olanla kurgu olan, ve fiziksel olanla
sanal olan- arasindaki sinirlari siliklestirmek ve
birbiriyle iliskilendirmek icin kullanilir. Tasarim LED ekran
teknolojisiyle yaratilan hayal/suret alani ile izleyicinin
durdugu fiziksel alan arasindaki esigi temsil etmektedir.

Rastgele bir datanin, 6rnegin burada anlik degisim
gbsteren hava durumunun, 151g1 nasil yonlendirdigi
izleyiciye sunuluyor. Sunulan cerceve icinden, ortaya cikan
deneyler alginin goreceliligini ve cevremizi kavrayisimizi
nasil etkileyip, yonlendirdigini sorgulamayi amacliyor. Bu
araca vucutsuz, cisimsiz bir tekno-utopyaci fantaziye
kacis yolu olarak yaklasmak yerine; aliskanlik edindigimiz
algilanimizin ve bu dinyada var olmakla ilgili ktlturel
onyargilarimizin projeksiyonunda bizi anlik bile olsa
kendimize ve dinyamiza yeni bir gozle bakmamizi
sadladigini géstermeyi hedefliyor.

Light is @ major element in the experiment, used to

blur and interconnect the boundaries between the two
realms: actual / fictional and physical/ virtual. It signifies
the threshold between the simulacrum space created
by the projection technology, and physical space where
the viewer stands. Presenting the light form of any data
— here the weather conditions, as a case - form, the
experiments will discuss the inherent spatial qualities of
immersive virtual environments and their effect on the
embodied person.

Through the presented framework, the experiments
intend to question the relativity of perception and how
it informs the apprehension of our surroundings. Rather
than approaching the medium as a means of escape in
to some disembodied techno- utopian fantasy, projects
from our habitual perceptions and culturally biased
assumptions about being in the world, to enable us,
however momentarily, to perceive ourselves and the
world around us freshly.

Refik Anadol | Renk Alani: Kip
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istinbat
Emre Arolat

250 adet el yapimi, Lasvit Gretimi cam prizma

iGuzzini Trick aydinlatma Unitesi

Renk filtreli projektdr aydinlatma Uniteleri

Ozel yapim metal ve ahsap konstriiksiyon

250 pieces of handmade glass prisms, manufactured by Lasvit
iGuzzini Trick lighting unit

Projection light units with color filters

Custom made, metal and wood construction

Uretim Production Lasvit, TEPTA
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Oyku

Ele avuca gelmez isik. Tutulmaz, duyulmaz, koklanmaz.
Tadi da yoktur, gérinmez kendi basina.

Ama gérunmeyeni gosterir, istinbat eder bazen hatta.
Sasirirsiniz...

The light. You can't hold it, you can’t grasp it.
You can't touch, hear or smell it. It has no taste, and it's
not visible by itself.

But it shows you the invisible, it reveals the hidden.
You'll marvel at it, you'll be surprised...
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LASVIT

2007 yilinda Leon Jakimic tarafindan kurulan Lasvit markasi Bohemya camina yeni bir isik tutarak,
onu gelecek milenyuma tasimaktadir. Lasvit, camin otantik dogasini yenilik¢i teknolojiler ve yaratici
zanaatkarlik becerileriyle birlestirir. Yalnizca birkag yil icerisinde, Lasvit ismarlama calisilan aydinlatma
heykelleri ve el Ufleme camdan yapilmis sanatsal yerlestirmeler konusunda kendisini otorite olarak
konumlandirmistir. Taninmis tasarimcilarla ve sanatcilarla yapilan ortak ¢alismalar sonucunda da
6zgun cam koleksiyonlari Uretilmektedir. Nendo, Ross Lovegrove, Campana Brothers, André Fu,
Daniel Libeskind, Maarten Baas, Cek efsaneleri René Roubitek ve Boiek Sipek gibi 6ncl tasarimailar
geleneksel cizgilerin 6tesine uzanan sanatsal vizyonlarini sekillendirmek, yaratimlarini cam
ustalarinin kili kirk yaran titizligi ve ustaligiyla zenginlestirmek, nihayetinde etkileyici ve yaratici isler
Uretmek icin Lasvit'i secenler arasindadir. Lasvit'in asla 6dun vermedigi misyonu cami donustirmek

ve ondan nefes kesici 1sik ve tasarim deneyimleri yaratmaktir.

Sergi | Exhibition

The brand Lasvit, founded in 2007 by Leon Jakimic, sheds a new light on Bohemian glass and takes
it into the next millennium. Lasvit combines the authenticity of glass with innovative technologies
and creative craftsmanship. In a few short years, Lasvit has established itself as the authority
delivering bespoke lighting sculptures and art installations made from hand-blown glass.
Collaborations with renowned designers and artists produce also unique glass collections.

Nendo, Ross Lovegrove, Campana Brothers, André Fu, Daniel Libeskind, Maarten Baas, Czech
legends René Roubitek and Bofek Sipek are among those who choose Lasvit in order to embody
their unconventional artistic vision, endow it with the precision and mastery of the glassmakers, and
produce impressive creative oeuvre. This is a manifesto of Lasvit's uncompromising mission:

To transform glass into breathtaking light and design experiences.

IASVIT

Emre Arolat | istinbat
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Bogaz'in Hiizni Bosphorus Blues
William Brand

Kaya birimleri: Ozel kaliba metal dokiim, Brand van Egmond imalat
Mum birimleri: 3 boyutlu modelleme ile 3B baski, Uzeri altin kaplama
Stones: Metal cast in unique 3D designed mold

Candles: 3D modelled and printed bodies, gold leaf covered

Uretim Production Brand Van Egmond
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ilk incir

Gecem gundizume karisiyor
Mumum iki ucundan da yaniyor
Sabahi ¢ikarmayacak olsa da
Ah didsmanlarim, ah dostlarim
Nasil da guizel bir isik yayiyor

Edna St Vincent Millay

istanbul’un (ve bu Miize'nin) gerek cografi planda, gerek
zaman i¢indeki essiz konumunu g6z 6niine alan William
aydinlatma yerlestirmesini tasarlarken, yalnizca ustalik
ve estetik arayisiyla yetinmedi. isine daha fazla anlam ve
derinlik kazandirmak istiyordu. Isiga dair, biz insanlarin
1sikla nasil etkilestigimize, nasil tepki verdigimize,
sembollerin gliciine, ve giinlerden gecelere, haftalardan
yillara, yasamdan 6lime, zamanin gecisine dair cok
kuvvetli hisleri vardi. Dolayisiyla ginden geceye
zamanin gecisi William'in kurdugu konseptin ¢ok

o6nemli bir parcasi oldu.

Bu yerlestirme her iki ucundan da yanan, zarifce edgilip,
bukulen mumlardan olusuyor (yoksa gérdugumuz kendini
bir kérdugumden kurtarmaya ¢alisan 1sik mi?). Hali¢'in
gunluk gelgitleri kadar sik ve kuvvetle gerceklesen bunca
degisim gormus bir sehir hayatin ne kadar karmasik ve
kisa olabilecegini bilir. BuyUk imparatorluklar - ve isimler
- gelip gitmistir. Buytk anitlar ve antik kent surlari gegmis
zamanlar zihinlerde canlandirarak, simdiki istanbullulara
sehrin gérkemli ge¢misini daima hatirlatirlar. Zaman
istedigimizden cok daha suratle akip gidiyor. Kisacik bir
an icin de olsa - bir yandan da kendimizle béburlenerek
- onu kontrol altina aldigimiz distnsek bile, aslinda ne
kadar hizla hareket ettigini fark edebiliyoruz: mumun tek
bir ucu degil, iki ucu birden yanar.

Zaman ucar ve ebediyet bekler.

Turkcede hakikaten cok guzel bir kelime var: “hizun”.
Bir dereceye kadar, bu dusinceyle baglantisi oldugunu
sOylemek mimkun.

Oyku | story

Sergi | Exhibition

First Fig

My candle burns at both ends;
It will not last the night;
But ah, my foes, and oh, my friends—
It gives a lovely light!

by Edna St Vincent Millay

Given Istanbul’s ( and this Museum’s) unique location,
both geographically as well as in time, William wanted
not just good craftsmanship and aesthetics , but also add
more meaning to the lighting installation. He has strong
feelings on light, how we humans interact and react to it,
the power of symbols and the idea of time passing: from
day to night, from week to year, from life to death. The
element of passing time from day to night was therefore
a big part of his concept.

This installation, consisting of candles that burn from
both sides and elegantly curled and twisted (or, do we
see light that tries to free itself out of a complex knot..?).
A city that has seen so much change, as frequent and
powerful as the daily changing of the tides on the Golden
Horn, knows how short, complex and brief life can be. Big
empires - and names - have come and gone. The great
monuments and ancient city walls are evocative of times
gone by, and leave the current citizens of Istanbul with a
constant reminder of a glorious past. Time moves much
faster than we wish, and even when we briefly — and
vainly- feel it's under our control in our own hands we
realise how fast time moves: the candle actually burns
not just from one side but from both sides.

Time flies and eternity waits.

The Turks have a truly beautiful word, “htzin” which is to
a fair degree connected with this idea.

Isik farkliliklarin ve séylemlerin karanligini da asip
gecebilir. Mumun tim kaltirlerce benimsenmesi sebepsiz
degildir, ve hatta benimsemeyenler onun varligiyla hem
duygulanir, hem de teselli bulurlar.

Mumlardan bir yerlestirme yaratildi. Objenin etrafinda
uydular gibi dolasan cesitli 6geler var. Kaya gibi bir obje
mevcut ve sanki kaynagini ebediyetten alan bir gu¢ gibi
keskin bir tezat olusturuyor.

William tasariminin ¢agrisimlarla dolu olmasini istedi.
Dolayisiyla insanlarin bilingalti duygularini ve zihinlerinin
bir kosesinde sakladiklari hatiralari kapatildiklari yerden
glin yUzine c¢ikaran bir dil kullandi. Atélyemiz - bilerek
ve secerek — dikkati zanaatkarliktan dagitip, alet edevat
gibi vir zivira yénlendiren yeni ve gecici teknikler
kullanmaktan kacinir. Biz bu dinyanin her késesinden
insanlarin iliski kurabilecekleri gliiclii semboller ve 6geler
kullanmayi tercih ederiz.

William'in aydinlatma heykelleri objeden kisiye duygu
aktarmak Uzerinden degil, objeyle karsilasan kiside
duygular uyandirmak Uzerinden isliyor.

Mum guclt bir semboldir. Aslinda bir sembol olarak

— tanim itibariyla - verdidi 1siktan cok daha gucludur.
Ornegin, bir cok kiltiirde yol kenarlarina kiiciik mihraplar
kurup, mumlar yakma adeti vardir. insan bunlarin
yanindan gectiginde, mumum etkisi verdigi azicik 1siktan
cok daha etkilidir. Su da cok énemli ki; gindiz vakti bir
mum gordiguimuzde, mumun verdigi isiktan ¢ok, onun
goruntisund ve sembolik varligini (ve icimizde uyandirdigi
duyguyu hatirlariz).

Yani bir baska deyisle mum, zamanlarin ve gindizin
(1s1ginin) gecirdigi degisimin 6tesinde bir noktaya ulasir.
iki ucundan birden yaniyor olmasi gercegiyse bu 6zelligini
yalnizca pekistirir.

Light can transcend the darkness of differences and
discourse. Not without reason the candle is embraced by
all religions and cultures, in fact even those who don't
embrace are both touched as well as comforted by it.

An installation is created out of candles, with several
elements involved circling as satellites around the object.
A rocklike object is present, being a sharp contrast as a
force of eternity.

William wants his design to be evocative, using a
language that unlocks subconscious feelings and
memories in people minds. Our atelier -by choice-

shies away for example from using new and temporary
techniques that dilute attention from craftsmanship to
gadgetry. And, we prefer to use strong symbols and
elements that people in all corners of this world can
relate to.

William's designs of lighting sculptures are so much more
about evoking emotions within the person encountering
the object, rather than transmitting emotions from the
object to the person.

The candle is a powerful symbol. In fact, as a symbol

-by definition- it is more powerful than the actual light it
gives. For example, many cultures that put small shrines
next to the road with candles: when one passes by the
impact of the candle is so much more powerful than

the small light it gives. Just as important: when we pass
during daylight a candle, we remember the powerful sight
and symbol of the candle more than the actual light (and
the emotion it evokes within us) .

So, in other words, the candle transcends the mere
changing of times ( and light) of the day. This aspect is only
being strengthened by the fact that it burns at both ends.

SR G, LAAE Toled CRARSUAL

William Brand | Bogazin Hizn( 85



86

BRAND VAN EGMOND

BRAND VAN EGMOND’da mekanlarin - ve insanlarin — bulunduklari ortamlara karakter katan ve
duygular uyandiran aydinlatma heykellerini hak ettiklerine inaniyoruz. Tasarimlarimizin altinda,
insanlar birbirleriyle etkilesime giriyor, flért ediyor ve bag kuruyorlar.

Ekibimiz 25 yili askin deneyimiyle, Asilzadeler'den Rapci'lere kadar uzanan bir musteri yelpazesi
icin hem konutlar, hem de kamusal alanlarda en mikemmel el yapimi aydinlatma heykelleri
tasariminda uzmandir. William musteriler ve tasarim ortaklariyla beraber, siparis Uzerine isler de
yapar. Kendisinin ve ekibinin deneyimi ve bilgisi aydinlatmaya dair cok 6zel ve 6zgun dilekleri,

el ustaliiyla insa edilmis gercekliklere déonusturar.

At BRAND VAN EGMOND we believe spaces -and people- deserve a lighting sculpture that evokes
emotions and adds character. Underneath our designs, people interact, flirt and bond.

With over 25 years of experience our team is specialised in designing the finest handcrafted lighting
sculptures for both residential as well as public spaces, for a clientele ranging from Royals

till Rappers. Together with clients and design partners, William also does commissioned work. The
experience and knowledge of him and his team, is used to translate some of the world’s most

unique lighting wishes into handcrafted reality.

BRANDVAN
® EGMOND
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Isikh Karinca Light Carousel
Chirstine Brandi

Ahsap kasa Uzerinde donen metal konstriksiyon
Ozel devirli motor

iGuzzini Laser Blade ve iPro aydinlatma birimleri
Plexi Uzerine folyo kaplama levhalar

Sanatcinin 6zgun cizimi ilustrasyonlar

Metal construction rotating on wooden plate
Revolving motor

iGuzzini Laser Blade and iPro lighting units

Foil coated plexiglass panels

Handmade illustrations by the artist herself

Uretim Production iGuzzini, TEPTA
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Isikl Karinca, istanbul’da deneyimlenen farkli giin 1514
sartlarina gore, dort cephesinin her birinde i1sik dedistiren
bir yerlestirme. Ayni zamanda insanlarin oturup, tim
sergiyi genel bir bakisla izleyebilecekleri bir mobilya.

Isikli Karinca yavas yavas dondukge, ziyaretcinin bakisi
her istikamete yonelebilir.

Isikli Karinca celik bir strikturun Gzerine monte edilmis
transparan malzemeyle insa edildi. Lambalar bu
kurulumun icine yerlestirildi. Isigin voltajinin kontrol
edilmesiyle, losluk ve parlaklik arasi gecisler olusturuldu
ve renk sicakligi degisken olarak ayarlandi.

Innsbruck, 29.03.2016
Christine Brandi

The Light Carousel is an installation which changes its
light on each of the four sides according to the different
daylight situations in Istanbul. It is a furniture too,

where people can sit and have an overview on the entire
exhibition. The Light Carousel turns slowly the visitor
view is directed to all directions.

The Light Carousel is built by transparent material
mounted on a steel structure. The luminaires are installed
inside. They are controlled, so the light is brighter and
dimmer and the colour temperature changes.

Innsbruck, 29.03.16
Christine Brandi

Chirstine Brandi | Isikli Karinca
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iGUZZINI

Biz 151k yapiyoruz. Daha glvenli, daha sosyal ve daha rahat ortamlar yaratmak icin. Enerji
tasarrufuna katkida bulunan, insanligin ve ¢evrenin iylik ve esenligini herseyin merkezine koyan
akilli bir i1sik. Isik insanlarin ruh hallerini oldugu kadar, tabiatin ve insan eliyle insa edilmis yapilarin
renklerini ve bicimlerini de belirler. Yagam kalitesini iyilestirme gucu vardir. Dolayisiyla bizim
misyonumuz teknolojik bir hedef ya da bir isletme modeli degil, su mesajdir:

“Aydinlatma ile Sosyal inovasyon”.

1959'da kurulan iGuzzini, mimarlik ve 1sik kultirinin hizmetinde daha iyi yasam kosullari olusturmak
icin calisan uluslararasi bir topluluktur. inovasyon konusunda gucli ve kéklesmis bir misyona

sahip bir Uretim merkezi; 1s1gin her formda ¢alisildigl, tasarlandigi ve yonetildigi bir mukemmeliyet
merkezidir. Sirket dinyanin en iyi mimarlari, aydinlatma tasarimcilar Universiteleri ve arastirma
merkezleriyle isbirligi yaparak i¢ ve dis mekanlar icin aydinlatma sistemleri Uretir. Titiz arastirmaciligi
ve optik cihazlar, lambalar, yonetim arayuzleri ve dirimsel enerji alanindaki kalifikasyonlari sayesinde
1Isigin kontrolU ve istege gore yapilandiriimasi icin spesifik araclar gelistiren bir inovasyon ve teknik
bilgi merkezi olarak islev gorur. iGuzzini'de arastirma, imalat, teknoloji ve bilgiyi kullanarak, insanlik

ve cevresi arasindaki iliskiyi her bakimdan iyilestirmek icin i1sik kullammi Gzerinde ¢alisiriz.

94 Sergi | Exhibition

We make light. To create environments that are safer, more social and more comfortable.

An intelligent light that helps save energy and put the well-being of humankind and the
environment at the centre of everything. Light determines people’s moods, as well as the colours
and shapes of nature and manmade constructions. It has the power to improve quality of life, so our
mission is not a technological goal or business model, but the message

“Social innovation through lighting”.

Founded in 1959, iGuzzini is an international community, at the service of architecture and

light culture, for a better life. It is @ production hub with a strong and deep-rooted vocation for
innovation, and a centre of excellence for the study, design and management of light in all its
forms. The company produces indoor and outdoor lighting systems in collaboration with the best
architects, lighting designers, universities and research centres in the world. It operates as a centre
of innovation and know-how that develops specific tools for controlling and customising light thanks
to its meticulous research and qualification of optical devices, lamps, management interfaces and
vital energy. At iGuzzini, we work to use light to improve the relationship between mankind and the

environment, through research, manufacturing, technology and knowledge.

1IGuzzini

Chirstine Brandi | Isikli Karinca 95



Golge Shadow
Enzo Catellani

LED aydinlatma birimi
Metal gévde, 6zel Gretim cam mercek
LED lighting unit

Stainless steel body, custom made glass lens

Uretim Production Catellani & Smith

96 Sergi | Exhibition Enzo Cetallani | Golge
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Oyku | story

The concept of this lamp was born from the idea of
evoking the suggestions of a sunset, when sunrays light
up the landscape, people and objects in a particular way,
almost changing the reality with a touch of warm light,
and the sky turns into different colours, as soon as the
sun starts sinking behind the horizon, making the viewer
experience a spectacular scene.

The designer had already studied the interesting lighting
effects obtained by combining a minimal light source, a
single LED, with a transparent lens, able to magnify and
give a shape to light.

This time the goal was to find a combination of colours
that could reproduce the shades of sunset, as it happens
in nature: By the interaction between glass and a
selection of colours, he has been able to perform a range
of colourful shades, that evoke a magical sunset, whose
palette of colours goes from pink to purple or violet to

blue, in contrast with the darkness of the coming evening.

Bu lambanin konsepti bir ginbatiminin sunduklarini,
tabiati, insanlari ve nesneleri nasil aydinlattigini, ttm
gercekligi sicacik bir dokunusla nasil degistirdigini, gines
ufuk cizgisinin ardinda batmaya baslar baslamaz, gégin
nasil da bambaska renklere burinduguny, izleyiciye nasil
da muhtesem bir manzara deneyimleme firsati verdigini
cagristirma fikrinden dogmustur.

Tek bir LED ampulU gibi minimal bir 1sik kaynagini,

1s1g1 bUyUtup, sekillendirebilen seffaf bir mercekle
birlestirerek elde edilebilen ilging aydinlatma efektleri
Uzerine tasarimcinin 6nceden gerceklestirdigi calismalar
mevcuttur.

Bu tasarimda ise amag¢ ginbatiminin tonlarini, tipki
dogada bulunduklar halleriyle yeniden Uretebilecek renk
bilesimleri bulmak olmustur. Cam ve bir renk seckisinin
etkilesimini kullanarak, renk paleti pembeden mora,
menekseden maviye dodru uzanirken, yaklasan gecenin
karanligiyla tezat olusturan buydlu bir ginbatiminin
rengarenk tonlarina ulasilmasi saglanmistir.
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CATELLANI & SMITH

Bir demirci ustasi ve Logan Smith’in bulusma hikayesinden dogan ustalik ve hinerin degeri 25 yili
askin stredir durmaksizin artmakta ve daima en son yenilik¢i teknolojilere daima takip etmektedir.
Bu sayede Catellani & Smith dunya aydinlatma pazarindaki varligini gi¢lendirebilmis ve sinirlarini
genisletmistir. Sirket ayni zamanda, profesyonellerle isbirligi icinde, 6zel ve kamusal alanlarda farkl
ihtiyaclara karsilik verebilmek icin, 6zel yerlestirmelerde kullanilmak Uzere, siparis Uzerine aydinlatma
donanimlari Uretebilmektedir. Catellani & Smith sanatsal ve 6zgin Uslubuyla ¢ok cesitli mekanlari
aydinlatma ve zenginlestirme kapasitesine sahiptir.

“Bir lamba yaratirken, ise daima bir prototiple baslarim; malzeme, parca, ve farkli tirde objeler
biriktirdigim atélyem benim laboratuvarimdir. Ve burasi herseyin dogdugu yerdir. Parcalar bir

araya toplarim, monte ederim, kaynak yaparim, edgerim, bikerim, sekil veririm... Malzemelerin
hissini almam, isikla nasil oynasacaklarini gérmem gerekir. Bu ilk asamada gercek anlamda bir
tasarim yoktur, fikir derhal sekil almali, bir nesneye dénusmelidir. Ancak bu noktada geleneksel
tasarim agsamasina gecerim: fizibilite, teknik 6zellikler ve baska bir dolu sey. Yapim surecinde beni
yonlendiren sey 1siga dair bir fikir ve bunu anlatma arzusudur. Ben bu surecin Catellani & Smith'in
Granlerinde hissedilebildigini distniyorum. Uretimimin biy(k bir kismi buyiik ustalik ve hiiner
gerektiren parcalardan olusuyor. iste bunlari yapan el zanaatkar ustanin eli; kusurlulugu yaratan ve

objeye benzersizlik kazandiran onun el isciligi.”

Enzo Catellani
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The value of a craftsmanship born from the story of the meeting between a blacksmith and Logan
Smith, has been evolving for over 25 years and always keeping abreast of the last innovative
technologies. This has allowed Catellani & Smith to strengthen and expand its presence in the
lighting market worldwide. The company can also manufacture, in cooperation with professionals,
custom-made lighting ttings for special installations in private or public spaces, to meet the most
different requirements. Catellani & Smith is able to light and enhance at the same time a variety of
spaces with its artistic and unique style.

“When | create a lamp, | always start off with a prototype; my laboratory is a workshop where |
continually accumulate materials, components and objects of all different kinds; and this is where
everything was born... | assemble, weld, bend, shape... | need to feel the materials, to see how they
play with light. In this initial stage there is no real design, the idea must take shape immediately,
becoming an object. Only at this point do | move on to the traditional design phase: feasibility,
technical characteristics and much more; it's an idea of light, and the desire to tell about it, which
guides me through the construction. | believe that this process can be felt in products by Catellani
& Smith. A large part of my production is made up by pieces that require a great amount of
craftsmanship: it's the hand of the craftsman that builds them, his manual work that creates the

imperfection, making a truly unique object.”

Enzo Catellani

Catellani & Smith’

Enzo Cetallani | Golge 103



Gizli/ Gorinen, Batin / Zahir Implict / Explict
Onder Kaya

Lazer kesim ahsap govde, metal destekler

LED serit aydinlatma birimleri, polikarbon filtre

Laser cut wooden construction, supported by metal pieces
LED strip lighting units covered by polycarbon filters.

Uretim Production Tepta
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Geometri bir yonu ile bicimlerin sekilerlesme,
dinyevilesme tarihidir.

ispatlari yapilmis, formallerle desifre olmus bicimler;
bUyusunu kaybetmis sekillerdir. Cember ise bunlarin
disindadir.

Cevresinin, capina orantisinin sonsuzlugu; cembere
dair bilgimizin sinirini bize hatirlatir, bu sinirh bilgi de
kiymetlidir. CGnkU esasa aittir.

Ebediyet ve varlik meselesinin esasini anlatan tum inang
sistemlerinin cembere 6zel bir 5nem atfetmesinin sebebi
de budur.

KGltirimizde bu geometrinin ¢cok anlamli bir kullanimi
olan cami kubbelerinin altindaki asma kandiller;

varlik meselesinin esasini arayanlara asirlardir eslik
etmektedirler. Implicit/explicit, gizli/gérinen, batin/zahir
adini verdigimiz tasarim da ilhamini kandilden aliyor.
Ancak, ‘esas’a dair, kokli bir zemine basiyor olsak da;
meseleye gelenedin baktidi acidan bakmadik.

Aydinlatmada homojen i1sik dagiliminin olmamasi, kesit
kalinligindaki farklilikla olusan dinamik yuzey; edebiyet
varolus meselesindeki evrimi ve gunumuz anlayisini
sembolize ediyor.

Ayni form ve ayni ebattaki bir aydinlatma elemaninin,
mekandaki ¢cok yonlu kullanimi, i1sik etkisindeki
cesitlilik ve formun dinamizmi aydinlatmanin etkisini
percinlemektedir.

From a particular angle, geometry is the history of the
secularization of forms, the story of how they’ve become
of this world. Forms that are substantiated, deciphered
through formulas are forms that have lost their magic.
However, the circle is no such form.

The infinity of the ratio of its circumference to its
diameter reminds us of the limits of our knowledge on
the circle, and yet this limited knowledge is also precious.
Because it is of the essence.

This is the reason why all belief systems explicating the
essence of the issue of eternity and existence attribute
special significance to the circle.

The suspended lampions underneath the mosque domes
are an extremely eloquent use of this geometry in our
culture and they’ve been accompanying for centuries
those who've been searching for the essence of the
question of existence. The design we call Implicit / Explicit
is inspired by the lampion. However, even though we

are standing on deep rooted grounds with regard to the
“essence”, we haven't approached the question from the
perspective offered by tradition.

The lack of homogenous light distribution, the dynamic
surface created through a divergence in the section width
symbolizes the evolution process taking place in the
eternity/existence issue and the common apprehension
prevalent in our day.

The multifaceted use of a lighting element in the same

form and size, the impactual diversity of the light, ad the
dynamism of form enhances the effect of the lighting.

Onder Kaya | Gizli/ Gériinen
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Anemon Anemone
Tanju Ozelgin

Sicak cam ile el imalati, 6zel tretim cam katmanlar
Eskitilmis piring gévde

Ozel tasarim LED aydinlatma birimleri

Hand blown and custom made glass layers
Antique brushed metal body

Custom made LED lighting units

Uretim Production Tepta
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Mavi Anemonlar

Otuz mavi anemondan bir demet
Birinin kdkinde bir kag kivrim var,
her kivrimda yeni bir aci.

Dimdik uzanan bir tek cicek.

Sair sanma onu sakin.

Bilmiyor daha otuzu icinde
hangisi oldugunu kendisinin.
Bilmiyor

mavi anemonlar alacagini bile.

Judith Herzberg - Sanki
Ceviren: Ulkdi Tamer

Genel Yayin Yénetmeni Cevat Capan, lyi Seyler Yayincilik
LTd Sti, Siir disizi No:1 Birinci Basim Mayis 1991,

Blue Anemones

Bunch of thirty blue anemones.

Ohe has a few kinks in its stem,

A every kink a new angle.

The only flower that looks straight out.
Don't think this is the poet.

He doesn’t know yet

Which of the thirty is him.

Doesn’t even know he’s going to get
Blue anemones.

Judith Herzberg - But what: Selected poems
But what: selected poems / Judith Herzberg; translated

by Shirley Kaufman with Judith Herzberg ; introduction by
Henk Romijn Meijer, Oberlin College Press, 1988.

Tanju Ozelgin | Anemon

15



16

Demir Kiipte Gin Batimi, Sunset in the Iron Cube
Bilgehan Senel

96 adet 6zel imalat, 6zel RAL renklerinde boyali cam prizma
Ozel imalat LED aydinlatma birimleri, DALI kontrol sistemi
Metal konstriksiyon

96 pieces of glass prisms, painted at unique RAL codes
Custom made LED lighting units, DALI control panels

Metal construction

Uretim Production Tepta
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FelyNN S

am ottt divair Jen
3 A3WRTW em balp-

7 dksal by sinin..

istanbul’da guin 1s1g1 Gzerine calisirken, mimarin ¢ikis
noktasi sehri cevreleyen deniz Gzerinde gun isiginin
yansimalari olmustur. Pastel renklerin turuncu, pembe,
mor renklere donustigu, tim renklerin ic ice gectigi
yansimalar ile bir cok ton ve dokunun olustugu bir gun
batimi betimlenmistir.

istanbul'un karmasik yapisi, hala bitmemis bir sehir

olusu, mimari bozulmalari, farkli sosyo kulturel yapisi, her
kosesinden baska perspektifler sunmasi mimarin gun
1sigini anlatma yéntemini belirler. istanbul planlanmamis
dogaclama gelisen, degisen bir sehir oldugu icin tasarimda
dogal ve ham malzemeler tercih edilmistir.

GUn batimi renkleri icin renkli cam prizmalardan tamamen
bu esere 6zel aydinlatma Gniteleri olusturulmustur.

Bu renkli cam prizmalarin nervirlid ham demirden olusan
bir kiip struktdr icinde farkli dikey ve yatay hacimlerde
konumlanmasi giin batimindaki G¢ boyutluluk hissini
yaratirken, renklerin karismasina, farkli persperktifler
olusturulmasina olanak verir.

istanbul'un yillar icinde aldigi géc, farkli sosyo ekonomik
kesimleri icinde barindirir hali, kapsamli bir sehir planinin
olmamasi gibi katmanli nedenlerden 6turu surekli olarak
degisim gecirerek adeta beton bir sehre donismus
durumu; tarihi ve yesil dokusunu koruyamamisligi tasarim
icin ilham kaynagdidir. Kullanilan ham demir konstruksiyon
insaat sahasina déniisen istanbul’'u temsil eden bir
géndermedir.

Ziyaretciler bir bakima istanbul’'un sokaklari gibi,
bu ham yapinin etrafindan dolanabilmekte, icinden
gecebilmektedirler; boylece farkli izlenimler
edinebilmektedirler.

Working on the daylight in Istanbul, the architect’s point
of inspiration was the reflection of daylight on the sea
surrounding the city. They worked on a kind of sunset in
which the pastel colors slowly turned into orange, pink
and purple; with colors melting into each other and many
shades and textures coming together.

The complex structure of Istanbul that is unfinished in
many ways, its architectural deformations, its divergent
socio-cultural build, and the many perspectives it offers
have all had a hand in helping him to determine his
methodology for depicting the daylight in Istanbul.

Since Istanbul is a city that develops and changes in a
rather impromptu and largely improvised manner, natural
and draft materials are chosen. Glass prisms are used to
obtain the colours of the sunset.

The ribbed iron construction plays as significant a role in
the design as do the prisms of colored glass. Factors such
as the influx of internal migration into the city through
the years, the multilayered socio-economic demography,
the lack of extensive urban planning have all contributed
to the city’s transformation into a heap of concrete. In the
end, the city has lost much of its historical texture and
green life. So, the crude iron structure symbolizes Istanbul
as it is today: a huge construction site.

The positioning of these colored glasses in vertical and
horizontal volumes of varying dimensions enables one

to impart the three dimensional sense of the sunset, to
merge the colours and and create different perspectives.
The prisms of colored glass are mounted anywhere inside
a cube structure made of ribbed iron, thus providing the
means for a flexible design.

The visitors may chose to walk round or through the cube,

-as if along the streets of Istanbul -gaining access to
different views and gathering different impressions.

Bilgehan Senel | Demir Kipte GUn Batimi
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Thru: Veritas ve Vizyon | Thru: Veritas and Vision
Melkan Gursel, Murat Tabanlioglu

Aqua Creations ipek kumas paneller

Siyah ayna gérinumlu celik levha paneller ve zemin
Metal konstruksiyon

Aqua Creations VAL aydinlatma birimi

Aqua Creations silk textile panels

Black steel panels and ground cover

Metal structure

Aqua Creations Video Art Lamp unit.

Uretim Production Aqua Creations, TEPTA
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Ayna hem bir sembol, hem de islevsel bir nesne; ayni
anda karmaslik ve basit. insanlarin su veya aynadaki
yansimalarinin ruhlari olduguna dair inancin Narsis
efsanesinin de kaynagini olusturduguna hatirlatmaya
gerek bile yok.

Ayna takintisi sanat ve tasarim alanlarinda da siklikla yer
bulur. Yansiticl kapasitesi tasarimcilari coklu bakis acilar
olusturmak, suretini/kendi-imgesini cogaltmak ve varligin
temsili olarak kullanmaya tesvik etmistir; gercek anlamiyla
da bu Uretimin bir parcasidir.

Ayna, gorunurlik ve bakis Uzerinde odaklanir. Isigi surekli
emer ve yeniden Uretirken, 6te yandan da bir diger
olusturarak asil olani ¢cogaltir.

Thru, enstalasyonun merkezinde yer alan (Aqua) Lucky
Lamp’in ana i1sik kaynagini olusturdugu, prizma formu
cercevesinde yerlestirilen ayna ve ipek kaplanmis
plakalarin mevcuda getirdigi striktir, etrafinda dolanilan
ve icinden gecilen parcali- yukaridan asili bir heykeldir.
Aynalarla cogaltilan mekanda her adim bir strprizle
karsilastirir. Tesadifi gérintuler paradokslar olusturur, sol,
saga; bir, cokluga evrilir. Ve aynalar birbirini yansittiginda,
hiper-gercek ve sahte, hatta hayalet imgeler ortaya cikar.
Sonsuz sayi ve agida tureyebilen yansimalarin
sayiklamasini durdurmak icin, izleyici sukunet anina
ihtiya¢ duyar; enstalasyonun ayna panelleri arasinda
yerlestirilmis ipek ytzeyler gorsel durgunluk temin eder
ve, surekli tekrarlayan/par¢alanan gorintutler olmadan,
tek bir varliga donme anini yakalamaya bir adimdir.

Hafif cerceveler Gzerine (Aqua) ipek kaplanarak elde
edilen dingin ylUzeyler ayni zamanda kumasin yari saydam
niteligi sayesinde 1s1g1 suzerek kismen aydinlatilmis bir
atmosfer saglar. Enstalasyonun merkezinde asili duran
Lucky Lamp etrafinda olusturulan labirent, bu kaynaktan
dogan gucli 1siga dogru bir cekim hatti kurgular. Yogun
1sigin cazibesiyle bu manyetik kutup izleyicinin ilgisini
yakalar ve kendine yénlendirir.

Isimalar, plakalar arasindaki yariklar yoluyla sizar, yansitici
zeminden ve ayna plakalardan da yansiyarak izleyiciyi
yakalar; ana isik kaynagina dogru, dinyanin gundizu
haketmek icin guinese dogru takip ettigi yol gibi, izleyiciyi
labirentin derinlerine dogru yirimeye tesvik eder.
imkansiz bir miikkemmellik- dogada oldugu gibi-
aramaksizin, aksine oyunlu yogun bir deneyim icin,
izleyicileri 1sigin strprizli akisinda ve kendi gérintulerinin
dalgasinda gezinmeye davet ediyoruz, yansimalar olsa da
olmasa da, bu patikadan ve kendilerinden keyif alarak.

Mirror is both a symbol and a functional object;
simultaneously complex and simple. No need to mention
the origins of the Narcissus myth spring from the ancient
belief that people’s reflections in water or a mirror are
their souls.

Human's obsession with the mirror has always found

a place in art and design. The element encouraged
designers with its reflective capacity to create numerous
perspectives, doubling the self-image, and as the
representation of phenomena, literally as well.

Mirror focuses on visibility and gaze, duplicates the
main, creating an other, whilst endlessly absorbing and
reproducing light.

Suspended fractured sculpture with mirror and silk plates,
its main source of light being the lucky lamp (of Aqua) in
the very center, formed in the frame of a cube, to walk in
and through.

Entering the space multiplied by mirrors, every step
further becomes a surprise. Coincidental images illustrate
the paradoxes, i.e. left becomes right, one becomes a lot.
And where mirrors start reflecting each other, hyper-real
and fake, even ghostly images appear as in dreams.

Yet, to stop the delirium of multiplied images, the viewer
needs a moment of poise; random solid surfaces of the
installation appear in between, delivering a visual stillness
and to step back to sole being, without repetitive images.
The silk fabric (of Aqua) wrapped around the slight

frames materialize the wall of serenity, at the same time,
imposing a mildly lit atmosphere with its translucent
capacity. Walking into the labyrinth, strong light,
generated by the pendant-like lucky lamp at the midpoint,
grasps the viewer's attention as a magnetic pole to reach.
llluminations, diffusing through the slits in between the
plates, and reflecting from the glazed floor, captivate the
viewer and motivate to walk in deeper towards the main
source of light, as if it is the sun which earth pursues the
path to deserve the daylight.

Not for seeking after an impossible perfection-as in
nature- but for a playful intense experience, the viewers
are welcome to navigate in the stream of altering light
and fluctuating images of self, enjoying the path and
themselves, with or without the reflection.

Melkan Gursel, Murat Tabanlioglu | Thru
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AQUA CREATIONS

Aqua Creations is a lighting and furniture Atelier that was founded in 1994 as the small household
business of photographer Albi and artist Ayala Serfaty and has now grown into an international
brand with global sales and displays in over 100 lighting and interior stores worldwide.

In 2015, Aqua opened its SoHo NYC flagship showroom, located at 78 Grand Street, New York, NY,
10013. Aqua'’s pieces are all made to order by skilled artisans who individually hand craft using high
specification materials. Aqua’s hand fabrication and in-house design resource allow for bespoke
options and custom designs for residential, commercial and hospitality uses.

The lights are created using advanced and sustainable lighting technology with multiple options for
color temperature and dimming control. All collections are exclusive and purchased only from

Aqua Creations and its worldwide affiliates.

Sergi | Exhibition

Aqua Creations 1994'te fotografci Albi ve ressam Ayala Serfaty’nin kendi hanelerinde kic¢uk dlcekli
bir isletme olarak kurduklari bir aydinlatma ve mobilya atdlyesidir ve artik kuresel dlgcekte satis yapan
ve dunya ¢apinda yuzu askin aydinlatma ve i¢c mekan dekorasyonu magazasinda vitrini bulunan
uluslararasi bir marka olmustur. Aqua 2015'de, 78 Grand Street, New York, NY 10013 adresinde

SoHo NYC buyuk sergileme salonunu agcmistir. Aqua’nin pargalarinin tumda, siparis Uzerine ve usta
zanaatkarlar tarafindan Ustin 6zellikli malzemelerle teker teker elle yapilir. Aqua’nin el dokumalari
ve ev i¢i tasarim kaynaklari gerek konutlarda, gerek ticari ve konaklama amacli kullanimlarda
Ismarlama sec¢eneklere ve 6zel siparis tasarimlara olanak tanir. Isik dizenekleri, renk sicakligi ve
karartma kontrolu icin coklu secenekler sunan ileri seviye ve surdurulebilir aydinlatma teknolojisi
kullanilarak Gretilir. TUm koleksiyonlar kisiye mUnhasirdir ve yalnizca Aqua Creations ve onun dinya

capindaki bagl kuruluslarindan satin alinabilir.

Melkan Gursel, Murat Tabanlioglu | Thru
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AQUA CREATIONS

Aqua Creations kimdir? Bize kisaca markanizi ve
urinlerinizi anlatabilir misiniz? Aqua Creations

fotografci Albi ve ressam Ayala Serfaty’'nin 1994'te kendi
hanelerinde kucuk 6lgekli bir isletme olarak kurduklari

bir aydinlatma ve mobilya atélyesidir ve simdi artik
kiresel 6lcekte satis yapan ve dinya ¢apinda 100°U

askin aydinlatma ve ic mekan dekorasyonu madazasinda
vitrini bulunan uluslararasi bir marka olmustur. Aqua
2015'de, 78 Grand Street, New York, NY 10013 adresinde
SoHo NYC buyuk sergileme salonunu acti. Aqua’nin
parcalarinin timu, siparis Uzerine ve usta zanaatkarlar
tarafindan Ustun 6zellikli malzemelerle teker teker elle
yapilir. Aqua’nin el dokumalari ve ev ici tasarim kaynaklari
gerek konutlarda, gerek ticari ve konaklama amacli
kullanimlarda ismarlama seceneklere ve 6zel siparis
tasarimlara olanak tanir. Isik dizenekleri, renk sicakligi ve
karartma kontrolu icin coklu secenekler sunan ileri seviye

ve surdurdlebilir aydinlatma teknolojisi kullanilarak retilir.

Tum koleksiyonlar kisiye minhasirdir ve yalnizca Aqua
Creations ve onun dunya ¢apindaki bagli kuruluslarindan
satin alinabilir.

TEPTA ile nasil tanistimiz? Tirkiye ve bélgedeki yaratici
pratikler Gizerine diisiinceleriniz nedir? TEPTA ile ilk
karsilasmamiz 2011'de Milano’da Euroluce ticaret fuarinda
gerceklesti. Elbette aslinda onlari yillardir biliyor ve
taniyorduk. Tirkiye uzun yillardir tasarim ve mimarinin
merkezi olmus bir sehir ve Turkiye'de yerlesik olup,

Orta Dogu ve Avrupa ile ¢alisan insaat sirketlerinin
sayisini, ve burali tasarimcilarin yaratici Gretkenligini
disundigumuzde bu apacik bir gercek olarak beliriyor.

Sizi piyasadaki diger tasarim markalarindan ayiran en
onemli 6zelliginiz nedir? Bizi digerlerinden ayiran sey
zanaatimiz ve ustaligimizin kullandigimiz Ustin kaliteli
malzemelerle - 6rnegin elle boyanmis, kimyasal islemden
gecirilmis ve ezilmis ipek — birlesmesidir. Ayrica en ileri
tekniklerle Uretilmis, programlanabilir LED aydinlatma
teknolojisini yaratimlarimizla buttnlestiriyoruz.

Who is Aqua Creations? Can you tell us about your brand
and products briefly?Aqua Creations is a lighting and
furniture Atelier that was founded in 1994 as the small
household business of photographer Albi and artist Ayala
Serfaty. It has now grown into an international brand
with global sales and displays in over 100 lighting and
interior stores worldwide. In 2015, Aqua opened its SoHo
NYC flagship showroom, located at 78 Grand Street, New
York, NY, 10013. Aqua'’s pieces are all made to order by
skilled artisans who individually handcraft using high
specification materials. Aqua’s hand fabrication and in-
house design resource allow for bespoke options and
custom designs for residential, commercial and hospitality
uses. The lights are created using advanced and
sustainable lighting technology with multiple options for
color temperature and dimming control. All collections are
exclusive and purchased only from Aqua Creations and its
worldwide affiliates.

How did you meet with TEPTA? What are your thoughts
about Turkey and the creative practice in the region?
Our first encounter with Tepta was at the Euroluce trade
fair in Milan in 2011. Although we have known of them
for many years. Turkey has long been a hub of design
and architecture and this is evident when one thinks

of the significant number of Turkey-based construction
companies working with the Middle East and Europe

as well as the outflow of creativity from locally based
designers.

What is the most prominent feature that separates you
from the other lighting brands in the market? What
separates us is the melding of our craft and artisanship
with the high quality materials we use, including hand
dyed, treated and crushed silk. We also incorporate
leading edge addressable LED light technology, which we
implement into our creations.
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Tasarima ve ticarete yaklasim biciminizi 6zetler misiniz?
Ozel ve yiiksek kaliteli malzeme secimlerimiz Gizerinde
kuvvetle duruyoruz. Her Urlin icin son derece elzem olan
guzellik ve teknik yapiya biyuk 6nem atfediyoruz.

Neden tekstil? Tekstil, tonlari ve dokulariyla, son derece
biydleyici bir malzeme. insanoglunun bu malzeme
Uzerindeki huneri ise ayni oranda buyuleyici. Tekstil
markamizin ikinci derisidir diyebiliriz.

Gundiiz, Isik, Gece sergisinde Tabanlioglu Mimarlk ile
yaptiginiz isbirligi hakkinda konusacak olursak: Bize
bu sireci biraz anlatabilir misiniz? Bu isbirliginden
keyif aldimiz m1? Bu projenin en 6nemli adimi Milano'da
Melkan Gursel ile ilk bulusmamizda atildi. Onu yeni VAL
teknolojisiyle tanistirdim ve o da derhal karsilik vererek,
hemen bir mekan tasarlamaya ve gorsellestirmeye
basladi. Sonucta bu yerlestirme icin mimarlarin yarattigi
seyden cok memnun kaldim; hem blyuk resmi, hem
ozel yapim aydinlatmayi yerlestirebilecekleri alani, hem
de nihai sonug olarak ortaya cikacak gorsel sunumu
disinduler. Bu gercekten de etkileyiciydi.

Bu sanatsal yerlestirmede kullanilan driinlerle ilgili daha
ayrintili bilgi verebilir misiniz? VAL nedir? Thru (icinden)
adl yerlestirme Aqua’nin “Coal” (kémur) renkli deri
kumasiyla 6rtulu dikdértgen celik panolardan olusuyor.
Yerlestirmenin tam ortasinda 6zel yapilmis Video Art
Lambasi (VAL) var, yerlestirmenin yeri ve tavani ise
aynalardan olusuyor.

VAL, adreslenebilir RGB LED teknolojisi kullanan 6zel bir
video art konseptiyle sunulmus kare sekilli bir amba.
Lamba el yapimi, ve lazerle kesiliyor. Renk tonlarini
olusturmak icin 6zgln bir polimer uygulaniyor. Her LED
ozel modifiye edilmis hareketli gértintuleri sergilemek icin
mikro bilisimle tek tek kontrol ediliyor.

Yuksek ¢c6zUnurltklG géruntdleri tercih eden bir fotografci
olarak, dusuk ¢c6zunuUrlikli piksellerle bir sey yaratmak
biraz tuhafti ama bilgisayarla islenmis ve yine bilgisayarla
kontrol edilen, programlanabilir RGB LED ve sofistike
programlama teknigi bunu gerektiriyor. izleyici VAL
deneyimlediginde, aydinlatma onlari sanki sihirli bir
sekilde hareket eden, belki de uzayin derinliklerinden
gizli bir mesaj ileten, cok eski bir fotografa bakiyor

gibi hissettiriyor. Sonucta VAUi yaratmama sebep olan
esinlenme, sifirdan baslayarak sonuna kadar tamamlanan
dizenekler Gretme surecinin glzelligini ggrmemden
kaynaklaniyor.

Soylesiler | Interviews

What is your design and business approach? We place

a strong emphasis on the exclusive and high quality
materials we choose, on the much needed beauty of each
product and on the technical complexion.

Why textile? Textile is one of the most fascinating
materials, through its shades and textures. Also
fascinating is the way human kind masters the material.
Textile is the second skin of our brand.

About your partnership at Day, Light, Night exhibition
with Tabanlioglu Architects: Can you tell us about this
process? What did you feel about this project? Did you
enjoy the collaboration? The breakthrough for this project
took place in Milan when | first met with Melkan Gursel.

| introduced her to the new technology of the VAL and
she immediately responded to this already envisioning
and visualizing a space for it. | was very happy with what
the architects created for this installation as a final result;
they thought about the big picture and the relevant space
within which to place the custom made lighting, as well as
the visual representation of the end result. This was truly
impressive.

Can you tell us more in detail about the products used for
this art installation? What is VAL? The installation Thru
comprises of rectangular steel panels covered in Aqua’s
draped “Coal” colour silk fabric. Placed in the center of
the installation is the custom made Video Art Lamp (VAL),
whilst the floor and the ceiling of the installation are
mirrors.

The VAL is a square-shaped lamp featuring an exclusive
video art concept that uses an addressable RGB LED
technology. The lamp is hand formed and laser cut and a
unique polymer is applied to form the shades. Each LED is
individually controlled through micro computing to display
the customised moving images.

As a photographer, who appreciates high resolution
images, it was a bit funny to create something with low
resolution pixels, but the computerised and controlled,
addressable RGB LED and sophisticated programming
requires this. When the viewer experiences the VAL,
the lighting makes them feel as if looking at an ancient
photograph that is magically moving and sending a
secret message from space. | was inspired to make the
VAL because | see the beauty in the process of creating
fixtures from start to finish.

Son kullanicilara mekanlarindaki 1sik tasarimiyla ilgili

ne tavsiye edersiniz? Nasil karar vermeliler? Dogru
aydinlatma unsurlarini secerken goz oniine alinmasi
gereken en 6nemli faktorler nelerdir? Bence en 6nemli
faktor 1sigin kalitesini incelemektir. Ornegin ben asla diz
veya konsantre bir isik tercih etmem. Yumusak bir 1sik
secerim, bakabileceginiz bir i1sik. Isik yumusak degil de
sert olursa, ¢cok fazla gblge olacagini hesap etmek cok
énemlidir. ilaveten énemli bir faktér 1sigin renk sicakligidir;
son kullanicinin gézlerini rahatsiz etmeyecek, aksine hos
gelecek bir ton olmalidir.

Gelecek icin tasanlariniz nelerdir? Gelecekte VALUin hem
bir video araci, hem de aydinlatma cihazi olarak daha
fazla insanin erisimine acik olmasini isterim. Ayrica,
markanin yaratici direktéru olarak hedefim aydinlatma
endustrisinde belirgin bir iz birakmak, populer akimlari
izlemek yerine, o akimlari yaratmaktir. Aqua’'nin
yonelmesini istedigim yon bu.

What do you recommend the end users about lighting
design in their spaces? How should they decide, what are
the most important factors for picking correct lighting
items? | think the most important factors consist of
examining the quality of the light. | would never opt for a
straight or concentrated light for example; | would choose
a soft light, one you should be able to look at. If the light is
hard, rather than being soft, it will be pivotal to take into
account that there will be lots of shadows.

An additionally important factor is the temperature colour;
this should be pleasant to the eyes of the end user.

What are your future projections?

For the future | would like the VAL to become accessible
to as many people as possible as a video facility, as well
as a lighting device. In addition, my goal as creative
director of the brand is to leave a distinctive mark in the
lighting industry, setting trends rather than responding
to trends. That is the overall direction | would like Aqua to
head towards.

Aqua Ceations
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BRAND VAN EGMOND

Brand Van Egmond kimdir? Bize kisaca markanizi ve
urunlerinizi anlatabilir misiniz? Biz ceyrek ylizyili askin
suredir aydinlatma heykelleri zanaatine odaklanan bir
atolyeyiz. Biz biraz siradisiyiz cinkl disaridan kimseyle
calismayi tercih etmiyoruz: tasanimdan ambalaja hersey
kendi ekibimizce yapiliyor. Asilzadelerden Rapcilere
kadar uzanan cok cesitli zeminlerden musterilerimiz ¢cok
spesifik aydinlatma isteklerinin elle yapilmis gercekliklere
donustuguni gormek icin kapimizi ¢alarlar.

TEPTA ile nasil tanistiniz? Tiirkiye ve bélgedeki yaratici
pratikler Gizerine diisiinceleriniz nedir? 2012'de bir

fuarda tanistik. Tanismamizdan cok kisa bir stre

sonra istanbul'da Tepta ofisini ziyaret ettim. Cok ilging
konulara degindigimiz bir sohbetimiz oldu ve i1siktan
bahsetmedik bile. Zaman icinde hem ortakligimizi, hem de
dostlugumuzu gelistirdik. Tirk musterilerimizle calisirken
fark ettigimiz bir sey: el isciliginin takdir ve begenisinin
Turk kaltirinde cok derin yer bulmasidir.

Sizi piyasadaki diger tasarim markalarindan ayiran en
onemli 6zelliginiz nedir? Biz herseyi kendimiz yapariz:
tasarimdan ambalaja herseyi. Tasarim firmalarinin
¢odu disaridan tasarimcilarla ¢alisirlar, biz ise kontrolin
muUmkln oldugunca kendimizde olmasini tercih ederiz.

Tasarima ve ticarete yaklasiminiz nedir?
Tasarimlarimizla guvenli bir orta zeminde kalmayi degil,
sasirtmayi ve cezbetmeyi tercih ediyoruz. Bunlarin
ortaklarimizla paylastigimiz 6zellikler oldugunu
dusundyoruz. it ulur birbirini bulur derler.

Gundiiz, Isik, Gece sergisinde yaptiginiz is birligi
hakkinda konusacak olursak: Bize bu sureci biraz
anlatabilir misiniz? Bu projeyle ilgili neler hissettiniz?
Brand van Egmond’un boyle sanatsal projelere katilirken
benimsedigi yaklasim nedir? Projenin temasi bizim
duyarliliklarimiza hitap etti. Cinku 151k, yasam ve 6lum
arasindaki ayrnim kadar asal bir konu. Tabii ki biz daha ¢ok
siparis Uzerine is yapiyoruz ve bu projelerin tumd hem
yogun, hem de son derece tatminkar ¢inki ¢cogunlukla
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BRANDVAN
® EGMOND

Who is Brand Van Egmond? Can you tell us about your
brand and products briefly? We are an atelier, for over

a quarter of a century focusing on crafting lighting
sculptures. We are unusual, in the fact that we prefer

to work with no external persons: from the design till
the packaging, all is done by our own team. An eclectic
clientele - ranging from Royals till Rappers- knock on our
door to see their specific lighting wishes translated into
handcrafted reality.

How did you meet with TEPTA? What are your thoughts
about Turkey and the creative practice in the region?

We met, in 2012, at a fair. Very soon afterwards | visited
the Tepta office in Istanbul where we had a conversation
that touched upon many interesting subjects, and not
even light! We grew both our partnership, as well as
friendship. One thing we notice with our Turkish clients:
the appreciation of handwork is deeply ingrained in
Turkish culture.

What is the most prominent feature that separates you
from the other lighting brands in the market? We do
literally everything ourselves: from the design till even
the packaging. While most design firms work with several
outside designers, we prefer to keep as much control as
possible in our own hands.

What is your design and business approach? We prefer to
surprise and seduce through our designs, rather than stay
on safe middle ground. These aspects we often find in
our partners as well. Same feather gather together!

About your partnership at Day, Light, Night exhibition,
Can you tell us about this process? What did you feel
about this project? What is Brand van Egmond ‘s approach
about participating such artistic projects?

The theme touched us, as it is as primal as the distinction
between life and death. We do more commissioned work
of course, and all of these projects are both intense as well
as extremely satisfying, as it's usually testing the limits of
our creativity and technical feasibility. To be honest, most

yaraticlligimizin ve teknik fizibilitemizin sinirlarini sinayan
isler. DUrust olmak gerekirse, koleksiyonlarimizin cogu bu
istekler sonucunda ortaya cikiyor.

Bu sanatsal yerlestirmede kullanilan tasarim ve
prodiksiyon ile ilgili daha ayrintili bilgi verebilir
misiniz? Prodiiksiyon siirecinin yiiriitmesi en zorlu kismi
hangisiydi? Dijital konseptten fiziksel gerceklige gecis
zorlayiciydi. Biz ilk defa 3 boyutlu teknikler kullandik:
konfor alanimizi kirmak ve yillar icinde mukemmellige
ulastirdigimiz produksiyon tekniklerinden farkl bir seyler
yapmak istedik. Bir cok testten sonra, yeni tekniklerle
devam etme konusunda kendimize giivendik. Ornegin
kayalarda 3 boyutlu tarama kullandik, ve sonra CAD
kullanarak editing yaptik. Ayrica baskinin bir kismi da

3 boyutlu yapildi. Dékim ve cila gibi teknikler kusaklar
boyunca zaten mikemmellige ulasmisti. 3 boyutlu baski
tekniklerinde yine de daha fazla gelisme kaydedilebilir,
ama ayni zamanda bir ¢ok yeni imkan taniyor.

Son kullanicilara mekanlarindaki isik tasarimiyla ilgili ne
tavsiye edersiniz? Nasil karar vermeliler? Aydinlatma
diizenekleriyle tasarimlarini daha da zenginlestirmeleri
nasil miimkin olur? Tasarimlarimizin aslinda olmalari
gerektigi — merkezi konumda heykel formlu objeler
olmalarina izin verilmeli. insanlar gayet dogal bir sekilde
etraflarinda toplanip konusuyor, etkilesiyor, altlarinda
veya cevrelerinde durup flért ediyorlar. Her biri bolca
karakter ve duygu yansitiyor. Kicuk bir alana ¢ok fazlasini
yerlestirmeye de gerek yok.

Gelecek icin tasarnlariniz nelerdir? Su anda Hamburg'da
bir butik otel Uzerinde calisiyoruz. Burada halka agik
her alanda farkli tarzda ve karakterli aydinlatmalara
ihtiyac var. Louis Vuitton icin, Amerika’da bir butiklerinin
aydinlatma projesini gelistiriyoruz. Bizi heyecanlandiran
bir baska projeyse, eski bir adliye. Simdi 6zel apartman
dairelerine donusturtliyor. Aydinlatma heykellerimiz
bu muhtesem lokasyonun tarihi atmosferini yakalayip,
¢agdas tasarima tercume etmek icin kullaniliyor.

of our new collections are born out of these requests.

Can you tell us more in detail about the design and
production used for this art installation? What was the
hardest part to run during the production? The transition
from a digital concept to physical reality was a challenge.
For us it was the first time that we used 3D techniques:
we wanted to breach out of our comfort zones and the
production techniques we have perfected over the years.
After several tests we were confident to actually go
ahead with the new techniques. We used 3D scanning,
for example with the rocks, and later edited through CAD.
Also some of the printing was done in 3D. The techniques
of casting and polishing have been , through generations,
perfected. The 3D printing techniques still leave ample
space for further improvements, but at the same time
opening up a new world of possibilities.

What do you recommend the end users about lighting
design in their spaces? How should they decide, How a
lighting fixture enhance their designs? Allow them to be
the central sculptural objects they actually are: people
naturally talk, interact and flirt underneath and around
them. One other piece of advice: use them in moderation.
Each of them radiates lots of character and emotions, and
it is not necessary to have too many in a small space.

What are your future projections? At the moment we

are working on a boutique hotel in Hamburg, where
literally every public area has a demand for different
styled yet characterful lighting . For Louis Vuitton we are
developing the lighting for another boutique in America.
A project that excites us as well is a former courthouse,
now being redeveloped into exclusive apartments. Our
lighting sculptures are being used to capture some of the
historical atmosphere of this great location, and translate
it into contemporary design.

Brand Van Egmond
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IGUZZINI

iGuzzini kimdir? Bize kisaca markanizi ve Uriinlerinizi
anlatabilir misiniz? 1959'da kurulan iGuzzini 6zgin

tarzda lambalar Uretir. Tamami Guzzini ailesine ait 6zel
bir holding olan Fimag'in bir parcasidir. Firma 1976'da
Uretimini mimari aydinlatma dizenekleri Uzerine
yogunlastirmaya karar verdi ve uluslararasi piyasada
kendisini Avrupa liderleri arasinda konumlandirdi. iGuzzini
Uretiminin yuzde seksenini ihracat icin ayirir. Uluslararasi
aginda Avrupa, Asya ve ABD'ye yayilmis 26 yan kurulus
ve yerel dagitimci bulunur. 2012'de iGuzzini'nin endustriyel
faaliyetleri, kardes firmasi Fratelli Guzzini (ev esyalari
alaninda bir lider) ile birlikte 100ncu yilini doldurdu.
Ensdustriyel yapi Avrupa ve Asya'da Uc imalat birimi
icermektedir.

TEPTA ile nasil tanistiniz? Tirkiye ve bélgedeki yaratici
pratikler Gzerine diisiinceleriniz nedir? Tepta grubumuzla
iliskileri olup henuz iGuzzini ile iliski kurmamis bir Tark
operatdrun girisimci iggudisinin sonucudur. Bu operator
Ulkenin cagdaslasma surecini giclendirecek, vatandaslarin
yasam kalitesini iyilestirecek ve turizmde énemli bir
acilima sebep olacak glclu bir gelisme evresine girdigini
anlamisti. Boyle bir senaryo dahilinde, aydinlatmanin kritik
bir 6ge olacagini da kavradi fakat o zamanlarda yerel
piyasada kaliteli imalat olanaklari yoktu. Baslangictaki
deneme suresi ve yUrGtulen testlerden sonra, Tepta
dogdu.

Sizi piyasadaki diger tasarim markalarindan ayiran en
onemli 6zelliginiz nedir? Rakiplerimizin marka stratejileri
ve gelecek planlariyla ilgili bir sey sdyleyemem ancak
firmamizin gelecekteki gelisimine yon verecek temel
ilkeleri 6zetleyebilirim:

e Yenilik tretmeye yonelik giclu bir motivasyon.
Halihazirda endustrimizi kuvvetle kosullandiran teknolojik
evrimden faydalaniyoruz.

o Uretimimizin yiizde 75'ini 5 kitaya ihrac ediyor olsak bile,
Avrupa disindaki denizasir piyasalardaki konumumuzu
glclendirmeyi hedefliyoruz.

e Piyasaya getirdigimiz aydinlatma techizatinin en

dnemli 6gesi italyan unsurlardir. italyan unsurlar
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IGuzzini

Who is iGuzzini? Can you tell us about your brand and
products briefly? iGuzzini, founded in 1959, manufactures
uniquely styled lamps. It is part of the private holding
firm Fimag, which is 100 per cent owned by the Guzzini
family. In 1976 the company decided to concentrate its
production on architectural lighting fittings positioning
itself as one of the top European leaders within the
international specification world. iGuzzini exports 80% of
its production all over the world. Its international network
comprises 26 subsidiary companies and local distributors
spread across Europe, Asia and US. In 2012, iGuzzini's
industrial activity celebrated its first 100 years with its
sister company Fratelli Guzzini ( a leader in the field of
household items). The industrial structure includes three
manufacturing units in Europe and Asia.

Tepta and iGuzzini are in collaboration for approximately
25 years. How did you meet with TEPTA? What are

your thoughts about Turkey and the creative practice

in the region? Tepta is the result of an entrepreneurial
intuition by a Turkish operator who had relationships
with our group but not with iGuzzini yet. This operator
understood that the country was about to initiate a
strong development phase that would enhance the
modernization and the improvement of its citizen’s
quality of life as long as a significant openness to tourism.
In such a scenario, he also understood that lighting would
have become a critical element but realized at that time
there were no high quality local manufactures. After an
initial run-in period and tests, Tepta was born.

What is the most prominent feature that separates you
from the other lighting brands in the market? | can’t
speak for the brand strategies and the future plans that
our competitors intend to undertake but | can illustrate
the key guidelines that guide our company'’s future
development. Being:

e a strong drive for innovation, which also benefit from
the technological evolution that strongly conditions our
industry at the moment;

e although we currently export over 75% of our

yalnizca tasarimla sinirl degil, ayni zamanda tipik italyan
yaraticiligi olarak da anlasilir.

Tasarima ve ticarete yaklasiminiz nedir? iGuzzini
aydinlatma araciligiyla sosyal inovasyonun mimkuin
olduguna inanir, dolayisiyla baslica taahhiti mimarlarin
ve tasarimcilarin hayallarini gerceklestirmelerine yardimci
olmak ve boylece daha iyi yasam kosullari olusturmaya
katkida bulunmaktir.

Gundiz, Isik, Gece sergisinde yaptiginiz is birligi hakkinda
konusacak olursak: Bize bu siireci biraz anlatabilir
misiniz? Bu projeyle ilgili neler hissettiniz? “Gunduz, Isik,
Gece"” sergisinin bir parcasi olmak, gunumuzun en ilham
verici aydinlatma tasanimcilarindan biri olan Christine
Brandi ile isbirligi yapma firsatini yakalamak isimize ektsra
deger ve boyut kazandirdi. iGuzzini‘deki aydinlatma
tasarnimi ekibimiz ve ve aydinlatma tasarimcisi Christine
Brandi en iyi techizati tespit edip, secmek ve bizden de
yardim alarak, danismanligimiz ve teknik destegimizden
faydalanarak yerlestirmenin ardindaki konsepte tamamen
riayet edebilmek icin defalarca bulustular.

Sergide yer alan eserdeki iriinleriniz hakkinda biraz
daha detayl bilgi verir misiniz? “GUnduz veya geceye
6zgu bir 1sik ortaminin atmosferinden esinlenen

bir yerlestirme yaratma” dusuncesi, 1sigin, mekani
deneyimleyen insanlarin vizyonunu, mutluluk seviyelerini,
performanslarini ve duygusal kazanimlarini iyilestirmeye
adandigi insan merkezli bir aydinlatma fenomeniyle
sonugclaniyor. iGuzzini'nin Urdn yelpazesi ve yenilikgi
tasarimlari tim yeni LED teknolojilerinin destegiyle

bize bu konsepti gerceklestimek konusunda esneklik
kazandirdi. Bu yerlestirme icin kullanilan Grinler enerji
tiketimleri ve performanslari agisindan son derece
verimliler. Kullandigimiz baslica Griin olan Laser Blade
Tunable White, 1sik performansini etkilemeksizin, Renk
Sicakhidi'ni tek bir kurulumda 2700K'dan 5700K’ya
cikarabilen ileri dizey bir teknoloji sunuyor. Béylece
konsepti mikemmel bir sekilde uygulayabiliyor,

“Yiksek Tezat” 6zelligiyle Grinun gorsellestirilmesini ve
gorinimunu ¢ok mitevazi ve minimal tutabiliyoruz.

Bugiine dek pek ¢ok tasarim 6dilu almis bir firma olarak;
tasarimcilarla calismak sizce nasil bir deneyim?

Bu sirecte bugiine dek ne tir zorluklarla karsilastiniz?
Tasarnimcilarla iliskimiz 1950'lerin sonlarina dogru basladi
ve en populer uluslararasi aydinlatma tasarimcilari ve
alaninda kendini ispatlamis ve s6hret kazanmis bir cok
mimarla yaptigimiz ortak ¢alismalarla gelisti. Bu tasarimci

production to the 5 continents, we aim to strengthen our
position in the overseas market outside of Europe;

e the Italian component remains one of the most
important element for all the fittings that we bring to the
market. The Italian component is not limited to the design
but is intended as the typical Italian creative ability.

What is your design and business approach? iGuzzini
believes in social innovation throughout lighting,
therefore its main commitment is to help achieving and
realizing the dreams of architects and designers, for a
better way of living.

About your partnership at Day, Light, Night exhibition
with Christine Brandi: Can you tell us about this process?
What did you feel about this project? What is iguzzini’s
approach abut such artistic projects? Having the chance
to be part of the “Day, Light, Night Exhibition”, and, in
particular, collaborating with one of the most inspiring
lighting designer, Christine Brandi, brought an additional
value and dimension to our work. Our main concern lied
in putting our products in their best use to bring out the
best outcome from the installation. Several meetings took
place between our lighting design team at iGuzzini and
the lighting designer Christine Brandi in order to define
and select the best fittings for the lighting installation and
through our consultancy, help and technical support, to
fully respect the concept behind the installation.

Can you tell us more in detail about the products used
for this art installation? “Creating an installation inspired
by the atmosphere of a day or of a night light situation”
leads to the human centric lighting phenomena, where
light is devoted to enhance the vision, the wellbeing, the
performance and the emotional revenue of the people
experiencing the space. iGuzzini products range and
innovative designs gave us flexibility in delivering the
concept, with the support of all the new LED technologies.
Products used for this installation are high efficient in
their energy consumption and performance. Laser Blade
Tunable White, being the main product used, offers an
advanced technology, the capability to have multiple
Light Color Temperature going from 2700K to 5700K in
one fitting without affecting its light performance. This
allows to perfectly execute the concept, keeping the
visualization and appearance of the product very discreet
and minimal with its “High Contrast” feature.

iGuzzini
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ve mimarlarin her biri bizim icin, bir yandan mimarlik
dinyasinda yasanan evrimin gereklilik ve ihtiyaclarini,
populer akimlari anlamamiz, 6te yandan toplumun yasam
kosullarinin iyilesmesine katkida bulunmamiz agisindan
onemli ve hatiri sayilir bir bilgi kaynadidir.

Gelecege dair planlariniz nelerdir? TUm durumlara ve
mevcut sartlara uyarlanabilir, 6nceden tanimlanmis
tasanimsal ve teknik c6zimlere sahip degiliz. Ancak her
aydinlatma projesinin ¢ekirdeginde bazi kilavuz ilkeler
bulunur. Yapay aydinlatmanin yasadigimiz hayatla
kuvvetli bir iliskisi var ve bugin ayni zamanda, kentsel
alanlar s6z konusu oldugunda, iletisimlerin ve yeniden
nitelendirme sureclerinin konusu haline geldi. Duygulanim
yaratmak aydinlatma tasarimailarinin yaptiklari isin
esaslarindan ve muazzam isler ortaya ¢ikarmanin
anahtarlarindan biri. Ancak duygulanim yaratmak icin,
dogru araclara, mimariyle ve ¢evreyle mikemmel bir
sekilde blutunlesen techizatlara ihtiyacimiz var.

Giderek daha buyuk bir hizla degisen bir diinyada, hersey
¢abucak mutasyona ugruyor ve donlsiyor. Boyle bir
baglam icinde, degisimlere uyum saglamak, hata daha da
iyisi, bunlari 6ngoérmek, gelecek tasarilari icin izlenebilecek
tek mUimkun yol gibi gézukuyor. Gelecege dair herhangi
bir tasarida dikkate alinabilecek iki kritik degisken ise:

1- devamlilik ve ilerleme

2- bu surecte karliigi hem korumak, hem de artirmaktir.
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As a company which has many design awards and
produces designers products, Is it hard to work with
designers? What kind of difficulties have you faced while
working with them? Our relation with the designers
began in the late ‘50s and was successively developed
throughout our collaboration with the most popular
international lighting designers and several established
and well known architects (“archistars”). Each of these
designers and architects represents for us a significant
and considerable source of information to better
understand the trends, requirements and needs which
are demanded by the architectural world’s evolution from
one hand and by the improvement of the society’s living
conditions on the other.

What are your future projections? There are no
pre-defined design and technical solutions adaptable

in all situations and existing circumstances. However,
there are some guidelines that are at the core of every
lighting project. Artificial lighting has a strong correlation
with life and today it is also a subject of communications
and requalification, when we talk about urban areas.

Life is always an emotional subject. Creating emotions

is a fundamental in the Lighting Designers work and
their capability to realize great projects. But to create
emotions, we need the right tools, fittings which need

to perfectly integrate with the architecture and the
surrounding environment. In @ world that is changing
faster and faster, everything mutates and transforms
quickly. In such a context, the ability to adapt or, even
better, to foresee changes represents the only possible
path for future projections which might take into account
2 crucial variables: continuity and progression maintaining
and improving profitability at the same time.

LASVIT

LASVIT kimdir? Bize markanizi ve iiriinlerinizi kisaca
anlatabilir misiniz? Lasvit, merkezi Cek Cumhuriyeti'nde
bulunan ve en ileri teknolojileri kullanarak, 6zgin cam
isler, 6zel siparis aydinlatma yerlestirmeleri, cam sanat
eserleri ve koleksiyonlar Ureten bir firmadir. 2007'de Leon
Jakimic tarafindan kurulan Lasvit, Bohemya camina yeni
bir 151k tutmak ve Cek cam isciligi geleneginin sanatsal
kusursuzlugunu yeni milenyuma tasimak Uzere yola cikti.
Birkac yil icinde kendisini 6zel siparis aydinlatma heykelleri
ve elle Gflenmis camdan Uretilmis sanatsal yerlestirmeler
alaninda otorite olarak konumlandirmayi basardi.

TEPTA ile nasil tanistiniz? Tiirkiye hakkinda ve bolgedeki
yaratici pratikler Gizerine diisiinceleriniz nelerdir?

Tepta ile bir takim projelerde birlikte calistigimiz cesitli

is ortaklarimiz araciligiyla tanistik. isbirliginden dogacak
potansiyeli hemen fark ettik ve o zamandan bu yana
Turkiye pazarinda beraber calistyoruz. Turkiye tarihi

ve kilturtyle cok zengin bir Glke ve bélgedeki yaratici
zihinlerle beraber ¢alismak cok heyecan verici. Her
projede yeni bir sey 6greniyoruz ve boylece Lasvit de
hizla gelisiyor.

Sizi piyasadaki diger aydinlatma markalarindan ayiran
en belirgin 6zelliginiz nedir? Leon Jakimic, Lasvit'i

tek bir vizyon Uzerine kurdu: 15k, cam ve tasarimin
kalitesini kullanarak kusursuz bir deneyim yaratmak.
Lasvit'in Urettigi sanatsal isler arasinda 6zel meskenler,
kamusal alanlar, lUks oteller, liks butikler ve sira disi

ic mekanlar icin elle Gflenmis objeler ve yerlestirmeler
bulunuyor. Lasvit'in her projesi 1siga hayat, hayata

1sik vermek ilkesini amac edinir ve duygulari harekete
geciren, carpici bir aydinlatma deneyimi yaratmak icin
cami kusursuz bir déntisimden gecirmeye calisir. Teker
teker tm yerlestirmelerin ilk fikir olusumundan en nihai
kurulum anina kadar tim stre¢ boyunca bizzat Lasvit'in
yakin gézetiminde olmasi Lasvit'in sirket felsefesinin
6zundeki mikemmelliyetci yaklasimin ispatidir. Lasvit'in
kurulusunun Uzerinden heniz on yil dahi gegmeden,
zanaat ustalidi, estetik gelenek ve sanatsal tasarim
bilesiminin sonuclari dinya ¢apinda goérinir olmustur.

LASVIT

Who is LASVIT? Can you tell us about your brand and
products briefly? Lasvit is a Czech-based cutting-edge
company, @ manufacturer of unique works of glass,
including bespoke lighting installations, glass artworks,
and collections. Founded in 2007 by Leon Jakimic, Lasvit
set out to shed new light on Bohemian glass and to
advance the artistic perfection of Czech glass-making
tradition into the new millennium. In a few short years,
Lasvit has established itself as the authority delivering
bespoke lighting sculptures and art installations made
from hand-blown glass.

How did you meet with TEPTA? What are your thoughts
about Turkey and the creative practice in the region?
We met Tepta through various business partners we had
worked on projects with. We immediately recognized
the potential in mutual collaboration and have worked
on the Turkish market together since then. Turkey is a
country with long and rich history and culture and it is
very exciting to work with creative minds in the region.
We learn something new on every project and it enables
Lasvit to develop further.

What is the most prominent feature that separates

you from the other lighting brands in the market? Leon
Jakimic founded Lasvit with a single vision: to create the
perfect experience through the quality of light, glass and
design. The list of Lasvit’s art pieces includes hand-blown
glass objects and installations in private residences,
public spaces and luxurious hotels as well as in high-end
boutiques and extraordinary interiors. Each of Lasvit’s
projects strive to perfect the transformation of glass to
create spectacular, emotive, lighting experience to bring
life to light and light to life. The fact that each of the
installations is nurtured by Lasvit throughout the whole
process from the initial idea to the final installation,
stands as a testament to the perfectionism embedded in
the Lasvit's company philosophy. And less than a decade
after Lasvit's foundation the results of its mixture of craft
mastery, aesthetic tradition and artistic design can be
found world-wide.

Lasvit
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Lasvit ayni zamanda cam yapimi sanatinin en son
teknolojiyle bulusma sureclerini gelistirme konusunda
blyuk bir yenilikcidir. Kurulusundan bu yana Bohemya'nin
geleneksel cam tfleme tekniklerinin sinirlarini
genisletmek Gzere ¢alismis, teknolojiyi geleneksel Gretim
metodlariyla kavusturmak suretiyle, programlanabilir
aydinlatma cami kinetigi ve dinamik aydinlatilmis
heykeller lanse ederek ilericiligini ortaya koymustur.

Tasarima ve ticarete yaklasiminiz nedir? Lasvit, cam
zanaatinin yenilik¢i teknolojiler ve yaratici zanaatkarlik

ile birlestigi Bohemya kusursuzluguyla esanlamlidir.
Sirketin siari olan Bohemya kusursuzlugu Lasvit'in yaptidi
herseyi belirler — gelenekleri kiran, 6zgur ruhlu yaraticilik
her ayrintida kusursuzluga ulagsmaya calisir. “Tasarim
prensiplerimiz”, tas, ahsap, demir, ve tabii ki en basta cam
ve kristal gibi malzeme kullanimiyla, bizim 3C: Concept
(Kavram), Context (Baglam), Craftsmanship (Zanaatkarlik)
olarak tabir ettigimiz cerceve icinde isler.

Giindiiz, Isik, Gece sergisinde mimar Emre Arolat

ile yaptiginiz isbirligine deginecek olursak, bize bu
siireci biraz anlatabilir misiniz? Bu projeyle ilgili

neler hissettiniz? Lasvit'e gore bu isbirliginin en
onemli kismi nedir? GUnduz, Isik, Gece sergisinde
Emre Arolat ile ¢cok yakin isbirligi icinde calistik. Cok

iyi s6hrete sahip bir mimarlik btrosu olan EAA fikri
gelistirdi ve biz de yerlestirme fikrini alip gercege
dénusturduk. Bu donusturme sureci surekli tartisarak,
ayrintilar tzerinde mutabakata varilarak ilerlemeyi
gerektirir. Boyle bir ortakla isbirligi yaparsak, projeyi
basariyla gerceklestirebilecegimizi biliyorduk. Emre
Arolat’in fikri cok ayrintiliydi ve biz de hakkini vererek
gerceklestirmekte son derece kararliydik. Isbirligi
yapmanin en énemli kismi daima, her iki tarafin
vizyonlarini birlestirmektir ve biz Emre’nin ortak bir yol
bulduguna inaniyoruz.

Yerlestirmedeki cam unsurlarin Gretim siirecini ayrintilara
da girerek biraz daha anlatabilir misiniz? Ornegin
kullanilan malzeme, imalat teknikleri, yerlestirme vs gibi.
Cam parcalarin Uretimi s6z konusu oldugunda her projede
cok fazla emek harcanir ¢inkd butin parcalar elle yapilir.
imalat slirecinin basinda, ana malzeme olan cam silisin
dikkatle secilmesi gerekir ¢inkt camin kalitesine etki
eder. Zanaatkarlar cami likit halde boruya aldiklarinda,
doénusum sureci baslar ve yasayan bir malzeme olan cami
sekillendirmek cok ince bir ustalik gerektirir. Sekillendirilen
camin i¢ geriliminin giderilmesi icin yavas¢a sogumaya
birakilmasi ve tavlanmasi gerekir. Bu noktada imalat
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Lasvit is also @ major innovator in developing
combinations of glass-making art with the cutting edge
technologies. Since being founded, Lasvit has been
pushing the boundaries of traditional Bohemian glass
blowing techniques, expressing its progressiveness by
intersecting technology with traditional manufacturing
methods and introducing programmable lighting glass
kinetic and dynamically-lit sculptures.

What is your design and business approach? Lasvit
becomes synonymous with Bohemian perfection, a
combination of the authenticity of glass craft with
innovative technologies and creative craftsmanship.
Bohemian Perfection, the company’s motto, defines
everything what Lasvit does — unconventional free-
spirited creativity striving for perfection in every detail.
Our “design guidelines” work with what we define as “3C:
Concept, Context, Craftsmanship”, using natural, authentic
materials such as stone, wood, metal and of course, glass
or crystal being the primary material of them all.

About your partnership at Day, Light , Night exhibition
with the architect Emre Arolat: Can you tell us about this
process? What did you feel about this project? What is
the most significant part of this collaboration according
to Lasvit? We work on the Day, Light, Night exhibition
with Emre Arolat in very close collaboration. EAA as

a very well-known architectural practice developed

the idea, which we transformed this installation idea
into reality. This process of transformation requires a
continuous discussion and confirmations of all details
and we know that with such a partner on the project we
can make this happen. Idea of Emre Arolat has been very
detailed and we feel a strong commitment to deliver.
The most significant part of collaboration is always to
combine the vision of both parties on the bespoke glass
installation and we believe with Emre we found the
common path.

Can you tell us more in detail about the production
process of the glass items in the installation? The
material, the manufacturing techniques, the installation
etc. For every project when producing a glass piece a

lot of labor is used, all the pieces are handmade. At the
beginning of the manufacturing process the glass silica,
the main substance, needs to be carefully chosen as it
affects the quality of glass. Once the artisans take the
liquid glass on the pipe the process of transformation
begins and it requires highly sophisticated craftsmanship
to shape the glass, which is a living material. Shaped glass

sureci halen sonuna yaklasmis degildir cink( camin
kalite kontrolinin yapilmasi, ayni zamanda parlatilmasi
ve temizlenmesi gerekir. Lasvit her projeyi ayrintilarina
6zen gostererek ele alir. Streci izleyebilmeleri icin
musterilerimizi daima Bohemya’'daki cam atdlyelerimizde
misafir eder ve onlara bu otantik ve harikulade gelenegi
tanitiriz.

Tasanmcilarla ¢calismak zor mudur? Onlarla calisirken

ne gibi zorluklarla karsilastimiz? Lasvit'in yaraticilik ve
yenilikcilik yolunu kararlilikla izliyor olmasi, Rene Roubieck
gibi Cek efsanelerinin de aralarinda oldugu, Nendo
Studio, Arik Levy, Campana Brothers, Michael Young,

gibi dinyanin en meshur tasarimcilariyla yaratici isbirligi
sureclerine girmesiyle sonuclandi. Lasvit'in kendi bunyesi
icinde de cok yetenekli tasarimcilardan olusan bir ekibi
var. Elbette ki yaratici sure¢ bazen zorluklar ve sinavlarla
dolu olabilir ama ortak calismalar gerek tasarimcilar,
gerekse cam ustalari da dahil olmak Uzere Lasvit'in

kendi ekibi acisindan cok ilham verici oldu. Her iki taraf
da sanatsal vizyonlarini, cama ve iyi tasarima duyduklari
tutkuyu paylasma firsati buldular.

Son kullanicilara kendi mekanlarindaki aydinlatma
tasarimlari icin ne gibi tavsiyelerde bulunmak istersiniz?
Nasil karar vermeliler? Dogru aydinlatma unsurlarini
secerken g6z oniine almalar gereken en 6nemli faktorler
nelerdir? Isik ve tasarim insanlarin davranislarini ve
duygularini etkiler. Mekanin mimari ve tasarim dilini, orada
yaratmak istediginiz atmosferi dikkate almak 6nemlidir.
Biz Lasvit'te daima mekanin duygusal potansiyelini aciga
cikarmak ve benzersiz bir deneyim yaratmaya calisiriz.

Gelecek icin tasarilariniz nelerdir?

Lasvit'in geleceginde Turkiye'de ve dunyada
gerceklesecek 6zgun gelismelerin bir par¢asi olmak,
musterilerimize kaydettikleri gelismelere dogru atmosferi
kazandirmak Gzere isletmelerini bliyUtmelerinde yardimci
olmak var. Yaptigimiz son projeler arasinda St Regis
istanbul, Shangri-La Bosphorus istanbul, Mandarin
Oriental Bodrum ve Zorlu Raffles istanbul'daki kristal
cam yerlestirmeleri var. Ozel siparis yerlestirmelerin
yaninda, Nendo, Campana Brothers, Michael Young,
Daniel Libeskind gibi tasarimcilarla beraber calistigimiz
koleksiyonlara da odaklaniyoruz. Dinyanin en prestijli
perakende magdazalarinda urlnlerimiz sergileniyor.

Lasvit 2017'de 10. Kurulus yildénunumunu kutlayacak

ve en 6nemli kutlama etkinligi Milano Tasarim Haftasi
kapsaminda gerceklesecek.

needs to be slowly cooled down and tempered in order

to eliminate its inner tension. At this point the production
is still not close to its end as glass needs to be checked
for quality and also polished and cleaned. Lasvit treats
every project with high attention to details and to see the
process we always welcome our clients to Bohemia to our
glass workshops where we can introduce this amazing
genuine tradition.

Is it hard to work with designers? What kind of difficulties
have you faced while working with them? Lasvit’'s
commitment to creativity and innovation has resulted
in creative collaborations with some of the world’s
most celebrated designers including Nendo Studio, Arik
Levy, Campana Brothers, or Michael Young as well as
Czech legends such as Rene Roubicek. Lasvit also have
a team of very talented in-house designers. Of course,
the creative process is sometimes challenging, but the
collaboration is always very inspiring both for designers
and Lasvit's team, including master glass-makers,
mutually sharing the artistic vision and passion for glass
and great design.

What do you recommend the end users about lighting
design in their spaces? How should they decide, what are
the most important factors for picking correct lighting
items? Light and design affect how people behave and
how they feel. It is vital to keep in mind the architectural
and design language of the space and the atmosphere
you want to create there. At Lasvit, we always strive

to unlock the emotional potential of space and create a
unique experience.

What are your future projections? Future of Lasvit is to
be a part of unique developments in Turkey and around
the world and help our clients to grow their business in a
way to bring the right atmosphere to their developments.
From the latest projects we created crystal glass
installations in St. Regis Istanbul, Shangri-La Bosphorus
Istanbul, Mandarin Oriental Bodrum or Zorlu Raffles
Istanbul. Besides bespoke installations we also focus on
collections on which we cooperate with famous designers
such as Nendo, Campana Brothers, Michael Young or
Daniel Libeskind. We are present in the world’s most
prestigious retail stores.

Lasvit is about to celebrate its 10th anniversary in 2017
and the main celebration will take place during the Milan
Design Week.

Lasvit
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SIMES

SIMES kimdir? Bize markanizi ve Grinlerinizi kisaca
anlatabilir misiniz? SIMES parklar, bahceler, binalar,
islak alanlar, yizme havuzlari, cesmeler ve yaya alanlari
gibi tim cevresel ingaat cozumleri icin profesyonel dis
mekan aydinlatma Grunleri imal eder. Arastirma ve
gelistirme bslim ile imalat tesisleri italya’da bulunan
Simes, minimalizm ve tasarim estetigini maksimum
enerji verimliligi oranlariyla birlestirmek icin en son

LED teknolojisiyle tasarlanmis, sik, zarif ve kullanisli
aydinlanma dizenekleri Uretir.

TEPTA ile nasil tanistiniz? Bay Roberto Botti, 20 kisur
yil 6nce Euroluce Fuar’'nda Bay Robi Ebeoglu ve ortagdi
ile tanisti ve profesyonel aydinlanma araclariyla mimari
yapilari ve projeleri guzellestirmeye 6nem veren bir
isletme modelini onlarla paylasarak pozitif bir isbirligi
baslatt.

Dis mekan aydinlatmasinda dncelikle nelerin dikkate
alinmasini tavsiye edersiniz? Dis mekan aydinlatma
dizenekleri iklimsel degisimlere maruz kaldiklari icin
saglam ve dayanikli olmalilar fakat ayni zamanda
cepheler Uzerinde gérinmez olmak, isik efektinin basrol
oynamasina izin vermek icin fazla goéze carpmayan,
muUtevazi tasarimlari olmasi da gerekir. Simes'in tasarim
ve mihendislik strecleri (saglamlik, su derinci, 1s1 dagitimi
sayesinde termal stres direncine odakli) Gstin kaliteye
sahip, ancak projenin genel gériniminl bozmayan
minimal tasarimli dizenekler yaratir. Isik basroldedir

ve konforlu aydinlatma efektleriyle mimar yapilari
guzellestirir.

Tasarima ve ticarete yaklasiminiz nedir? Tasarim, isikla
harmanlanan geometrilerin uyumlu oranda birlikteligine
ulasmayi hedefleyen bir yenilik Gretme alanidir. Tasarim
ayni zamanda yeni malzemelere yonelik merakli ve
arastirmaci bir ruh tasimali, cekici ve devrimci nitelikte
urunler elde etmek icin, 1sikla akici ve yumusak bir sekilde
uyumlanmalidir.
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Who is SIMES? Can you tell us about your brand and
products briefly? SIMES manufactures professional
exterior lighting products for all the around the building
solutions: parks, gardens, buildings, humid areas,
swimming pools, fountains and pedestrian zones. Simes,
with its R&D and manufacturing premises based in Italy,
produces stylish and slimline fixtures engineered with the
latest LED technology to combine minimalism and design
aesthetics with maximum energy-efficiency ratings.

How did you met with TEPTA? Mr Roberto Botti met Mr
Roby Ebeoglu and his partner more than 20 years ago,
during the Euroluce fair, and started with them a positive
collaboration, sharing a business model based on giving
importance to beautify architectures and projects through
professional lighting tools.

What do you recommend to take into consideration

for outdoor lighting? Outdoor fittings need to be solid
and durable as they are subject to the ongoing climatic
changes, but at the same time they should have such

a discreet design to disappear on the facades, allowing
the light effect to be the protagonist of the scene. Simes’
engineering processes allows to obtain high-quality
fittings (focused on solidity, water resistance, thermal
stress resistance through heat dissipation), but with a
minimal design that do not disturb the overall view of the
project. Light is conceived to be protagonist of the scene,
to beautify architecture with comfortable light effects.

What is your design and business approach? Design is
innovation as harmonic proportion of the geometries
blending with the light. Design is also the curiosity

to approach with new materials, aiming to assure a
mellifluous combination with the light, to obtain glamour
and revolutionary products.

You have made great success through designer
collaborations in 2016! Can you tell us about this process?
How it is decided, how did you choose the designers?
Few years ago Simes has given an important boost to its

2016'ta tasanimcilarla yaptiginiz ortak ¢alismalarda biyiik
basari elde ettiniz. Bize bu sireci anlatabilir misiniz?
Nasil karar verildi, tasarimcilari nasil sectiniz ?

Birkac yil 6nce, Simes aydinlatma Grunleri gelistirme
sureclerine yaklasimina, yeni tasarim ve cazip ¢dzumlerle
onemli bir ivme kazandirdi. Bu yeni dustince tarzindan,
dis mekan Urunleri alaninin ¢esitli segmentlerinde Grun
sunumu yapma ihtiyaci dogdu. Klaus Begasse'nin yenilikgi
konsepti, Simes'in yeni ve siradisi aydinlatma ¢6zumleri
felsefesine uygundu ve firmanin mevcut konseptleriyle
cok iyi uyum sagladi. Matteo Thun, tabiatla daha gucli

bir bag ifade eden yeni bir Uriin yelpazesine yonelik farkl
bir cozim kesfetme firsatini Simes'te buldu. Simes'in
tasarimsiz tasarim tarzina asik olan Thun, aliminyum
UrUnlerde ahsap kullammini gelistirerek, dogayla ¢ok daha
yakin bir iliski kuran yeni ifade bicimleri konusunda Simes'in
yolunu acti. Mark Sadler Yenilik gelistirme sureclerine
daha teknik bir bakis acisiyla yaklasti. Simes'i aydinlatma
alaninda hakikaten éncl pozisyona tasiyacak bir proje
Uzerine ¢alisti. Proje harika bir yol izledi ve basrolinde
“Ghost” (Hayalet) vardi. Isik hizmesi betondan disari
yayiliyor, kapali oldugunda ortadan yokoluyordu. Gorunur
bir 1siklik yok, vahsi ve biyulu bir ilham perisinin betonda
actigi bir kesik vardi. Aslinda teknik bir mucize olarak
tanimlanabilecek bu ¢6zum, 1sik kaynadinin direk betonun
icine gdmulmus olmasi, mimari ve isig1 dogal bir sekilde
kaynastiran sofistike ve gérinmez bir dehanin Grinudur.

Tasanmcilarla ¢alismak zor mu? Onlarla ¢alisirken ne gibi
zorluklarla karsilastiniz? Zor degil, ancak bir meydan
okuma oldugunu sdyleyebiliriz. Tasarimcilar “talepkar”
ortaklardir, ancak onlarla calismak kaliteyi artirmanin

ve hedefleri yuksek tutmanin en iyi yollarindan biridir.
Simes’in daima Uzerinde durdugu en 6nemli seylerden
biri 1sik verimliligini saglamak ve cazip tasarimlar sunmak.
Tasarimcilarin oynadidi kilit rol ise bu noktada devreye
girer, Simes'in hedeflerine ulasmasini mumkudn kilarlar.
Simes'in en ¢ok caba sarfettigi nokta yenilikci fikri
yakalamak ve bu fikri kendi felsefesiyle harmanlayip
donustirmektir. Dolayisiyla yasanan zorluklar her iki tarafi
da daha iyiye ulasma yolunda kamgilar.

0diil kazanmis bir cok iiriiniiniiz var. Bir sirketin
tasarimlan icin 6dullendirilmesi gercekte ne anlama
geliyor? Simes icin tasarim ayni zamanda piyasa
trendlerinin dogru bir yaklasimla dogru bir sekilde
yorumlanmasi meselesidir. Kazanilmis butin dduller bize
dogru yolda oldugumuzu gosteriyor ve bu gercekten de
emegimizin karsiligini aldigimizi hissettiriyor.

Ayni zamanda fethettigimiz alanlari korumamiz ve asla
vazgecmememiz icin de bizi tesvik ediyorlar.

way of approaching the lighting products development,
with a new design and high appealing range of solutions.
From this new thinking is derived the need to implement
the offer and cover the diverse segments in the outdoor
field. Mr. Klaus Begasse worked with Simes approaching
with his innovative concept harmonized to the Simes’
philosophy for new extraordinary lighting solutions,

able to fit perfectly the existing ones. Mr. Matteo Thun,
recognized in Simes the chance to explore a different
solution of @ new range expressing a stronger link with
the nature. In loved with the Simes design-no-design
style, he leaded Simes to improve the wood combined

to the aluminum products, for new expressions of light,
now even more closed with the nature. Mr. Mark Sadler
approached with a more technical view of developing
the Innovation. Something able to lead Simes to be really
the pioneer in the lighting field. It worked perfectly and
‘Ghost’ is the protagonist. The light blade comes from the
concrete, when it’s off, it disappears. No visible luminaire
structure, just a cut in the concrete with brutal and magic
inspiration. Actually a technical prodigy, directly cast into
the concrete, the product of a sophisticated and invisible
genius fusing architecture and light in a natural way.

It is hard to work with designers? What kind of difficulties
have you faced while working with them?

It's not hard, it's a beard. Designers are a demanding
“partners”, but they also represent a good way to improve
the quality and keep the ambitions high. The central
challenge for Simes is to assure the light efficiency,

with an appealing design. And the crucial role played by
the designers is to assure Simes’ ambitions in the best
way. By the Simes’ side, the major effort is invested

into catching the innovative idea and mutate it on its
philosophy. The difficulties, therefore, lead both the
parties to a reciprocal stimulation.

You have many awards winning products; what does it
really mean for a company to be awarded for its design?
The design for Simes is also a question of a correct
interpretation of the market trends with the correct
approach. All the awards won, confirm us that we did it in
the right way and it is surely very rewarding. Those, lead
also Simes to maintain the conquered and never give up.

What are your future projections?

We aim to continue innovating, anything else is
secondary.

Simes
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Melike Altinisik

Y.Mimar, AA, ITU / Kurucu, Melike Altinisik Architects - MAA
2006 yilinda uluslararasi platformda baslayan profesyonel
mimari ¢alismalari ile uzmanligini, master-plan, yiksek yapilar;
konferans merkezi, mize gibi kilttrel yapi tasarimlarindan
Ozel Uretim mobilya tasarimlarina, farkl 6lceklerde ve genis bir
yelpazede gelistirmistir. Cesitli ulusal, uluslararasi ve davetli
mimari proje yarismalarinda, sergilerde ve yayinlarda yer ald1.
Tasanmlari FEIDAD Tasarnim Odiilii (Far Eastern International
Digital Architecture Design Award) ve isvicre Sanat 0dila
(Swiss Arts Award) gibi bircok prestijli 6dil almistir. Mimarlik
calismalarini yirdttigt MAA ofisin Istanbul’'da kurmadan

Once, 2006-2012 yillari arasinda Londra’da Proje Yurdtucusi
olarak Zaha Hadid Architects ile birlikte uluslararasi platformda
onemli projeler tasarlamistir. Tasarimlari arasinda Kartal Pendik
Masterplan (istanbul), Nanjing Youth Center (Cin), Eli&Edyth
Board Sanat Muzesi (USA), Tripoli Konferans Merkezi (Libya) ve
Abu Dhabi Performans Sanatlari Merkezi (Abu Dhabi) gibi 6dullu
projeler yer almaktadir. Profesyonel mimarlik calismalarina
paralel olarak istanbul Teknik Universitesinde Mimarlik Yiksek
Lisans programinda Mimari Tasarim Stidyosu yuruticisu olarak
ders vermektedir. AA (Architectural Association, London), SAC
(Staedelschule of Architecture, Frankfurt), LAU (Lebanese
American University, Beirut), ITU (Istanbul Technical University),
BU (Bilgi University, Istanbul) gibi cesitli egitim kurumlarina
misafir konusmaci ve juri Uyesi olarak davet edilmistir.

Principal, Founder of Melike Altinisik Architects - MAA

Since 2006, she has developed her wide range international
professional architectural experience by working on significant
projects of varying scales from high-rise buildings, masterplans,
cultural centres and museums to bespoke furniture designs.
She participated in various national, international and invited
architectural competitions, exhibitions and publications. Her
design work received a number of prestigious design awards
including FEIDAD Design Award 07’ and Swiss Art Award.

Prior to forming her practice MAA in Istanbul, she has worked in
London as a Lead Architect with Zaha Hadid Architects (2006-
2012). Her work includes prize winning projects such as Kartal
Pendik Masterplan (istanbul), Nanjing Youth Olympic Center
(China), Eli&Edyth Board Art Museum (USA), Tripoli Conference

Center(Libya) and Abu Dhabi Performing Arts Center (Abu Dhabi).

Besides her professional architectural practice, she is running
‘Urban Lobby’ MArch Architectural Design Studio at Bilgi
University in Istanbul. She has been an invited critic, guest
lecturer, speaker and jury member at various institutions such
as AA (Architectural Association, London), SAC (Staedelschule
of Architecture, Frankfurt), LAU (Lebanese American University,
Beirut), ITU (Istanbul Technical University), BU (Bilgi University,
Istanbul).

www.melikealtinisik.com
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Refik Anadol

Refik Anadol 1985 istanbul dogumlu bir medya sanatcisi ve
yénetmendir. Yasamini California, Los Angeles’da sirdirmektedir.
UCLA Medya Sanatlari Tasarimi Bolimu'nde 6gretim goérevlisidir.
Parametrik data heykel yaklasimiyla mekana 6zel kamusal
sanat ve kapsayic yerlestirme yaklasimiyla gorsel/isitsel canli
performans alanlarinda ¢alismaktadir. islerinde mimari ve medya
sanatlari arasi melez bir iliski kurarak, 6zellikle dijital ve fiziksel
varliklar arasindaki uzami arastirir. California Universitesi Los
Angeles, Medya Sanatlari Bélimi'nden ve Bilgi Universitesi
Gorsel iletisim Tasanmi Bélumi'nden yiksek lisans dereceleri
bulunmaktadir. Lisans derecesini Bilgi Universitesi Fotograf ve
Video Bolumi’nden en yuksek iftihar notuyla almistir. Antilop’'un
ortak kurucusu ve yaratici yonetmenidir.

Refik Anadol is a media artist and director born in Istanbul,
Turkey in 1985. Currently lives and works in Los Angeles,
California. He is a lecturer in UCLA's Department of Design
Media Arts. He is working in the fields of site-specific public art
with parametric data sculpture approach and live audio/visual
performance with immersive installation approach, particularly
his works explore the space among digital and physical entities
by creating a hybrit relationship between architecture and media
arts. He holds a master of fine arts degree from University of
California, Los Angeles in Media Arts, master of fine arts degree
from Istanbul Bilgi University in Visual Communication Design
as well as Bachelors of arts degree with summa cum laude in
Photography and Video. Co-founder and creative director at
Antilop.

www.refikanadol.com

Emre Arolat

Y.Mimar RIBA

Emre Arolat 1963 yilinda Ankara’da dogdu.

1986'da MSGSU Mimarlik Fakiiltesi'nden mezun olduktan sonra
1986-87 yillarinda ABD Washington D.C.'de Metcalf Mimarlik
Birosu’nda calisti. 1992 yilinda MSGSU Mimarlik Fakiiltesi'nde
YUksek Lisans egitimini tamamladi. 1987-2004 yillari arasinda
Arolat Mimarlik'ta, Saziment ve Neset Arolat’la birlikte tasarimci
ortak olarak gérev yapti. Emre Arolat 2004 yilinda Gonca
Pasolar ile birlikte kurdugu EAA-Emre Arolat Architecture’da,
Neset Arolat ve Saziment Arolat'in ortak olarak katilimlari ile
birlikte, profesyonel mimarlardan olusan 50 kisiyi askin bir kadro
ile istanbul ve Londra’daki ofislerinde calismalarina devam
etmektedir. Aralarinda Aga Khan 0diild, Dinya Mimarlik Festivali
odulleri ve AR Emerging Architecture Awards gibi bir ¢ok ulusal
ve uluslararasi mimarlik yarismasinda éduller alan Emre Arolat,
en son Mayis 2015'te International Academy of Architecture
tarafindan, géstermis oldugu Ustin basarlarindan ve guncel
mimarinin gelisimine olan katkilarindan 6turd Profesér nvanina
layik géralmustar.

M. Arch, Chartered Member of RIBA

He was born in Ankara in 1963. He received his BArch degree
in Architecture in 1986 and MArch degree in 1992 from Istanbul
Mimar Sinan University. He worked at Metcalf and Associates
Architectural Office, Washington D.C. between 1986-1987. From
1987 to 2004, he worked at Arolat Architects as associate
designer with Saziment & Neset Arolat. He continues his practice
in EAA-Emre Arolat Architecture that he founded in 2004 with
Gonca Pasolar. With the reintegration of his parents, Neset
Arolat and Saziment Arolat as partners, EAA is a practice with
professional architectural staff with over 50 people in Istanbul
and London. Having received numerous awards in national
and international competitions, most notably of which are

the Aga Khan Award, World Architecture Festival Awards and
AR Emerging Architecture Awards, Emre Arolat has also been
granted the title of Professor by the International Academy

of Architecture in recognition of his great achivements in the
development of contemporary architecture in May 2015.

www.emrearolat.com

Sergio Boccia

Guney italya’nin parlak Akdeniz Giinesi altinda biiyiiyen

Boccia, son on yilini Avrupa, Cin ve Dubai’'de tasarimci ve proje
yoneticisi olarak gecirdi. Biyuk uluslararasi siketlerin cok cesitli
kapsam ve olcekte projelerini yuruttd, Renzo Piano, David
Chipperfield, Rafael Vinoly, Coop Himmelbau gibi usta mimarlarin
asistanligini yapti. Mecburiyetten aydinlatmaci - dinya gezgini,
1sik kltdru ile cevrenin karsilikl etkilesimine derin ilgi duyan
Boccia'nin arastirmasi yerel ve kuresel 6lcekte 1s1gin dogrudan
deneyimlenmesi noktasindan basliyor. GUlUmseyerek tasarim
felsefesini uygulayan Boccia, 1sigin insanlar degistirdigine

" ou

inaniyor. “Karanlik yeni lUkstur”, “Mimarlik toplumsal bir
hizmettir”, “Isik cizilemez", “Butunuyle verimsiz planlama
memnuniyetle karsilanmalidir” Boccia'nin profesyonel pratiginin
temalarini 6zetleyen sloganlardir ve 2012 tarihli tasarim

manifestosunda yer aliyorlar.

Growing up under the bright Mediterranean Sun of South Italy,
in the last decade Sergio has been working in Europe, China and
Dubai as designer and project manager. He led large international
teams through a vast array of projects and assisting architecture
masters as Renzo Piano, David Chipperfield, Rafael Vifioly, Coop
Himmelbau. Lighting-globetrotter by necessity, intrigued by the
interplay between culture of light and environment, his research
starts with direct experience of light at both local and global
scale. Implementing the design-with-smile policy, he is
confident of light changing people. “Darkness is the new luxury”,
“Architecture is a social service”, “Light cannot be drawn”,
“Totally inefficient planning should be welcomed” are mottos
condensing leitmotifs of his practice and were included in a
design-manifesto in 2012.

www.lightme.it
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William Brand

1989'da kurulan Brand van Egmond un sahibi ve tasarimcisi
William Brand, Utrecht Sanat Okulu (Hollanda) Mimarlik

B6limu mezunudur. Objelere ve tasarima tutkuyla bagli, 6ncl

bir sanatcidir. Sanatsal ve kisisel varolusunun cekirdeginde
Ozerklik vardir. Zanaatkarlik aski, yeni malzemeler ve tekniklerle
denemeler yapma sevgisi ve ge¢mise duydugu sayginin
birlesiminden yenilik¢i tasarimlar ortaya cikar. Sonucta her yil yeni
koleksiyonlar tanitilir. Elle yapilmis aydinlatma heykelleri tutkunun
ve duygularin isiltili tezahdrleridir. William aydinlatma heykeli
tasarimlarinin yaninda, mimari ve i¢ mekan projeleri Gzerine de
calismaktadir.

William Brand (Owner/Designer at Brand van Egomond founded
in 1989) graduated at the Utrecht School of Arts in

The Netherlands as an architect. He is a pioneering artist, with

a passion for objects and design. Autonomy remains at the very
core of his artistic and personal existence. A mix of affection for
craftsmanship, love of experimenting with new materials and
techniques and respect for times gone by result in innovative
designs. This leads to yearly launches of new collections.

The handcrafted lighting sculptures radiate passion and emotion,
and leave a long-lasting impression. Besides designing lighting
sculptures, William also works on architectural and interior
projects.

www.brandvanegmond.com
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Christine Brandi

1980 - 1984 yillari arasinda Hamburg'da Hochschule fur bildende
Kinste, Guzel Sanatlar Bélumi‘'nde Profesor Klaus Béhmler'den
ve 1984 - 1985 yillari arasinda Milano’'da Accademia di Belle

Arti di Brera, Guzel Sanatlar B6lumu'nde Profesor Alik Cavaliere
den egitiim alan Brandi daha ¢ok heykeltras olarak calismaktadir.
insanlar ve cevreleri arasindaki iliskiye bir cok yénden odaklanir.
Yarattigi objelerin bir kismi yalnizca gozlerle degil, tim

duyularla deneyimlenmek Gzere tasarlanmistir. Heykellerinin
yani sira, mobilya ve lamba/avize tasarnimlari yapar. 2005'ten

bu yana tiyatro sahne dekoru ve kostum tasarimi Gzerine de
calismaktadir.

Her education between 1980 - 1984 on Fine Arts at the
Hochschule fur bildende Kinste in Hamburg under Professor
Klaus Bohmler was followed by studies of Fine Art at the
Accademia di Belle Arti di Brera in Milan together with Professor:
Alik Cavaliere between 1984 - 1985. Since then Christine Brandi
works mainly as a sculptor. She focusses on the relation between
humans and their environment in different aspects. Some of

her objects are accessible and not to experience only with the
eyes but with all senses. Beside the sculptures Christine Brandi
designed furniture and luminaire designs. Since 2005 Christine
Brandi works as a stage designer and costume designer.

www.brandi.at

Ulrike Brandi

1957 dogumlu olan Brandi, uluslararasi ¢alismalar yuriten bir
aydinlatma tasarimcaisidir. Egitimini Hamburg'da Guzel Sanatlar
Akademisi'‘nde Endustriyel Tasarim alaninda tamamlamis ve
Dieter Rams gibi 6ncuilerden ders almistir. 1986'da kurdugu
ULRIKE BRANDI LICHT GmbH ile aydinlatma tasarimi alaninda
calismalarini sirdurmektedir. Firmasinda verdigi hizmetler yapay
aydinlatma tasanimi, gun 1sigi tasarimi, aydinlatma elemanlari
tasarimi, kentsel planlama ve etkinlik aydinlatmasi tasarimi

gibi cok cesitlidir. Ekibinde aydinlatma tasarimcailarinin yaninda
mimarlik, ic mimarlk ve endUstri Grinleri tasarimi pratiklerine
sahip kisiler bulunmaktadir. Kariyer deneyimini olusturan ve
uluslararasi alanda gergeklestirdigi yaklasik 600 kadar proje
arasinda Stuttgart'da bulunan Mercedes-Benz Miizesi, Rotterdam
kent aydinlatmasi, Rotterdam Centraal, NUrnberg Messe, Town
Hall Hamburg, Sangay Pudong Havalimani T2 terminali, Hamburg
Filarmoni gibi calismalar bulunmaktadir. Tasarimcinin aydinlatma
alaninda basilmis pek cok kitabi bulunmaktadir; ayni zamanda
farkli Universitelerde aydinlatma tasarimi Gzerine dersler
vermektedir.

Born in 1957, Ulrike Brandi is an international lighting designer.
She studied Industrial Design under Dieter Rams at the Academy
of Fine Arts in Hamburg. ULRIKE BRANDI LICHT GmbH, founded
in 1986, is a lighting design practice that works independently of
manufacturers interests. The design and consultation services
cover artificial lighting design, daylight design, luminaire design
development, master planning and event/show lighting. Her
team consists of lighting designers with a profound knowledge
in architecture, interior design and industrial design.

Experience gained in over 600 worldwide projects is applied
during the design process in finding technical solutions,
particularly emphasized projects are the new Mercedes-Benz
Museum Stuttgart, Masterplan of Rotterdam, Rotterdam
Centraal, Nirnberg Messe, Town Hall Hamburg, Galerie De L’
Evolution Paris, the international Airport Pudong T2, Shanghai,
Elbphilharmonie Hamburg. Most important publications include
“Lightbook”, 2001, “Lighting Design / Daylight”, Edition Detail,
2005 and “Light for Cities”, 2006, with C.Geissmar-Brandi,
Birkhauser. Ulrike Brandi has been teaching as visiting professor
at Braunschweig University of Art, at Linz University for Artistic
and Industrial Design, Hochschule Liechtenstein, Universidad
Nacional Auténoma de México, Acgricole C.I.R.€.C.A Domaine

de Boisbuchet, Bartlett School of Architecture and at the
Architectural Association London.

www.brandi-institute.com
www.ulrike-brandi.de

Enzo Catellani

1950'de dogan Enzo Catellani'nin yaratici kariyeri ile Gnludar ve
bu kariyer tasarimcinin sahip oldugu aydinlatma yetenegini ve
surekli gelisen yaraticiligini gézler 6nune sermektedir.

Buguin dekoratif aydinlatmada lider bir italyan markasi olan

ve zamansiz tasarim ile teknik inovasyonu harmanlayarak
essiz Urunler sunan Catellani & Smith'i 1989 yilinda kurmustur.
Yari zanaatcl yari sanatkar olarak kisisel yeteneklerini

Uretim sistemine aktaran bir calisma tarzini Italya Bergamo
yakinlarindaki iki atélyesinde yaratti. Sirket'in bu 6zgun Uretim
sistemi kadar Enzo Catellani'nin yaratici deneyimleri de italya
ve yurt disinda, pek ¢ok universitede ders ve konferans konusu
olmustur. Catellani, calismalarini Moskova'dan New York'a,
Sangay’'dan Meksika'ya kadar sunmus ve pek cok Avrupa
Ulkesinde, cesitli etkinliklere katilmistir.

The creative career of Enzo Catellani, born in 1950, is well known
and his lighting is a demonstration of his ability and his ever
evolving creativity. In 1989 he established the company Catellani
& Smith, today a leading Italian brand for decorative lighting
that offers a unique blend of timeless design style and technical
innovation. He invented a working style that could reflect his
personal skills into a manufacturing system that is half-way
between craftsmanship and art, performed in two workshops
near Bergamo, Italy. Enzo Catellani’s creative experience, as

well as the production system of the company, have been

the subject of several conferences and lectures delivered at
universities, both in Italy and abroad. He has presented his work
from Moscow to New York, from Shanghai to Mexico City and has
taken part in several events in many European countries

www.catellanismith.com
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Sebnem Gemalmaz

Sebnem Gemalmaz Yildiz Teknik Universitesi Kentsel Planlama
bélumuinden lisans ve yiksek lisans dereceleriyle mezun oldu.
Gece yasayan sehirler ve kentsel aydinlatmaya ilgisi 2005 yilinda
kentsel planlama yuksek lisans egitimi sirasinda basladi. Sebnem
aydinlatma tasarnimi ve sehirler arasindaki iliskiyi arastirmak

icin cesitli araclara odaklanmaktadir. Kentsel planlama alaninda
yaptigi yuksek lisans ¢alismasinda, aydinlatma, yayalarin hareket
hizi ve ve kentsel alanlarin gece kullanimi arasindaki iliskinin
analizini yapmak icin kullandigi en temel arag¢ “mekan dizimi
teorisi“dir. Sebnem yillarca kentsel planlamaci-tasarimci olarak
calismalar yaptiktan sonra, 2008 yilinda aydinlatma tasarimi
alanina girmeye karar verdi ve ikinci ylksek lisansi icin KTH -isveg
Kraliyet Teknoloji Enstitisi’ne katildi. Oradayken, Stockholm
Belediyesi'nin gelecekteki aydinlatma master plani hazirlama
sureclerine rehberlik edecek iki kentsel aydinlatma projesi
gelistirdi. Gectigimiz yillar icinde Sebnem Turkiye'nin 6nde gelen
mimarlik ofislerinin ulusal ve uluslararasi projelerinde Uzman
Aydinlatma Tasarimcisi olarak ¢alisti. Sebnem 2013 yilinda Arup
Amsterdam’a katildi. Nisan 2014'ten bu yana, Arup Istanbul
aydinlatma tasarnimi ekiplerinin basindadir ve kentsel ¢alismalara
odaklanmaktadir. Son dénemde sehirler icin kentsel aydinlatma
master planlari ve yenilik¢i cozimler Gzerine ¢alismalarini
surdurayor.

Sebnem Gemalmaz holds B.Sc. Urban Planning and M.Sc. Urban
Design from Yildiz Technical University-Istanbul. Her interest in
nocturnal cities and urban lighting began in 2005, when she was
doing her master in urban design. Sebnem focuses on different
tools to explore the relationship among lighting design and cities.
For her urban design master she uses “space syntax theory”

as a fundamental tool to analyze correlation among lighting,
pedestrian movement rate and nighttime urban usages.

Upon practiced as an urban planner-designer for years; in 2008,
Sebnem decided to go further in the field of lighting design and
joined KTH-Royal Institute of Technology-Sweden for her second
master. In there she had developed two urban lighting projects
for the Municipality of Stockholm to guide the future lighting
master planning process of the city. Over the past years Sebnem
had worked as Senior Lighting Designer on various national-
international projects with leading architectural studios of Turkey.
Sebnem has joined Arup Amsterdam in 2013. Since April 2014

she has been leading lighting design team in Arup Istanbul and
focusing on her urban studies. Lately she has been working on
urban lighting master plans and innovative solutions for cities.

www.arup.com
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Melkan Giirsel

1970 yilinda istanbul'da dogan Melkan Giirsel, istanbul Teknik
Universitesi Mimarlik Bélimii'nden 1993 yilinda mezun oldu.
Metropolitan Catalunya Politeknik Universitesinde stirdirdiiga
Mimarlik Mastiri ve cesitli mimari deneyimlerden sonra 1995
yiinda Tabanlioglu'na ortak olarak katildi. Cesitli yurtici ve yurtdisi
jurilerde yer alan, konferanslar veren Melkan Gursel 2008 yilinda
“The European Centre for Architecture Art Design and Urban
Studies” tarafindan Avrupa’nin 40 yas alti 40 mimarindan biri
secildi. 2015 yilinda ise “Fifty under Fifty: Innovators of the 21st
Century”, 2%inci yuzyilin 50 yenilikci ismi arasinda yer aldi. London
Design Festival 2015'te Fransiz sanat¢i Arik Levy ile birlikte

bir enstalasyon gerceklestirdi. Gursel, Tabanlioglu Mimarlik'ta
genisleyen bir yelpazede, yurt ici ve yurt disinda 6nemli projelere
imza atmaktadir.

AlA, International Associate Member

Gursel studied architecture at Istanbul Technical University.

After graduating in 1993, she attended Polytechnic University of
Metropolitan Catalonia for her Master of Architecture. She joined
Tabanlioglu Architects as partner, in 1995.

Besides many other awards, Melkan has been selected as one of
the “Europe 40 under 40" for 2008 and selected as “Fifty under
Fifty: Innovators of the 21st Century”, in 2015. She gives lectures
at various national and international platforms and serves as
jury member at several programs, her latest contribution being
RIBA Annie Spink Award for Excellence in Architectural Education.
She has co-curated an exhibition at London Design Festival 2015
with French artist Arik Levy. Gursel is involved in a wide range of
building types from housing, offices, mix-used and high rises, at
Tabanlioglu Mimarlik

www.tabanlioglu.com

Onder Kaya

Yénetim Kurulu Uyesi

Y. Mimar. 1984 yilinda Konya Selcuk Universitesi Mimarlik
Fakultesi'nde lisans; 1993 yilinda ise ODTU Mimarlik Fakultesi
Restorasyon Bolimu'nde yuksek lisans egitimlerini
tamamlamistir. 1984-1985 yilinda Cinici Mimarlik Atélyesi'nde
mimar olarak, 1985-1991 yillari arasinda ONCUOGLU Mimarlik'ta
proje yoneticisi olarak gérev yapmistir. 1992 yilinda ANO Yapi-
Proje sirketini kurmus, 5 sene suresince bu sirkette proje

ve insaat faaliyetlerini sirdirmustdr. 1998 yilindan itibaren
ONCUOGLU Mimarlik sirketinde ortak olarak ¢alismaya baslamis,
halen Yonetim Kurulu Uyesi olarak bu gorevini sirdirmektedir.
Ulusal mimarlik yarismalarinda 2 6dul kazanmis, ayrica projeleri
Cityscape, CRE Awards gibi bir¢ok uluslararasi 6dule layik
gorilmas; ulusal ve uluslararasi birgok mimari yayinda projeleri
ve roportajlari yayinlanmistir. TSMD (Turk Serbest Mimarlar
Dernegi) Uyesidir

Board Member / B.Arch, M.A. in Restoration

He had graduated with a bachelor’s degree in architecture from
Konya Selcuk University in 1984 and completed his postgraduate
studies at METU, Faculty of Architecture at the Department

of Restoration in 1993. He has worked as an architect at Cinici
Architecture Atelier between 1984 and 1985 and as a project
manager at ONCUOGLU Architecture between 1985 and 1991.
In1992 he founded the ANO Yapi project and he has continued
its project and construction activities in the company for 5 years.
He began working in ONCUOGLU Architecture as a partner since
1998 and he is currently working on this position as a member of
the Board. He has rewarded with 2 prizes in national architecture
competitions and many other in international awards including
CRE and Cityscape awards; many architectural projects of
national and international publications and interviews have
been published. He is a member of The Association of Turkish
Architects in Private Practice (TSMD).

www.oncuoglu.com.tr

Lisbeth Skindbjerg Kristensen

1968'de Helsingoer, Danimarka'da dogdu. Kopenhag'daki
Danimarka Kraliyet GUzel Sanatlar Akademisi Mimarlik
Bolumu’'nde Yiksek Lisans (1997) ve Seattle’daki Washington
Universitesi Mimarlik Béliminde Mesleki Kariyer Sonrasi Yiksek
Lisans ve Aydinlatma Sertifikasi programlarini tamamladi (2001).
Lisbeth, 1997-2005 yillari arasinda Kopenhag'daki Mimarlik
Okulu'nda égretmenlik yapti ve Washington Universitesi'nde
konuk 6gretmen olarak ¢alisti. Ug yil boyunca Danimarka insaat
Arastirmalari Enstitisi’nde arastirma gorevlisi olarak calisti ve
Okul Aydinlatmasi Uzerine iki yayin da dahil olmak Gzere cesitli
yayinlar kaleme aldi. 2005 ve 2014 yilari arasinda, Kopenhag'daki
Ramboll Denmark’da uzman aydinlatma tasarimcisi olarak
gorev yaptl. Ramboll'de gecirdigi 9 yil boyunca, hem musteri
danismanligi hem de genel aydinlatma tasarimi alaninda ¢ok
saglam bir altyapi ve deneyim kazandi. Portfolyosunda yer alan
isler arasinda Danimarka Kraliyet Evi, Carlsberg Bira Fabrikasi,
Kopenhag Belediyesi, Malmoe ve Lund Belediyeleri, isveg,
Realdania, Maersk Petrol ve Gaz ve Kopenhag Havaalani gibi
cesitli kamusal ve 6zel sektdr muUsteriler icin yaptigi projeler
sayilabilir. Lisbeth halihazirda ailesiyle birlikte isvicre’nin Basel
sehrinde yasamakta, aydinlatma planlamacisi olarak serbest
calismaktadir. 2003'ten bu yana Uluslararasi Aydinlatma
Detektifleri (TNT) adl bir sivil toplum kurulusunun tyesidir.

Born 1968 in Helsingoer, Denmark. Master’s degree in
architecture (Cand.Arch) from the Royal Danish Academy of Fine
Arts in Copenhagen (1997), as well as Post-professional Master
of Architecture, Lighting certificate program, from University of
Washington in Seattle (2001). Between 1997 and 2005, Lisbeth
worked as a teacher at the School of Architecture in Copenhagen,
and as a guest teacher at University of Washington. She also
worked for three years as a research scholar at the Danish
Building Research Institute, co-authoring, among other things,
two publications on School Lighting. From 2005 until 2014 Lisbeth
was employed as senior lighting designer at Ramboll Denmark in
Copenhagen. During her 9 years with Ramboll, she gained solid
experience in both client consultancy and general lighting design
practice. Her project portfolio includes work in all scales for both
public and private sector clients, among others: The Danish Royal
Household, Carlsberg Breweries, Municipality of Copenhagen DK,
Municipalities of Malmoe and Lund, Sweden, Realdania, Maersk
0Oil and Gas, and Copenhagen Airport. Lisbeth currently lives

in Basel, Switzerland with her family, working free-lance as a
lighting planner. She is a member of the non-profit organization
Transnational Lighting Detectives (TNT) since 2003.
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Tanju Ozelgin

1962 yilinda istanbul’da dogan Tanju Ozelgin, 1984 yilinda
Marmara Universitesi, Glizel Sanatlar Fakultesi Endustri Urinleri
Tasarimi béliminden mezun olmustur. 1987 yilinda kendi
tasanm ofisi olan Scala Design’i kuran Ozelgin, fuar standlar, yat,
showroom, konut, ofis, 6zel tanitim geceleri, mobilya ve endUstri
Urtnleri tasarimi yapmis ve uygulamistir.

Calismalarinin kapsamini gelistirmeye devam eden Ozelgin,
1996'da Ertan Binme ile Parlak Kirmizi'yr kurmustur. Parlak
Kirmizi binyesinde endUstri Grdnleri tasarimi, sayisal ve video
grafikleri hazirlamis, i¢ mimarlik proje ve uygulama hizmetleri
vermistir. Ozelgin, 2005 yilindan bu yana endustri Grinleri
tasanimi ve i¢ mimarlik proje ¢alismalarini tO (Tanju Ozelgin
Studio) binyesinde devam ettirmektedir. Tanju Ozelgin son yirmi
yildir objeler ve mekanlari birlestiren 6zgiin yaratim sireclerinde
calismis bir tasarimaidir. islerinde form, sembol ve malzemenin
suptil ve soyut kullanimiyla tasarima anlam kazandirma ve
aktarma becerisi 6zellikle kayda degerdir. Turkiye ve Avrupa'da
gerceklestirdigi mobilya, ic mekan ve mimarlik projelerinde,
kendine 6zgl ¢agdas ve soyut bir tarz benimsemis, insan dogasi
ile cevrenin temel prensiplerinin derin farkindaligini tasiyan

bir tasarimci olarak takdir edilmektedir. Calismalari geleneksel
olmamakla birlikte arketipik ve elemanterdir, malzeme ve formun
birlesimine odaklanir.

Tanju Ozelgin was born in 1962 in Istanbul. He graduated as a
product designer from Marmara University’s Faculty of Fine Arts
in 1984. In 1987 he founded Scala Design where his work included
marine design, residencial and commercial interior design and
furniture and product design. Further developing his range of
work, he founded Parlak Kirmizi with Ertan Binme. Together they
created works in the fields of product design, computer graphics
and interior design. Tanju Ozelgin continues his work of product
and interior design under tO Studio which he founded in 2005.
Tanju Ozelgin is a designer who has worked for the last 20 years
in the creation of distinct combinations of objects and spaces. His
work has been especially noteworthy for its ability to transmit
meaning in design through subtle and abstract uses of form,
symbol and material. In his projects for furniture, interiors and
architecture in Turkey and Europe he has been recognized as a
designer with a distinct style that is contemporary and abstract
yet deeply aware of the fundamentals of human nature and
environment. His work is not traditional yet is archetypal and
basic focused on the union of material and form.

www.tanjuozelgin.com
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Beatrix von Pilgrim

Heidelberg'de dogdu. Alman sanatci ve skenograf.

Braunschweig (Almanya) ve Paris (Fransa)'da sanat tarihi,

felsefe ve edebiyat okudu. Daha sonra UDK Berlin'de Achim
Freyer ile birlikte skenografi ve kostum tasarimi egitimi aldi.
Almanya, isvicre ve Avustralya'da bir cok taninmis tiyatro ile
calisarak operalar, dramalar ve dans tiyatrolari icin tasarimlar
yapti. Sanatsal yerlestirmeler - 6zellikle 1sik sanati - ve cizimler
sergiledi. Karlsruhe Giizel Sanatlar Universitesi'‘nde (HFG)
skenografi alaninda 10 yil Profesorlik yapti. HMT Leipzig'de bir
somestre boyunca ders verdi. Kendisinin kurmus oldugu Lausund
productions Berlin adli sirket, yazar ve yénetmen Ingrid Lausund
ile isbirligi yaparak tiyatro projeleri Gretmektedir. Aldigi cesitli
oduller arasinda Theatertreffen Berli 1998 ve Rose Bernd 2012,
Yilin €n lyi Prodtksiyonu 0dili Zeit Kammerspiele Hamburg (Rolf
Mares Preis) sayilabilir. Ailesiyle birlikte yasadigi Braunschweig'da
calismaktadir.

Born in Heidelberg. German artist and scenographer.

Studies history of art, philosophy and literature in Braunschweig
(Germany) and Paris (France). Afterwards studies scenography
and costume design at UDK Berlin at Achim Freyer. Working for
different famous theatres in Germany, Switzerland and Australia
- category opera, drama and dance theatre. Different exhibitions
with installation art and drawings.10 years Professorship for
scenography at university of arts (HFG) Karlsruhe, thean post as
a lecturer at HMT Leipzig for one term. Producing theatre projects
by an own company lausundproductions Berlin co-working

with the autor and director Ingrid Lausund. Several awards by
example Theatertreffen Berlin 1998 with Rose Bernd, 2012 best
production of the year Zeit Kammerspiele Hamburg (Rolf Mares
Preis). Works and lives with her family in Braunschweig.

www.bvpilgrim.com

Nevzat Sayin

Nevzat Sayin, 1954'te Hatay'da dogdu. 1974 yilinda izmir'de
Atatirk Lisesi'ni, 1978 yilinda Ege Universitesi Glzel Sanatlar
Fakultesi Mimarlik Bolumd'nd bitirdi. 1980-1984 yillari arasinda
Cengiz Bektas ile ¢alisti. 1990'a kadar farkli buro yapilanmalari

ile mimarlik calismalarini sirdurdtd. NSMH adi altinda stren
calismalarinin yani sira Tarkiye'nin farkli mimarlik okullarinda
dgretim gorevlisi olarak verdigi hizmetleri, istanbul Bilgi
Universitesi Mimarlik Yiksek Lisans Programi kurucu Gyesi

olarak ve araliklarla verdigi seminerle surdiruyor. 1990-2004
arasindaki calismalari Tansel Korkmaz tarafindan hazirlanan
“Dusler Dustinceler isler” adli kitapta toplandi. 2015 yilinda Umur
Matbaa’nin disince ve yapim surecini anlatan “Bir Yapi Kitabi”
Umur Yayinlar tarafindan basildi. Mimarlik 6grencileri icin yaz
okullar, konferanslar, juriler, atolye ¢alismalari da mimarlik egitimi
ile iliskisinin 6nemli parcalari olmaya devam ediyor. Calismalarinin
bir b6lUmunyG mimarlik yazilari, réportajlar, sergileri ve yayinlari
olusturuyor.

Nevzat Sayin was born in 1954 in Hatay where his father, a civil
servant, was appointed at that time. After living in Gaziantep,
Ankara, Istanbul, and Bodrum, he graduated in 1974 from Atatlrk
High School in Izmir and in 1978 from Ege University, Faculty of
Fine Arts, Department of Architecture, again in Izmir. Between
1978-1980 he continued with graduate studies at the same
school but did not complete them. The entire journey of living

in Izmir would enable him to fully embrace and internalize the
“Aegean Culture” which inspired the manifests in his talks, texts,
and works. Between 1980-1984 Sayin returned to Istanbul for
what he defines as “post-academic training” and worked with
Cengiz Bektas. Between 1984-1986 he suspended architectural
work and went on ‘trips to increase his knowledge,’ focusing

on the Aegean Region and antiquity, and took photographs.
Until 1990 he continued to practice architecture, working with
different offices. The works he produced between 1990-2004
were gathered in the book “Dusler Distinceler isler” (Dreams,
Thoughts, Works) prepared by Tansel Korkmaz. Sayin was
nominated for and has received architectural awards both in
Turkey and abroad. In addition to his work at NSMH, he continues
to teach in diverse architectural schools in Turkey; he is a
founding member of and studio instructor in the MArch Program
in Architectural Design at Bilgi University. In 2015, “A Book About
A Building” was published by Umur Press which includes Umur
Print House's design and construction procedure. Summer
schools, conferences, juries, and workshops for architecture
students constitute an important part of his involvement in
architectural education. His works also include texts, interviews,
exhibitions, and publications on architecture.

www.nsmh.com

Bilgehan Senel

Bilgehan Senel 1983'te Bursa'da dogdu. 2001-2007 yillari
arasinda Mimar Sinan Universitesi, Mimarlik Bélimi'nde okudu.
2005-2009 vyilari arasinda cesitli mimari ofislerde calistiktan
sonra 2009 yilinda kendi ofisini kurdu.

Bilgehan Senel was born in1983 in Bursa, Turkey.
Between 2001 and 2007, he studied Architecture at Mimar Sinan
Fine Arts University. After working in several architecture

studios from 2005 until 2009, he set up his own office.

www.bilgehansenel.com
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Murat Tabanlioglu

RIBA-Chartered ve AlA-Int’l. Assoc. Uyesi olan Murat Tabanlioglu,
orta ve lise tahsilini istanbul Erkek Lisesi‘nde tamamladiktan
sonra, Viyana Teknik Universitesi Mimarlik B6limi’'nden 1992
yiinda mezun oldu. 1990 yilinda Dr.Hayati Tabanlioglu ile birlikte
Tabanlioglu Mimarlik’i kurdu; 1994 yilinda Hayati Tabanlioglu’nun
vefatina kadar bircok projede birlikte yer ald.

Bilgi Universitesi basta olmak Gzere cesitli Giniversitelerde
mimari stidyo dersi veren Murat Tabanlioglu, yurt ici ve yurt
disinda farkli platformlarda konferanslar vermektedir. 2013 Aga
Han Odulleri Master Jiiri Uyesi olan Tabanlioglu, AIA, WAF gibi
uluslararasi yarismalarda juri Uyesi olarak gorev almaktadir.
Tabanlioglu, 2014 Venedik Bienali 14'nct Uluslararasi Mimarlik
Sergisi'nde ilk kez yer alan Turkiye Pavyonu'nun ve Europalia
2015 Sanat Festivalinin ana etkinliklerinden biri olan “Port City
Talks. Istanbul. Antwerp” sergilerinin kiratdruduar. 2010 ve 2013
yillarinda ortagi Melkan Gursel ile birlikte MEA-Middle East
Architects tarafindan “Middle East Architect Awards/Ortadoguda
Yilin Mimari” secilmis, yine 2013 yilinda Middle East Architects
Dergisi'nin “Ortadogu’nun Mimarisini Sekillendirenler” listesinde
Melkan Gursel ile birlikte 4'incu ve 5'inci siralarda yer almistir.

RIBA, Chartered Member, Int’l. Assoc. AlA

Tabanlioglu studied architecture at Vienna Technical University
and graduated in 1992. He founded Tabanlioglu Architects in
cooperation with Dr. Hayati Tabanlioglu in Istanbul in 1990.
Besides his atelier program at Istanbul Bilgi University, he
lectures at universities and various international platforms. In
addition to his national and international contributions as a jury
member, such as at AIA and WAF, Murat served on the Master
Jury for the 2013 Cycle of the Aga Khan Award for Architecture.
In 2014 he has been granted with the great honor of curating
the first Pavilion of Turkey at the 14th International Architecture
Exhibition at the Venice Biennale. In 2015, he has been the
curator of “Port City Talks. Istanbul. Antwerp.” exhibition at MAS
Antwerp, as a major event of Europalia 2015 Turkey. Together
with his partner Melkan Gursel, he received MEA- Middle East
Architect’s "Architect of the Year” Award in 2010 and in 2013 has
been selected as the “Architect of the Year” by Big Project ME. In
2013, Middle East Architects Magazine announced Melkan Gursel
- Murat Tabanlioglu as 4th & 5th in the list of most powerful 50
figures who shaped the architecture of the ME.

www.tabanlioglu.com
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Selahattin Tiysiz

1983 yilinda istanbul’da dogdu. Saint Benoit Fransiz Lisesi'nden
mezun olduktan sonra 2002 yilinda Yildiz Teknik Universitesi
Mimarlik B6limunu kazandi. 2004 yilinda Dominique PERRAULT
da stajyer mimar olarak, Opera Mariinski, London Aquatic
Center ve Bibliotheque de Nantes yarismalarinda ¢alisti. 2005
yilinda Ecole Speciale d’Architecture de Paris'de Peter COOK
stidyosunda bitirme projesi yapti. Ayni ddonemde Anthony
BECHU Architecture’un Paris Noterler Binasi projesinde saha
mimari olarak calisti. 2006 yilinda Emre Arolat Architects'de
“Ulus Savoy Housing” projesinin yurdticuligind yapti. 2006
yiinin Temmuz ayinda Hanif KARA yUruticuliginde Bauhaus'da
yapilan Concrete Master Class on Plastic - Opacity’e katildi.
2006 yilinda basladigi Architectural Association DRL (Design
Research Laboratory) master programini Amalgam “Shanghai
Post-Expo 2010 Urban Planning” projesi ile tamamlamistir.

Ayni yil Zaha HADID Architects’e katilarak Singapur D'Leedon
projesinin tasarim ve uygulama projelerinde ¢alismistir. 2011
yiinda Nuno ROSADOQO ile birlikte kurduklari ADAPT Architects ile
calismalarina devam etmektedir. Projeleri istanbul, Ankara, Paris,
Berlin, Augsburg, Delft, Innsbruck ve Londra'da cesitli sergilerde
tanitilmistir.

He was born in 1983, in Istanbul. After graduating from

Saint Benoit French Highschool, he entered the Architecture
Department of Yildiz Technical University in 2002. In 2004, he
served a period of apprenticeship in Dominique Perrault working
on various projects including Opera Mariinski, London Aquatic
Center and Bibliotheque de Nantes. In 2005, he completed his
graduation project at the Peter Cook Studio in Ecole Speciale
d’Architecture de Paris. During this time, he also worked as a field
architect on the Paris Notaries Building project ran by Anthony
BECHU Architecture. In 2006, he was the project co-ordinator of
“Ulus Savoy Housing” by Emre Arolat Architects. In July 2006, he
participated in the Concrete Master Class on Plastic — Opacity
which took place in Bauhaus and was led by Hanif Kara. In 2006,
he attended the Architectural Association DRL (Design Research
Laboratory) masters programme and completed it with the
Amalgam “Shangai Post-Expo 2010 Urban Planning” project. In
the same year, he joined Zaha HADID Architects and worked on
the design and implementation of the Singapur D'Leedon project.
He continues his practice at ADAPT Architects which he co-
founded with Nuno Rosado in 2011.

His projects have been introduced in several exhibitions which
took place in Istanbul, Ankara, Paris, Berlin, Augsburg, Delft,
Innsbruck and London.

www.adapt-architects.com

Aydan Volkan

1969'da istanbul'da dogan Aydan Volkan 1992'de istanbul Yildiz
Teknik Universitesi Mimarlik Fakdltesi Mimarlik B&IGmG'nd
bitirdi. 1995 yilina kadar Ertem Ertunga Mimarlik’da calistiktan
sonra 1995-1996 yillari arasinda King's College - Londra‘da dil
egitimi gordu. 1996 yilindan beri Kreatif Mimarlik'da ¢alismalarini
strdiren Volkan, 2013-2015 arasi istanbul Serbest Mimarlar
Dernegi'nin 6.Yonetim Kurulu Gyeligi yapti. Halen ayni dernekte
Uye olan Aydan Volkan mesleki calismalarinin yani sira ilgili
alanlarda konferans, panel ve sdylesi gibi etkinliklere katilmakta
cesitli yarisma ve ddullerde juri Gyeligi yapmaktadir.

Aydan Volkan was born in 1969 in istanbul. She received her Bsc
degree in Architecture at istanbul Yildiz Technical University in
1992. She worked in Ertem Ertunga Architectural Office until 1995
and she attended English courses at King's College in London

for a year afterwards. She continues her practice with Kreatif

as founding partner and principle architect since 1996. She is a
member of the Istanbul Freelance Architects Association where
she also served as one of the Board of Directors of the same
association between 2013 and 2015. Apart from her professional
studies Aydan Volkan frequently attends conferences, panels and
interviews on related fields and takes place as a jury member of
various awards and competitions.

www.kreatifmimarlik.com
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TEPTA 25. yil sergisi, “GUnduz Isik Gece” icin mekan destedi saglayan
Istanbul Modern Sanatlar Miizesi'ne tesekkdirlerimizi sunariz.
We would like to thank to The istanbul Museum of Modern Art,

due to their venue support, for TEPTA 25th Anniversary Exhibition “Day, Light, Night”

ISTANBUL

MODERN

ISTANBUL MODERN SANAT MUZESI

istanbul Modern, Tirkiye’nin modern ve cagdas sanat
sergileri duzenleyen ilk 6zel mizesi olarak 2004 yilinda,
istanbul Bogazi'nin kiyisindaki 8.000 metrekarelik bir
alanda kuruldu. Kiresel sanat dinyasinda bir referans
noktasi olma amaciyla kurulan muze, modern ve ¢agdas
sanat yapitlarini, fotograf, tasarim, mimari, yeni medya
ve sinema alanindaki uretimleri koleksiyonunda toplar,
korur, sergiler ve belgeler. Turkiye'nin kaltarel kimliginin
uluslararasi sanat ortamiyla paylasiimasina aracilik

eden istanbul Modern, sanatcilarin Gretimlerine ve
uluslararasi isbirlikleri kurabilmelerine destek olur, sanati
kitleler icin kolayca erisilebilir kilmak amaciyla her yastan
sanat izleyicisine editim programlari dizenler. Sireli ve
surekli sergi salonlari, fotograf galerisi, egitim ve sosyal
programlari, kitiphane, sinema, restoran ve magazasi ile
¢ok yonlu bir hizmet alani sunar.

Koleksiyon sergileriyle istanbul Modern, kronolojik ya

da tematik bir akisla Turkiye'de Uretilen modern ve
¢agdas sanatin ilk ginden bugune gecirdigi dontisime
referans verirken, gelecegin yaratici ifade alanlarinin
faydalanabilecedi birikime de isaret eder. Sergi
salonundaki yapitlara eslik eden metinler; Turkiye'de bu
strecin sosyal, kulttrel, ekonomik ve politik dinamiklerini
anlatir. Kulturel ve sanatsal bir miras olarak ge¢mise sahip
¢ikan ve simdiki zamanin etkilesimleriyle gelecege yon
veren koleksiyonundan bir seckiyle, koleksiyonun ge¢mis
ve gelecek arasinda Ustlendigdi zengin cesitliligi de gérinir
kilar. Koleksiyon sergileri, 20. yUzyilin basindan ginimuize
resimden heykele, yerlestirmeden videoya uzanan bir
cesitlilige ve ¢agdas bir sergileme anlayisina sahiptir.

istanbul Modern’in Sireli Sergiler Salonu, Fotograf
Galerisi ve Kisa Sureli Sergi alanlarinin her birinde yilda

iki ya da Ug sureli sergi dizenlenir. Modern ve ¢agdas
Turkiye sanati Uzerine kavramsal sergiler ve Turkiye'den
sanatcilanin retrospektiflerini diizenleyen istanbul Modern,
ayni zamanda gorsel sanatlar, mimarlik, tasarim ve yeni
medya gibi alanlardaki gincel dénistumlere isaret eden
yerel ve uluslararasi sergilere yer verir. istanbul Modern
Fotodraf Galerisi, fotograf sanatinin giincel dontisiming,
farkli temsil bicimlerini ve fotograf tarihinden kesitleri
kavramsal seckilerle yansitir. DUnyadaki sanat akimlarinin
fotograf alanindaki yansimalari ve Turkiye'de fotografin

ISTANBUL MUSEUM OF MODERN ART

The first private museum in Turkey to hold modern and
contemporary art exhibitions, Istanbul Modern was
founded in 2004 on an area covering 8,000 square
meters on the shore of the Bosphorus. Aiming to be

a reference point in the global art world, the museum
collects, preserves, exhibits, and documents modern and
contemporary artworks and productions in the fields of
photography, design, architecture, new media, and film.
Acting as an intermediary in sharing Turkey’s cultural
identity with the international art world, Istanbul Modern
supports artists in producing works and in establishing
international collaborations while also offering education
programs to art enthusiasts of all ages with the aim

of bringing art to a wider audience. With its temporary
and permanent exhibition halls, photography gallery,
educational and social programs, library, cinema,
restaurant, and store, Istanbul Modern offers a multi-
faceted array of services.

Through its collection exhibition, which is displayed

in chronological order, Istanbul Modern refers to the
transformation of modern and contemporary art
produced in Turkey from its first days to the present,
while at the same time pointing to resources upon which
future fields of expression may draw. Texts accompanying
the works in the exhibition hall relate the social, cultural,
economic, and political dynamics of the development

in Turkey. By presenting a selection of its collection,
which claims the past as a cultural and artistic legacy
and shapes the future through its interaction with the
present, the museum underscores the rich diversity
between past and future that gives the collection its
unique character. Collection exhibitions present, through
a contemporary approach, a wide variety of works
ranging from painting and sculpture to installation and
video from the early 20th century to our day.

Istanbul Modern’s Temporary Exhibition Hall, Photography
Gallery, and Pop-up areas each host two or three
temporary exhibitions a year. Istanbul Modern holds
conceptual shows on modern and contemporary art

in Turkey and retrospectives of artists from Turkey as

well as local and international exhibitions that point

to current transformations in fields such as the visual
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baslangicindan gunumuze gegcirdigi sureg orneklerle
incelenir. Ayrica, ulusal ve uluslararasi fotografin 6nde
gelen isimlerinin sergilerine yer verilir.

Bunyesindeki deneyimli kadrolarla dizenledigi sergilerin
yani sira dunyanin 6nde gelen muze ve sanat kuruluslaryla
da isbirligi yapan istanbul Modern, bu yolla ortak sergiler
Uretir veya bu kurumlarin sanat koleksiyonlarindan

seckiler agirlar. Ortaklik yaptigi kurumlar arasinda Londra
Design Museum, Dublin'deki Irish Museum of Modern

Art, Atina'daki Benaki Muzesi, Viyana'daki Verbund
Koleksiyonu, Selanik ve Moskova Fotograf bienalleri
sayilabilir. Ginumuzde uluslararasi kiltir sanat ¢evrelerince
taninan ve guvenilen bir proje ortagi konumunda olan
istanbul Modern’in, The Museum of Modern Art isbirligiyle
yUrittigu YAP istanbul Modern: Yeni Mimarlik Program,
mimarlara Istanbul Modern'in dis mekaninda gecici bir yapi
tasarlama ve projelerini uluslararasi sanat kurumlarinda
sergileme firsati sunar. Centre Georges Pompidou’nun
isbirligiyle yuriittiigl “Genc istanbul Modern” adli egitim
programlari ise ¢ocuklara yonelik uygulamali sergiler ve
ozel interaktif atolyelerden olusur.

Kurdugu uluslararasi ortakliklar araciligiyla yurtdisindaki
izleyicilere Turkiye sanatini, kulttrel kimligini ve mizecilik
anlayisini tanitmak ve bu yolla kiltur sanat turizmine
katkida bulunmayi hedefleyen istanbul Modern, 2009
yilindan bu yana dunyanin belli basli metropollerinde
6nemli mizelerin davetiyle koleksiyonundan seckiler
sergiler. Berlin Martin Gropius-Bau, Seul Sanat Mlzesi,
Hollanda'daki Boijmans Van Beuningen Muzesi,

Bahreyn Ulusal Mizesi ve Cin'de Minsheng Ulusal Sanat
Muzesi‘nde acilan koleksiyon sergileri bunun 6rnekleridir.
istanbul Modern, Kiltir Bakanligi ve Disisleri Bakanligi'nin
ortakligindaki Fransa’da Turkiye Mevsimi, Tlrkiye-Hollanda
400. Yil kutlamalari, Turkiye-Cin yili, Tirkiye-Polonya yili
gibi ikili kaltarel iligkileri gelistirmek icin dizenlenen tim
resmi organizasyonlara da 6nemli ortakliklarla katilir.

istanbul Modern’in Egitim ve Sosyal Projeler BSlUm(i
modern ve ¢agdas sanati hemen her yas grubundan

ve kesimden izleyiciyle samimi bir ortamda bulusturup,
anlasilirh@ini artirarak herkes icin erisilebilir kilarken;
ziyaretciler, sanatcilar ve sanat dunyasinin tim aktorleri
icin kamusal bir egitim ve paylasim platformu olusturmayi
amaclar. Egitim programlari, modern ve ¢agdas sanati
farkli sosyal cevrelerden izleyicilerle bulusturmak icin,
rehberli turlar, sanatci ve akademisyenlerin sundugu
seminerler, cocuk, geng ve yetiskinlere yonelik 6zel atélye
calismalari, egitim odasi sergileri, sanat egitiminde firsat
esitligi yaratan projeler, aile programlari ve gezici egitim
etkinlikleri duzenler.

BolUm Adi

arts, architecture, design, and new media. The Istanbul
Modern Photography Gallery reflects, through conceptual
selections, photography’s current transformation, its
diverse forms of representation, and cross-sections from
the history of photography. While exploring projections
in photography of art movements in the world and
examples of photography in Turkey from its beginnings
to the present, the gallery also hosts exhibitions by
prominent photographers from Turkey and abroad.

Besides exhibitions organized by its experienced staff,
Istanbul Modern holds joint exhibitions in collaboration
with major museums and art institutions in the world

or hosts selections from the art collections of these
institutions. Among institutions with which Istanbul
Modern has collaborated are: London’s Design Museum,
the Irish Museum of Modern Art in Dublin, the Benaki
Museum, the Verbund Collection in Vienna, and the
Thessaloniki and Moscow photography biennales. A
project partner recognized and trusted by cultural

and artistic circles worldwide, Istanbul Modern is now
collaborating with the Museum of Modern Art in the
“YAP Istanbul Modern: Young Architects Program” to
provide architects with the opportunity to design a
temporary installation in Istanbul Modern’s courtyard and
exhibit their projects in international art institutions. The
educational program “Geng Istanbul Modern,” carried out
in collaboration with the Centre Georges Pompidou, offers
activities in conjunction with exhibitions and interactive
workshops for children.

Through its international partnerships, Istanbul Modern
aims to promote abroad Turkey’s art, cultural identity,
and approach to museology, and thus contribute to
culture and arts tourism. Since 2009, Istanbul Modern
has been invited by prominent museums in major world
metropolises to exhibit selections from its collection.
Examples include collection exhibitions held at the Martin
Gropius-Bau in Berlin, the Seoul Museum of Art, the
Museum Boijmans Van Beuningen in the Netherlands,
the Bahrain National Museum, and the Minsheng Art
Museum in China. Istanbul Modern has also been an
important partner in all official events organized by the
Ministry of Culture and the Ministry of Foreign Affairs to
develop bilateral cultural ties, including the celebrations
for the Cultural Season of Turkey in France and for the
400th anniversary of diplomatic relations between the
Netherlands and Turkey as well as the China Year in Turkey
and Polish Year in Turkey.

Istanbul Modern’s Education and Social Projects

istanbul Modern Kitiphane, web sitesi (izerinden tarama
yapmaya olanak taniyan sistemiyle koleksiyonunda
bulunan basili ve elektronik yayinlari, sanat ve muzecilik
konularindaki kaynaklari ziyaretcilerin erisimine sunarken;
istanbul Modern Sinema, alternatif bir seyir platformu
olma hedefiyle, hem diinya sinema tarihinden érneklere
hem de Turkiye sinemasindaki yeni soluklara odaklanir.
Programlariyla sinema sanatindaki son gelismeleri, siradisi
film ve belgeselleri sinemaseverlerle bulusturmaktadir.

istanbul Modern Magaza ve Sanal Magaza'da ise istanbul
Modern'de gerceklesen sergilerin kataloglarinin yaninda,
sanat eserlerinin reproduksiyonlariyla hazirlanmis,
tasarimi sanatla bulusturan objeler, bircok miuze
ziyaretcisine sergileri 6zgun muze anisi olarak hatirlama
olanagini verir. Sanat kitaplarindan tasanm Grdnu ev

ve ofis esyalaring, sergileri animsatan 6zgun hediye
seceneklerinden cocuklara yénelik objelere uzanan genis
bir koleksiyon sunar. istanbul Modern Restoran ise tarihi
istanbul ve Bogaz manzarasina sahip terasi ve mizenin
sergi alanlarina komsu i¢ mekaniyla, mize ziyaretgisi
olsun olmasin herkese zengin menusUyle hizmet verir.

Cagdas sanat sergilerinden sinema gosterimlerine, video
programlarindan egitim projelerine uzanan disiplinlerarasi
etkinliklere ev sahipligi yapan istanbul Modern, kuruldugu
ginden bu yana 5,5 milyonu askin ziyaretciyi agirlamistir.
istanbul Modern, kisa siirede gerceklestirdigi basarili
projelerle uluslararasi sanat ortaminda adindan s6z
ettirerek, 2010 Cumhurbaskanligi Kultur ve Sanat Buyuk
Odiili ve 2009 Avrupa Miizeler Forumu Ozel Odiili'ne
layik gortulmastar.

Department gives viewers from all age groups and walks
of life the opportunity to enjoy modern and contemporary
art in a friendly setting. While seeking to make modern
and contemporary art more understandable so as

to render it accessible to everyone, the department

also strives to create a public educational and sharing
platform for visitors, artists and all actors of the art
world. Aiming to introduce modern and contemporary art
to viewers from different social backgrounds, Istanbul
Modern’s educational programs include: quided tours;
seminars presented by artists and academics; workshops
for children, youths, and adults; exhibitions in the
education room; projects to provide equal opportunity

in art education; family programs; and mobile museum
activities.

Visitors can search Istanbul Modern Library’s catalog
online to access the printed and electronic publications
in its collection and its sources on art and museology.
Istanbul Modern Cinema aims to serve as an alternative
viewing platform. Focusing both on examples of world
cinema and new works in Turkish cinema, its programs
offer movie lovers the latest developments in the art
of filmmaking as well as out-of-the-ordinary films and
documentaries.

At the Istanbul Modern museum and online stores,
catalogues of the exhibitions held at Istanbul Modern and
souvenirs featuring reproductions of artworks give many
museum visitors the opportunity to share the exhibitions
with others in the form of original museum souvenirs.
The stores offer a vast collection which includes art
books, designer’s home and office accessories, original
giftware to remember the exhibitions, and children’s
products. Istanbul Modern Restaurant is open every day
of the week. Visitors can choose from its select menu
while enjoying the view of historical Istanbul and the
Bosphorus.

Yazar Adi
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TEPTA 25. yil sergisi, “GUndiz Isik Gece” icin destedini esirgemeyen
Istanbul italya Baskonsoloslugu’na tesekkiirlerimizi sunariz.

We would like to extend our sincere gratitude to the Consulate General of Italy for its

contribution to the Tepta 25th Anniversary Exhibition “Day, Light, Night”.
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TEPTA TARAFINDAN TEMSIL EDILEN MARKALAR:

BolUm Adi

epta

BRANDS REPRESENTED BY TEPTA

TEPTA Aydinlatma

Ticaret ve Sanayi A.S.
Nispetiye Mahallesi,

Aytar caddesi, No: 24, Kat: 1-2-3
Levent, 34340 Besiktas,
ISTANBUL

www.tepta.com

Tel: + 90 212 279 2903

Fax: + 90 212 279 2904
info@tepta.com

Artmetal
www.art-metal.pl

Artuce
www.artuce.com

Aqua Creations
www.aquagallery.com

Brand ven Egmond
www.brandvanegmond.com

Catellani & Smith
www.catellanismith.com
Cini & Nils
www.cinienils.com

Delightfull
www.delightfull.eu

Florian Light
www.floriansrl.com

Griven
www.griven.com

iGuzzini
www.iguzzini.com

il Fanale
www.ilfanale.com

La Murrina
www.lamurrina.com

Lasvit
www.lasvit.com

Leucos
www.leucos.com

Linealight Group
www.linealight.com

MM Lampadari
www.mmlampadari.com

Masiero
www.masierogroup.com

Planlicht
www.planlicht.com

Prandina
www.prandina.it

Roger Pradier
www.roger-pradier.com

Sattler
www.sattler-lighting.com

Simes
www.simes.it

Studio Italia Design

www.studioitaliadesign.com

Terzani
www.terzani.com

Torremato
www.torremato.com



mailto:info@tepta.com
http://www.torremato.com

[x]
£
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www.tepta.com
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